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On Bhéravi and Mégha.
By

Hermann Jacobi.

Bharavi and MAgha shine forth as the Gemini in the bright
stellar sphere of classical Sanskrit literature. For they seem linked
together by a mutual likeness in their works which must strike every
reader. As tradition is silent on the nature of the relation sub-
sisting between these two great classical poets, we must try to find
it out by an attentive study of their works, the Kirdtdrjuniya and
the Sisupalavadha. With this object I shall undertake in the follow-
ing pages a discussion of the whole problem, and lay before the
reader the results of my researches. If the labour bestowed on
the subject should be considered out of proportion to the results
arrived at, it should be kept in mind that the Kiritirjuniya and
Sis'upﬁla.vadha, since more than a thousand years, have been de-
clared by the unanimous verdict of the Hindus to rank among the
very best works of Sanskrit literature. No trouble, however great
will therefore be ill spent, if it extends our knowledge of their authors

beyond their bare names.

I

The Kiratirjuniya and the Siupalavadha resemble each other
in many points. The structure of either poem is of that kind, or the
story is so chosen (in both cases from the Mahédbhirata), that inci-
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dents of the same nature must occur in nearly the same order in the
one as well as in the other. Thus we have the description of the enemy
Kir. 1, 1—25, Si8. 1; a council Kir. 1—ur, Si. 1; a journey Kir. 1v
and vi, Si$. m, together with the usual topics of Kavyas, to wit; moun-
tain-scenery, Kir. v, Sié. 1v; the erotic description of flower-gathering
Kir. vin, 1—26, Sis. vir; of bathing Kir. vin, 27—57, Sis. vim; of
evening and night Kir. 1z, 1—50, Si§. 1x; of revelry and love Kir. 1x,
51—78, Sis. x. After this the invidual facts of the story have to be
told, where of course the agreement must break off. But then we have
speeches and answers to them by the other party Kir. xm and xiv,
Sis. xv and xvi; preparation for the battle Kir. x1v, Sié. xvir, the account
of the battle, Kir. xv and xvi, Sis. xvin and xix; and single combat
Kir. xvir and xvu, Sié. xx. Such an agreement in the plan of the two
poems naturally suggests the idea that the one was moulded on the
form of the other.

Turning now from matter to form, I call attention to the fact
that both poems contain one canto, Kir. 1v, Sig. v, in which the
author exhibits his proficiency in various metres and yamakas. In
both cases the subject is the description of mountain-scenery. And
another canto, Kir. xv, Si8. x1x, which gives the account of the battle,
is nearly wholly devoted to mere verbal artifices, jingles of words
and syllables, and the like puerilities which seem to have been mistaken
for the highest proof of an author’s command over the language. The
order and distribution in the canto of the various artifices is very much
the same in both poems, as will appear from the subjoined list.

Kiratarjuniya xv. 1, 3 yamaka; 5 ekdksharapdda; 7 niraushthya;
8, 10 yamaka; 12 gomdtrikd; 14 ekdkshara; 16 samudgaka; 18 prati-
lomdnulomapdda, 20 pratilomdnulomdrdha; 22, 28 pratilomena $loka-
dvayam; 25 sarvatobhadra, 27 ardhabhramaka; 29 niraushthya; 31, 35,
37 yamaka; 38 dvyakshara; 42 yamaka; 45 arthatrayavdchin; 50 ar-
dhdval; 52 mahdyamaka.

Sisupalavadha xix. 1 yamaka; 3 ekdkshara; 5,7, 9 yamaka; 11 ni-
raushthya; 13, 15, 17, 19, 21, 28, 25 yamaka; 27 sarvatobhadra; 29 mu-
rajabandha; 31 yamaka; 33,34 pratilomena §lokadvayam; 36,38 yamaka;
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40 pratilomdnulomapdda; 42 yamaka; 44 pratilomdnulomdrdha, 46 go-
mdtrikd; 48, 50, 52, 54, 56 yamaka; 58 samudgaka; 60, 62, 64 yamaka;
66 dvyakshara; 68 asaryoga; 70 yamaka; 12 ardhabhramaka; 74, 76,
78, 80, 82 yamaka; 84, 86 dvyakshara; 88 gatapratydgata; 90 pratilo-
mendyam evdrthah; 92 yamaka; 94 dvyakshara; 96 giidhachaturtha ; 98,
100,102,104, 106, 108 dvyakshara; 110 atdlavya; 112 yamaka; 114 ekdk-
shara; 116 arthatrayavdchin; 118 samudgaka; 120 chakrabandha.

It will be seen from this list, that nearly every second verse
of Bharavi, and strictly every second verse of MAgha contains some
verbal artifice. The order of them, at the beginning of the canto,
is the same in both poems: yamaka, ekdksharapdda, niraushthya; and
at the end the analogy again becomes apparent. To Bharavi’s nirau-
shthya corresponds Magha's atdlavya; to the former’s dvyakshara, an
ekikshara, they coincide in the arthatrayavdchin, and then diverge
from each other.

The last verse of each canto of the Kiritirjuniya contains the
word '@iﬁ, while in the Siéupﬁlavadha =t appears instead. The use
of such a mark is not peculiar to these two authors, for it seems to
have been pretty common.! But it is scarcely a mere accident that
one author should have selected a synonym for the mark chosen by
the other. Lastly both poems begin with the word éréyak; this fact
unimportant in itself, becomes weighty if taken in connexion with

those mentioned before.

III.

As T have indicated above, the agreement between the Kird-
tarjuniya and the Sisupalavadha suggests the idea that one poem ser-
ved as the model for the other. Still another theory might be made
to account for the facts just stated, viz that both poets belonged to
the same school of poets. School, rightly analysed, means a $dstra

! Thus we find YT in the Setubandha, T in the Haravijaya, {H-
TWYTIR in the Damayantikathl. See also Kavyadaria 1. 30.
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and a guru or a succession of gurus. Now the Alamkarasistra pro-
vides no rules by which the mutual likeness of the two poems could
be accounted for.

The part of the guru in the education of a poet would consist
in his teaching those things which can be learnt only by practice,
and in his modelling the style of the pupil. But in such points both
poets can be proved to differ from each other. For as I have shown
in the Abhandlungen des v. Orientalisten- Congress, p. 136 ff. and in
Indische Studien, vol. 117, p. 444 ff. Magha makes a frequent use of such
metrical licences as are allowed, or connived at, by the authorities
of the Séstra, while Bhéiravi strives to do without them. Metrical
practice, certainly, would be characteristic of a school. As Migha
and Bhéravi differ in this regard, they cannot be considered to be-
long to the same school. Again Magha's style differs from that of
Bharavi; the former is copious and sweet, the latter is concise and
serene. Judging from the style alone, I should say that both poets
did not come from the same part of India.

As the assumption, that Magha and Bharavi belonged to the
same school, has proved untenable, we shall now examine our first
explanation. If the one poem has served as the model for the other,
we must be able to show which was the model, and which the copy.
As both works, however, are equally excellent, the imitation is cert-
ainly not marked, as usual, by inferiority to the original. We must
therefore assume, that the second poet whom for the reason just stated
it would be unfair to call a mere imitator, tried to beat his prede-
cessor on his own ground, and to eclipse him by equal or even greater
acchievements. Accordingly it will be now our task to show which of
the two poets came first to the front, and who was the rival

If we glance at the list of artificial verses given above, we see
at once that Magha beats Bharavi; their number in the Sisupalavadha
is double that in the Kiratirjuniya. Besides, Magha strictly adheres
to the rule that every second verse should contain a verbal artifice.
Bhéravi on the other hand has attempted to impose upon himself
the same restraint, but more than once he breaks from it. Lastly
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Magha has a number of artifices which Bharavi has not tried, see
e. g Si¢. xix, 29.68. 88. 90. 96. 110. 120.

The same superiority of MAgha over Bhiravi in this kind of
acchievement again appears if we compare the corresponding cantos
Kir. v and Si§. rv. Magha marks every third verse in that canto
by a yamaka, while Bhiravi binds himself to no rule in inserting
such verses, the number of which is only half that of Magha’s. Ano-
ther object of our poets in the cantos we are speaking of, is to show
their proficiency in a variety of metres. Magha employs 23 different
metres and distributes them so that every third verse from verse 19
down to the end of the canto is in the Vasantatilak4, while Bharavi
employs only 14 different metres and distributes them without any
rule in the corresponding canto. In another respect also Magha takes
pains to prove his superior metrical skill by composing not only one
whole canto in every metre which Bhiravi employed for the same
purpose, but also five whole cantos respectively in the Vasanlatilaka,
Malini, Mafijjubhashini, Ruchird and Rathoddhatd metres, which Bha-
ravi only occasionally uses for single verses.

We now turn to the treatment of those subjects or topics which
should be contained in every Mahdkivya (Kayvyadara r, 14—19).
They take up principally Sargas iv—ix of the Kiratarjuniya, and
Sargas ui—xn of the SiSupalavadha. In the Kiratarjuniya the erotic
descriptions are at least adroitly made to subserve the general plan;
for they impart to the reader a high opinion of the seductive charms
of the nymphs. In remaining unmoved by these seducers, Arjuna’s
steadiness of purpose and his final triumph appear in a more forcible
light. But in the S‘iéupélavadha the erotic and some other descriptions
contribute little to the design and idea of the subject; the reader
may skip ten cantos of the poem without losing anything material
to the story. These parts are awkwardly introduced by Magha with
the apparent intention of proving that he was able to do them as
well as, or still better than, his predecessor. All the scenes which Bharavi
had described, Magha paints again, more minutely and in more glowing
colours. On such topics to which Bharavi devotes but few verses,
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Magha dwells con amore, e. g. the march, cantos ur and xi1, camp-life
cant. v sunrise and morning cant. x1; in these parts Magha appears more
powerful, or decidedly luckier, than in others, probably because the
ground hat not been occupied by his predecessor. Those subjects however
which Bharavi had treated before, do not seem exhausted to a fertile
mind like that of Magha. He does not seem forced to rack his brains
in any unusual way for new conceits; they flow profusely from that
ever eddying fancy which is so strong a characteristic of the Hindu
poet. Of course we should look in vain for nothing but nature in
such parts; but that is also the case with older poets. When Kali-
dasa who is generally natural in his descriptions, has to describe e. g.
female beauty (like that of Parvati in Kum. 1), he has recourse to
quaint similes and far-fetched rhetorical figures. For that theme, be-
yond question, had been already worn out by his predecessors whose
works are lost to us. And Sriharsha is not only the last, but also
the most fantastical and unnatural of all Mahakavis. We know that
he did not appear in the field but after the harvest had been gath-

ered in.

Iv.

If we consider the limited range of ideas which furnish the
materials for Kavyas, we should expect to meet the same conceit
over and again in different works; and I do not doubt that most
readers of Sanskrit poetry are under this impression. But if one reads
the works of great poets with the intention of detecting borrowed
ideas or stolen conceits, one is astonished at the very small number
of actual borrowings. The reason why the poet avoided reproducing
the ideas of their predecessors, is the same in India as elsewhere.
For every candidate for fame has to force his way through a crowd
of rivals, an Indian poet perhaps more than a common Pandit. If
he borrowed his conceits from well known authors, he was sure to
be denounced as a plagiary. For little Envy is always barking at
Success, or as Mankha puts it, “those dogs of obtrectators at least
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are good for one thing: they bark at the pilferers of poems who enter
the poetical storehouse of others only in order to steal”.l

Nevertheless even the greatest poets were occasionally forced to
take over thoughts from other writers. But if they did so, they al-
ways modified them, improving or expanding them, so that such
borrowings were not exposed to the charge of plagiarism.

The following verses from the two poems will prove that the
relation between Magha and Bhéravi is that which I have just en-
deavoured to describe. The conceits of Bharavi will easily be re-
cognised as the originals; but it is interesting to observe how they
were altered and improved on by MAgha. Thus we read Kir. vir. 36

ArEATE FETIET gATRU W Wi @ufy acfgd @2y

ATag Afgaa Qe fayg Arfey sgafaam e

“Covered by the dark brown dust of the marching troops, wavy
near the banks through being disturbed, coloured red by the pollen
of the lotuses shaken by elephants, the water shone like a cloth dyed
with madder.”

Sis. v. 39 we have the following analogous description:

wufifa: vafa AfcEcga-
TANSERCEETgafgaT 71

TR AFCERHT-
IR AR FIWTH |

“It seemed as if the river and the elephant, having amorously
dallied together, had exchanged their clothes; for the water was red
by the dissolving minium-paint of the elephant, and the elephant was
covered by the pollen of the lotus.”

Magha has apparently borrowed the comparison of water to a
red cloth from Bharavi; but he adds a viSesha by coupling it with
the conceit of two lovers exchanging clothes. The case stands similar

in the following verses. Kir. vi. 11:

! Srikanthacharita 11, 22:
T gAESMETIRAYAT qured g fwmAre |
fafawat gefad wufw agaa sEafaga@m™
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g affawatnt 7w yfawae grogEt w2ey |
s Itaafaawefd fraafaeaad afca

“It gave him great pleasure to observe (diffused on the surface
of the water) hundreds of drops of oily ichor, in form and colour
resembling the moon-like dots on the peacock’s tail, as if they were
as many eyes opened by the river to watch the huge elephant diving
into the stream.”

Sig. v. 40:

¥ I IATIANY AYTAZ AT
Jafay famedr fagydsgT |
at wEATfufEagacEt
WaTgaaaa oS Y: |

“The stately elephants lent to the large streams beautiful eyes
in the form of the moonlike dots, formed by the spreading liquid
ichor, and emerging (from the water) they received in exchange
from them other eyes in the form of lotus petals clinging to their
now clean bodies.”

Here Magha again makes use of the idea of an exchange in
order to improve on the original conceit of Bharavi. He has recourse
to a similar trick, in apropriating the idea in Kir. vir. 19:

Fafed Muway gETqaATar fae st o |
TR srfagwen g sariaadtEa T |

“The passionate one smote with her swelling breasts the chest

of her lover who tried in vain to blow off with the breath of his

mouth the pollen from her eye.”
Si§. v, 57:

fawafa ggut gw uw wufafa sgaaTanfasT )
aZfeagaaGiuagrggafy e fargyy |
“The lover in removing by the breath of his mouth the pollen

from one eye of the fair-eyed one, filled again and again with the
dust of jealous rage both eyes of a rival beauty.”
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The following case is also instructive. Bhiravi says Kir. viir. 35—36:

FOSIR 7 faeiteg? fasagy: fagy fasea )
frdregT: fagaumddafiiea= 9 fnfogeq .
FEEREEIaa] gd fegafqaag g |

Yfa weftat wfwsitaw w9t fagisg: gfacw Qrfaa: o

“Are these two lotus petals with a bee sitting on each, or are
they the eyes of the coquettishly glancing (fair one)? Is this the hair
of the bent-browed maiden, or is it a mutely hovering swarm of
bees? Is that her face in which the stamina-like teeth appear at
every gay laugh, or is it an opening lotus-flower? Such were the
doubts of the women, but at last they recognised their friend in the
forest of lotus-flowers.”

Magha condenses the substance of these two verses in Sig. v, 29,
but adds point to it:

f& ar@ETfe FQEHATOR R IfGHERTHTES a@T: |

¥ue qufafa fafgara sfefgR@dsagarfant o

“Doubting for a moment wether farther off in the lake he saw
a lotus-flower or the face of a maiden, the youth recognised her by
her coquettish graces: for they dwell not in the company of the egret.”

Kir. 1x. 67:

A IgHITAAATT GrfgarHgar uf d@ )
Afeaq afad gadrat Haar TFIATTIE |

“Intoxication, hindering the free use of the girls’ eyes and
speech, making both their hands to hang down in the embrace, thus
imitated the effect of Modesty by many of its outward signs.”

Sié. x. 30:

FAA AREATRAGATAAFRIIHIATIATTIH |
£ gCAT FUATHT agW AR FLA U
“Intoxication, rendering stiff the limbs of the girls whose eyes

were closed, and whose words became indistinct, removed their Mo-

desty, as if jealous of it, and put on Modesty’s appearance.”
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Kir. x. 35:
w1 T g gyt @ afer and
gTyay fg Crauu™ @at fraeamem® u

“The young women took no delight in wreaths nor in sandal
nor in wine while their lovers were absent; for it is the meeting with
them which makes pleasant the implements of pleasure.”

Migha gives a different turn to this idea Sis. 1x. 50:

w1 gecaATEfa favafagt e Nafagaafafa
Agaufd fHaa® Ui TEATFTAGATY A
“While expecting the visits of their lovers, the fair-eyed ones
were unable to decide which of all their beautiful things, the clothes,
the unguents, and the flowers, would suit them best, though they
were fine judges of such things.”
Here Magha has decidedly improved on the original. But he
is not always equally happy in the changes which he introduces.
Kir. v 45:

sfrgEnafaafyaica: gugaEfasfege
SuTey: Ffmaurfoueat adtswaTfu fastataa

“The (bathing) nymphs whose thighs were touched by the nimble
fish, looked aghast and moved their slender hands: (thus) they offered
a sight attractive even to their female companions.”

Sig. vin 24:

Ty« guECfrafzaradwecfaraan faua
gufa waaAd faarfu garerfanfa: fag afa arc@ o

“Trembling when her thigh was touched by a nimble fish, the
handsome-thighed maiden discovered extraordinary graces: without
any ground, by mere coquetry, girls affect great fright indeed; and
greater still is their fright, if there be a cause for it.”

The reader will have remarked that MAigha has taken over
the phrase fw@‘é’m from the original, as he has done with single
words in some of the verses quoted above. But he tries to make up for
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this loan by introducing a $abddlamkdra, the Ldtdnuprdsa, in vimord
at the same time showing his attention to niceties of grammar; for
the latter word has a long @ according to Pap 1v, 1, 70, while the
vowel in vighatfitoru is short.!

Magha betrays the same ambition of dignifying his imitations
from Bhéravi by verbal ornaments in some of the verses quoted above.
Thus we find in the second pada of the verse x. 30 the Chhekanuprasa;
the verse vi. 57 is remarkable for its chheka- and vpitti-anuprdsas;
and the last pada of the verse 1x. 50 contains a yamaka.

However Magha'’s imitations are sometimes of a different kind;
he combines in one verse suggestions from two or more verses of
Bhéravi, or amplifies and expands one conceit of his predecessor in
two or more couplets of his own. Take for instance Kir. vir. 32 and 34:

o FLARARIIAT duTy qFaawgranfy Q|
TuTH fafgafrarg® fays==T @ faruat=sr amm s

“The elephant striving to get across the stream of heavenly
Gtanga, the opposite shore of which was fragrant with the ichor of
wild elephants, shook his head under the sharp hook of the driver,
and did not heed him.”

FuTg wuAfagEarfe Qqurgi fafeafagasi=em
qyw gaafut AZTTHEEHATE A fgaafy ufc arcg= 138

“Smelling an instant at the water impregnated by the ichor of
wild elephants, and glancing furiously with dilated eyes at the oppo-
site bank, the elephant did not drink the cool liquid, thirsty as he was.”

Migha condenses the description of these scenes in one verse

iS. v. 33:

([{‘

1 The Calcutta edition samvat 1925, and the new Bombay edition (1888)
have the long w also in the first compound. But this is a mistake (probably of
the editio princeps). Mallindtha however must have found the first word spelt
with a short u for he comments expressly on the long u of the second word only.
Migha was to well versed in grammar to commit such a blunder, and besides

Bhéravi would have taught him how to spell the word.
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TRIgERa R gAaE ad
wi’rﬂ « fagrgadt=aT: |

T 79 wfea: aguTEan
feagaTIsTaTE 9 ssw: |

“The furious elephant, who would not drink the water flavoured
by the ichor of other elephants, nor leave it, shaking off the driver’s
hook, blocked up the passage to the river so that the people had to
wait there with empty vessels in their hands.”

But he works out the suggestions from Bharavi’s first stanza in

two other verses v. 36, 41:
AgERfraaar vaE: O
AT AEYCITCAATRA |
TanfaCrafa gyufaaTauT-
TEI@aRERAnE< U 13gu
“The elephant who, scenting a rival, squirted out the water he

was drinking, fell down on the shore of the lake, cleaving the ground

with his massive teeth up to their root.”
ragfa fafaargagtaa-
fraafadggs afwd faaret
(g AgwwufcafeamaTn-
ATt 1 auafa qgr=AT™ 1gal

“The driver was unable to keep back the elephant turning on
his rival, though he deeply pricked with his sharp hook the corner
of the beast’s eye so that the blood trickled down; for the mighty
ones are not subdued by violence.”

In such cases it may sometimes be doubtful wether Magha co-
pied from Bharavi or from nature. For we must always keep in mind
that Magha is a poet of the very first order, who combines a vivid
imagination with an acute observation of life. It would be to little
purpose to give at lenght all passages in composing which Magha may
be assumed to have had before his mind — in some cases I should
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say before his eyes — the work of Bhéravi. I therefore conclude this
paragraph with a %ist of parallel passages from those parts of both
poems which treat of the same subjects — premising however that
my list lays no claim to be considered complete K. 11,739, S. 11,
xm, 61; K. v, 36. S. v, 39; K. v1, 11, 8. v, 40; K. v, 31, . v, 46;
K. x, 20, SVI33 K. x, 3, SVHG K. vim, 16, SVH40 K. v, 7,
S. vn, 415 K. v, 19, $ vir, 57; K. vm, 14, S. v, 58; K. x1v, 32,
v, 25 Ko ovin, 29, 8. vun, 7, 8; K. vin, 57, S. vir, 95 K. v, 31,
.vm, 12; K. v, 27, 8. v, 14. K. v, 44, S. vii, 165 K. v, 56,
viy, 185 K. vin, 46, S. virg, 205 K. v, 33, S. vir, 225 K. vin, 45,
vi, 24; K. vm, 37, S. i, 255 K. vim, 33, S. vur, 265 K. v, 35, 36,
. vii, 29; K. v, 50, S. v, 36—38; K. v, 41, S. vin, 4135 K. vin, 54,
. vi, 435 K. vi, 32, S. v, 47; K. v, 88, S. v, 50, 58; K. v, 39,
S. vi, 54; K. vim, 52, S. vin, 55; K. 1x, 6, . 1x, 2, 5; K. 1x, 2, S.1x, 8;
K 1x, 16b1x 16; KIX 11, Slx19 KIx]5Sxxl9 20; K. 1%, 33,
SIx,40KIx35 Ix50K1x37be78K1x55Sx7
le,54bx,9 KIX56Sx11 K1x685x182935 K. 1x,
36, $. x, 20; K. 1x, 70, S. x, 21, 28; KIxGOSx24 K1x67Sx
30K1x5253$x,34K1x52sx44 K1x72bx72KIx
48, S, x, 73.

7

W U U U U U

V.

The facts we have been examining, permit us to consider Magha
as the rival of Bharavi, at least of Bharavi’s fame as the then most
admired poet. I have reserved one argument for this proposition,
an argument which at first sight will appear startling, but which will
now, that the relation between the two poets has been made out, be
admitted as rather probable. It is derived from the names of the poets
themselves. Whatever may have been the original etymology of
Bhdravi, that word naturally suggests some such meaning as ‘the sun
(ravi) of brilliancy’ (bhds). And Mdégha, which word does not occur
again as a proper name and may therefore be a nom de plume, looks

as if chosen by the rival of Bharavi in order to proclaim his superiority
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to him. For MAagha, the month of January, certainly does deprive
the sun of his rays.!

Though it may be regarded as the principal ambition of Migha
to prove himself the equal of Bharavi he occasionally emulates also
Kilidasa. The ninth canto of the Raghuvamséa contains 54 stanzas
in the Drutavilambita metre, the last line of each stanza contains a
yamaka (e. g. verse 1 yamavatdmavatdm cha dhuri sthitak). Similarly
the sixth canto of the éiéupélavadha contains 66 stanzas, each ad-
orned by the same kind of yamaka. This canto is devoted to the
description of the seasons, and likewise the corresponding one of Ka-
lidasa contains a long description of spring (24—48). The correspon-
dence between these cantos can be traced farther; for in Ragh. v. 9
after those 54 stanzas in Drutavilambita follow 28 in 12 different metres,
and in Sif. vi, thirteen stanzas in eight different metres; a greater
variety of metres than usually exhibited at the end of cantos in both
poems. As regards similarity of subjects (except those also contained
in the Kir.) the end of Ragh. V. v compares with Si§. xu, and the
latter part of Ragh. V. 13 with Si§. xur.

It may be supposed that Magha vied also with other poets whose
works are lost to us. I will mention only that Sis. xvi. 21—35 con-
tains what is usually called a durjananindd. This is a favourite topic
with later poets, and is sometimes introduced at the beginning of some
kavyas e. g. of the Gaudavaha, the Dharmadarmabhyudaya, the Srikan-
thacharita, the Vikraméikacharita. From the quaintness of MAigha's
remarks on this head it is likely that many former poets had tried
their ability on this inexhaustible subject.

! Compare the following couplet by Rija‘ekhara:

FEATTUFTTAY /T ART A&
ATUAY T ATHA q: Y 9 AT |

and another couplet I dont know by whom:
aram fafadiarer Arags w2Taa |
TR HILAT IS HIHT QAT 0
I read ﬁl‘(ﬁ' instead of ﬂ'(ﬁl’ which the Subhishitaratnabhindigira gives.
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The construction we can put on the results of the foregoing
discussion, would be the following. Magha endeavoured to force his
claim to be acknowledged the greatest poet of his age, by contending
with his most famous predecessors. His most arduous task which
he seems to have had most at heart, was to outdo Bhéravi, who as
may inferred, was at that time looked upon as the greatest poet lately
risen to universal fame.

However it is obvious that Migha had still another end in view
viz that of celebrating by his poem the glory of Vishpu in the form
of Krishna, while Bharavi had sung the praises of Siva. The reli-
gious, or rather sectarian tendency of the Kiratirjuniya probably
made this poem notwithstanding all its beauties and excellencies
less acceptable to all those sects that did not acknowledge Siva as
the supreme deity. The Vishnuites certainly must have felt jealous
of the support which even poetry gave to the rival sect, and hence
a zealous follower of their own sect, who was a favourite of Saras-
vati, must have had a strong inducement to set up as a rival of
Bharavi.

Keeping in mind all that has been said before, we are now in
a position fully to understand the meaning of the last verse in the
Sisupﬁlavadha which runs thus:

Mg EFaERATTRA=
waragfaRtdwaTISIg! |
agTEs: gREAREgUTaR:
F18 AW fgurETaTfayTg

“(Dattaka’s) son, ambitious to obtain the fame of an excellent
poet, composed this poem called Sisupalavadha, embellished by the
word Sri at the end of every canto, which poem is solely commendable
for its celebrating the deeds of the Lord of Lakshmi.”

1 This is the reading of Vallabhadeva; the Calcutta edition has instead of

ATAITY the words TTY ATH. The name of Miagha need however not been ex-
pressly mentioned, as the poet has taken care to preserve it by the Chakraban-

dha at the end of canto 19.
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VL

The religious motive which actuated MAgha, is such that it
may have induced a poet of another sect to follow in the steps of
Méigha. If an imitator of Magha was not generally acknowledged
as a Mahdkavi, he was pretty sure to be considered one by his
own sect. Such an imitation of the Si¢upalavadha has been pro-
duced by the Jainas. This is Harichandra’s Dharma$arméibhyudaya,
published in the Kavyamélid. That Harichandra imitated Magha is
evident from his slavishly copying part of the plan of his work. I here
give the arguments of the parallel cantos in both works with such
details as make the agreement appear still closer.

Si¢. v and Dharm. x description of mountain scenery. Various
metres, beginning with Upajati. Every third verse contains a yamaka.

Si§. v and Dharm. x1 description of the seasons. Metre, Druta-
vilambita. Each verse contains a yamaka.

Sis. vir and Dharm. xu. Gathering flowers.

$is. vin and Dharm. xm. Bathing.

Sié. 1x and Dharm. xiv. Description of evening and night, moon-
rise, the toilet of the ladies etc.

Sis. x and Dharm. xv. Drinking and love making. Metre, Svigata.

Sié. x1 and Dharm. xvi, 1—37. Description of morning.

Si5. xir and Dharm. xv1 rest. Arrival at the end of the journey.

Sig. xix and Dharm. xix. Fighting. Metre, Anushtubh-§loka.
Every second verse contains a verbal artifice most of which are com-
mon to both works. MAgha gives his name and the title of his work
in a Chakrabandha verse 120; Harichandra has produced three similar
artificial verses for the same purpose.

Before I show in what way Harichandra borrowed from his
model, it must be mentioned that he does not restrict his imitation
to Magha. H. E. Dr. vox Bonrrinek has drawn my attention to Dharma.
X. 42 as an imitation of Kirat. v. 7. In Dharma. 1v, 59 a whole pada
from Kuméras. 1. 31 is inserted; but this is rather a witty appropria-

tion, or a travesty, of a passage supposed to be known to all, than
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broad borrowing. But he chiefly draws his ideas from Magha so
that in reading the Dharm. one is constantly reminded of some pas-
sage in the Si§. I shall give only a few instances from Dharm. xv
subjoining to every verse of Harichandra’s the original from the Si§.,
so that the reader may easily form an opinion on the nature of the
relation between the original and the imitation.

Dharm. xv. 50:
HrFaTta FugaFNT: TUFFUCTTAGE: |
MBEEAANHIGY wrwat g aygara o
Sis. x. 75:
#rFatta afud seaits: fawgaawagagifa |
TEYAUTIATY THET HFTAYIUGATHISAH: |
Dharm. xv. 41:
FaurgafaIvuetfe: wgaw g« afqaran|
U NECETIAA AT I ATTFCHATTATEA |
Sis. x. 52:
FraTgawd ufdHy TATAILHETIY |
wfarsaaATaIH NfAA gRfearaaurata |
Dharm. xv. 42:
ArtragTgERgARTYIT afry: w
FERrEATATfeaa IS I TaTAT gt g
Sis. x. 42:
w1y wfgaadieaTy Nfaadaghgagen |
THAfaFgaTdla™ A EWRTaTTe ga> 0!
From these quotations which might easily be multiplied, it will
be clear to what extent Harichandra may be called an imitator of
Magha. He certainly varies the ideas which he borrows, but the

alterations do not lend to his verses the appearance of novelty; they
therefore invariably fall short of the original. Yet it is but just to

1 Th(; same conceit has been imitated by Ratnfkara, Haravijaya 1. 9.
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state that Harichandra is not a bad imitator, and that his work will
have given delight to his readers. His ambition apparently was to
provide the sect to which he belonged with a Mahikdvya, the sub-
ject of which was furnished by Jaina history, so that a staunch pro-
fessor of that religion need not go beyond the pale of his community
in quest of refined poetry.

Harichandra’s time has not been made out as yet. Professor
Perersow, who has discovered the Dharmadarmabhyudaya, intimates
as his opinion, that the author is not identical with the Harichandra
who is praised by Bépa.’

This opinion is certainly correct. Harichandra is younger than
Bapa by at least a century. For he imitates, to say the least, very
closely some verses of Vikpati’s Gaudavaha. As the subject is of
some interest, I shall confront some of them with Harichandra’s imi-
tations.

Gaudavaha 220:
Hguftroay waAfey gerfues |
AR FFTREC w Afcardy fa g

“As thy sword had vowed to protect the terrified, it could not,
I should say, show its valour even against thy enemies, for they too
were trembling with fear.”

Here is Harichandra’s imitation, Dharm. 1. 28, which is not
much more than a translation of the Prakrit verse into Sanskrit:

AU RA AT wgufagafuagearfag |
= Afcrg iR faarafo sfeadtarfeEeaTfean o
Gaudavaha 221 runs thus:
FFEAY HTEATNTAT ATCAFEAGIC |
TF IO FAT qwET A4
“Out of curiosity you (Yabovarman) touched with your majesti-

cally applied hand the prostrate enemies’ backs, on which you had
looked in battle.”

1 See his Report for 1883—84, p. 77.
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In Harichandra’s imitation in Dharma. 1. 8 the idea is more

quaintly, but notbetter expressed than in the original:
fadtdagnaaa @93 yw: Ay wHfadig Frgard |
¥ T g8 T AT FOTEEt fangEEma o

“He (the king) inspected, as it were, by the touch of his fingers
the back of every prostrate hostile king, as if he wondered how they
had recovered (the back) which they had given (i. e. shown) him in
battle.”

Gaudavaha 101:

sfeafm st fagurfagasumes o a@g |
#fgSd FRTgAITHTWS qE6Y )

“When (Ya$ovarman) went to war, Sesha could not, though he
shook in anguish his expanded hood, remove from his head the disc
of the earth which firmly adhered to his head-jewels into which it
had been driven by the pressure of (the king’s) army.”

Harichandra’s version of this couplet is little more than an ex-
pansion of the original. I give therefore the text only. Dharm. 1. 6:

agT Hﬁ?ﬁ‘(wﬁwmammng#m |
= yfcarafayQradifeg weHaaTfe AfadE
I conclude these quotations with Gaud. 771:

WMAWIEIATE AT ARSI AWHTWHTI |
o1 gEwTEe fug foafe SergoEty

“Who (the maidens) seemed to sip the wine from (their lovers’)
mouth by means of playfully applied white lotus-fibres in the shape
of rays proceeding from the teeth through the opened lips of their
lovers who were close by.”

Dharm. xv. 19:

FTARREATRELN ATl |
WaNTIUSAfy gurETERicy @ wfua=t )

“Notwithstanding the company there present, the maiden ap-
peared to drink the liquor (out of her lover’s mouth) by means of
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canules of white lotus-fibres, for the rays of her jewel-like teeth faste-
ned on the beautiful lips of her lover.”

Compare also Gaud. 106 with Dharm. . 22; Gaud. 102 with
Dharm. 1. 23; Gaud. 803 with Dharm. v. 32. These instances could
no doubt be multiplied by a careful examination of both works. For
our purpose we need no farther proof to show that Harichandra lar-
gely copied from Vakpati. As Vakpati flourished about the middle
of the eighth century, Harichandra must be younger.

We need not wonder that Vikpati was imitated by a poet who
was fascinated by Magha. For Vakpati is a first-rate poet, and would
have been generally acknowledged as such, but for the language in
which he composed his works. He got the title Kavirdja presumedly
from Ya$ovarman; and I make no doubt that this author is meant
by the Kavirdja who is mentioned by Vamana (Kavyal iv. 1. 10).!
There is still less cause for wonder that Harichandra, a Jaina, should
have imitated Vakpati. For we know that the Jainas were given to
studying the Gaudavaho.

After this digression we return now to our principal object.

VIL

I must now enter on the most difficult part of our subject, the
question about the age of Bharavi and Magha. As Bhéravi is wholly
silent about himself, we must rely on other proofs for fixing the time
in which he flourished. The Aihole inscription dated Saka 556 or
AD 634 mentiones Bhéiravi together with Kaliddsa as famous poets.?
Accordingly Bhéravi must be older than that date. A quotation from
the Kiratirjuniya (a pada of xmur 14) occurs in the Kasikd on Panp. r.
3. 23,% as Professor KieLnorx has pointed out. However this fact
does not help us to advance beyond the conclusion derived from the
poet’s mention in the Aihole inscription.

1 Suggested by Héla 2?
2 See Ind. Ant. vi, 239.
3 See Ind. Ant. xiv, 327.
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Magha has appended to the Siéupélavadha five stanzas, in which
he gives his pedigree. His grandfather Suprabhadeva was prime
minister of a king, whose name is variously spelt as Varmalakhya,
Varmalata, Varmanima, Nirmaldnta, Dharmanibha, Dharmadeva, or
Dharmanitha;! of what country he was, we do not know. His father
was Dattaka and bore a second name Sarvisraya. Unfortunately this
information does not enable us to fix the time of Magha. Nor are
the legends,? told in Vallala’s Bhojaprabandha and in Merutunga’s
Prabandhachintimani, of any use for chronological purposes. For
they would make us believe that Migha was a contemporary of king
Bhoja of Dhard who lived in the eleventh century. This is how-
ever a palpable anachronism. For passages from the SiSupalavadha
are already quoted in the Kavyalamkara Vritti of VAmana® who must
be referred to the end of the eighth or the beginning of the ninth
century. Magha therefore must have lived before the ninth century.
But from internal evidence, which is alone available in our case, he
can be shown to be anterior to the seventh century. For Bana and
Subandhu have borrowed from Magha as I shall now prove. Dr. Car-
TELLIER] has shown that Bina borrowed from Subandhu; it is there-
fore not unlikely that he should also have borrowed from Magha.
In a description of the moonrise, Kddambari, ed. Peterson, p. 160,
17—20 we read Wo: WATFIAANTHRAR (@ATAT IUAANT FATedT
foas faamar FETHHSNE | 487 TEEAARI AT 7= AT
RIGUAEHHY TEAREIRATUAA T |
Compare Sig. 1x. 25—26:

FguTEmfagafaarfEud: w2 suwfuagaTT ™ |
WIETATERY AT TFH FAGRA ATIIAH U
fagzuatefard faanTggaEeaafgagay: |
AQANRHIENS Waa: Ffawm@grafas ooz
! Sé(j};reface p- 4 of the new Bombay edition of the Sié. by Durgaprasada
and Sivadatta. )
2 They are given at lenght in the preface of the new Bombay editien of the Sis.
3 8id. 1. 12, 25, x. 21. xiv. 14 in Kavydl v. 1, 105 v. 2, 105 v, L. 135 1v.

3, 8, respectively.
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Bana’s description reads like a reminiscence from the Sisupila-
vadha. That these passages are intimately connected is moreover
proved by the fact that the two conceits immediately follow each
other in both works though in an inverted order. The slight alteration
in Bana’s second sentence was, 1 suppose, caused by his recollecting
a similar passage and combining it or mixing it up in his memory
with the above quoted verse. That passage, Sié. 1v. 1 runs thus:

framays ag twwnfafdsnfas yfafaaramm))

The words fawnf&d AFAR correspond to Bana’s HINAIZTAL-
F=Al. This circumstance proves beyond doubt, I should think,
that Bana has borrowed from Méigha.

I now turn to Subandhu, the celebrated predecessor of Béna.
I have noted the following passages which seem to be imitations from
Magha. Subandhu in a lengthy description of the morning has the
following conceit (p. 252 Caleutta edition): HEAfANIEY ITRWIAAT-
TaTfgaufaim ufawdifa gemfaaraeeaa®sfa “when the (guar-
dian nymph of the) Eastern region seemed to wear a bright smile, be-
cause she watched the Moon (her lover) who had brightened in her em-
brace, now sinking low through keeping company with (her rival the
nymph of) the Western region”. — The last words have a double
meaning which may be rendered: the illustrious lord of the Brahmans
(dvijapati) becoming an outcast by being addicted to liquor (vdrunt).
Compare Si$. x1, 12:

sgagfradifadrtfa @ ot @
vafa 9 a¢fag: AOTAY TGT |
famefafca aa aragd wafa
wmfa fAugANT GAARTETFATET: |

“The light in the eastern sky becomes suddenly bright, as if
the (guardian nymph) indignantly laughed at (her lover) the Moon
who with splendour bright had attained eminence in her embrace,
but who was now sinking low in going to her rival (or the West).”

The idea being exactly the same in both passages, it can be
demonstrated that Subandhu borrowed from Magha, by an argument
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which Dr. Carreciierr has so successfully used in order to prove
Bana’s posteriorify to Subandhu, viz the circumstance, that the bor-
rower not simply reproduced the original idea, but refined it by ad-
ding a subtle double meaning.

Another instance of borrowing is furnished by the following
passage of the Vasavadatti p. 52, occurring in a description of the
morning: ﬂaﬂﬁﬂzﬂﬁﬁmﬁ’fﬁgﬁ@ﬁtﬁmﬁmwm_
fatu=pTTyafaadaTaT@T@. “The sleeping rooms of the ladies were
whitened by the mass of rays issuing from their milk-white teeth
shown when they drew in their breath under the pain of de-
taching the hair which adhered to the fresh marks of (their
lovers’) nails.”

Compare Si$. x1, 54:

FLETEUG TS ERATATR

wyufafa fagur Qfeaaaa=: |
fazufa gu=m=t Aearfaspart
HAMFTIHTE: GACEATTRICH

“The resplendent rays of the rising sun lend the colour of rubies
to the ladies’ teeth shown when they drew in their breath under the
pain of the lover’s detaching from the still wet marks of his nails the
hair sticking to the wounds.”

Subandhu has given to the idea expressed in Magha’s verse
a different turn in order that his borrowing may be: concealed.

Our discussion has proved that Magha is anterior to Subandhu
and Bapa. Bana lived in the first half of the seventh century, he
gives great praise to Subandhu who accordingly must be older, and
belongs at least to the beginning of the seventh or the end of the
sixth century. Now I think we may be pretty sure that Magha was
dead when Subandhu wrote his Vasavadattd. For had Magha ther} be
among the living, Subandhu who, as we have seen, knew the Sisu-
palavadha, could not have spoken of the contemporary poets in the
contemptuous terms he uses in that wellknown verse which occurs

m the poet’s introduction to the Vavasavadatta:
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|1 a7 fqgar wqat fawafa a<fa = & =)
gLET Sifand waafa yfa fqaarfea

“The fullness of taste is gone, new makers of verses are thriving,
every one attacks everybody else (or: the prowess has perished, paltry
moderns disport themselves, and the strong devour the weak) now
that Vikramaditya exists only in the memory of mankind, even as
a lake whose water is gone, and in which no more the egret sports
nor the heron strides about.”

Whatever may be thought of Vikramaditya whether Migha
lived at his court or not, thus much is certain that a poet who fully
deserved universal fame, could not be ranked among the navakdh.
We therefore cannot place MAagha later than about the middle of
the sixth century; and Bharavi who is older than Méagha by at least
a few decades, about the beginning of the sixth century.

It should however be kept in mind that these calculations do
not fix the time at which these authors lived, but the limit after
which they cannot be placed.

VI

In concluding this discussion I make bold to hazard a few re-
marks on the tradition about MAgha’s personal history. Merutunga,
besides enlarging on MAgha’s connection with king Bhoja, relates
that he began as a rich man, but lavishing all his money on the
needy, ended poor. This story is supported by some facts which can
be gathered from the poet’s own Prasasti. His family apparently was
noble and wealthy. For we learn from verses 1—2 of the Prasasti
that his grandfather Suprabhadeva was prime minister to some king,
a situation which in India generally brings much money to its owner.
Whether Suprabhadeva’s son, Dattaka, continued in office or mot,
cannot be made out with certainty from verses 3—4. But from the
name Sarvaéraya ‘the asylum of all’ which the people gave him, and
from the praise bestowed on him by his son, we may conclude that
he exercised no small influence over his countrymen, which presup-



Ox Buiravi ano MAgua. 145

poses great riches to back it. His son, our poet, does not mention
any patron of his. "Accordingly we may infer that he lived as an in-
dependent gentleman of easy means, since he came from a wealthy
family. But as an opulent poet courting universal fame, will be court-
ed by greedy flatterers, and as Magha seems to have lived fast (for
he describes the pleasures of life apparently as one who did know
them not merely from books) we may credit him with having run
through his fortune and having at last landed in indigence, as both
versions of the legend relate. I am further inclined to give credence
to the tradition that Magha was a native of Gujarat; for as such he
would be familiar with the western ocean and with mount Girnir,
which are described in the third and fourth cantos of the Siéupé-
lavadha.

I intend continuing this inquiry regarding the earliest Mahalka-
vyas in some later number. The results of this discussion will, I trust,

serve as a sound basis for my future researches.



