SANKUKA'’s Sambhitasara:

Edition and Translation of Verses 1—5, 75—85, and 129—154
with an Anonymous Commentary

Wissenschaftliche Hausarbeit zur Erlangung des akademischen
Grades “International Master of Arts in South Asian Studies”
der Universitat Hamburg

vorgelegt von
Michael Slouber
aus
Kalifornien, USA
Hamburg,

2011







Contents

SUMMATY . . v v o e e e e e e e e e e e e e e e e e e e e
Acknowledgements . . .. ... .. ... . . o oL

[ Introduction
Background: the GarudaTantras . . . ... ... .............
éaﬁkuka, his Date, and the Commentator . . . ... ... ........
OverviewoftheContents . . . . . . . . . . . i,
Manuscripts . . . . . ..o
Language . . . . . . . .. e e e e e e e e
Metrical Features . . . . . . . . . . . . .
Editorial Policies . . . . . . . . . . . . . .. .
The Translation . . . . . . . . . . . . . i e
How to Read the Apparatus . . . .. ... ... ... .......
Abbreviations . . . . . . .. e

[I Edition and Translation

[I Sources
Primary Sources
Secondary Sources

Versicherung

21

61
62
65

66



Summary

The present master’s thesis is an introduction, partial edition, and corresponding
translation of the Sambhitdsara, a previously unedited Prakrit work by the ninth cen-
tury Kashmirian Sankuka. It survives in a twelfth century palmleaf manuscript
from Nepal and a modern apograph which carries an anonymous Sanskrit trans-
lation and commentary, also edited and translated here. The text presents itself as
a compendium of essential teachings from the Garuda Tantras, a scriptural genre
of Saiva Tantra which peaked around this time. The Garuda Tantras teach a blend
of magical and herbal remedies for snakebite, other poisonings and envenoma-
tions, and various other health issues. For this project I have edited forty of the
text’s approximately two hundred verses, which with the Sanskrit translations and
commentaries amounts to about thirty-percent of the manuscript.

I begin the thesis with a twenty-page introduction touching on various issues.
First I discuss what we know of the Garuda Tantra genre. Little has been written on
this branch of Saiva Tantra, as most of the primary sources have been lost and most
of what survives is unedited. In the following section I discuss what little evidence
we have on the author Sankuka, mainly drawing on the identification and dating
put forward by Diwakar Acharya in a talk to the Second International Workshop
on Early Tantra held in Pondicherry in 2009. The following section in the introduc-
tion is an overview of the Samhitasara as a whole, including the sections edited and
more briefly the unedited portions. As I note there, I refrain from extensive anal-
ysis and contextualizing of content because this forms a side-project to my larger
dissertation on “Garuda Medicine,” and I therefore want to avoid duplicating what
I'write there. Next, I discuss the two surviving manuscripts of the text, their physi-

cal dimensions and characteristics as well as the condition of the text they transmit



and scribal peculiarities. Following that, I have a section discussing the languages
used—Prakrit and Sanskrit—and the particular dialects employed in the text. I
also discuss some issues involved in editing Prakrit. Next I discuss the meter of the
verses, which is known as Arya and the fact that almost none of the verses edited
here reach us with their meter intact. In the section “Editorial Policies,” I make
some general remarks on textual criticism drawn from my favorite MA course in
Hamburg: Indische Philologie. I briefly explain the editorial method—or rather non-
method—of conjectural emendation employed in this edition and the rationale
for using it which can be boiled down to the fact that we have only one indepen-
dent witness to the text edited here and that witness is extremely unreliable. I also
mention some issues in editing the Sanskrit translation (chaya) and the commen-
tary where these difter from the Prakrit. Following this section I give a note to the
translation which explains that it is not literal and errors on the side of readabil-
ity in English. This is followed by some pointers about reading the apparatus, for
those unaccustomed to it. And finally, just before the edition and translation sec-
tion, I list the meaning of abbreviations used in the text.

[ refrain from describing the details of the Sambhitasara’s contents here, because
that would duplicate the “Overview of the Contents” section in the introduction.
Following the edition and translation section, I provide facsimiles of the leaves of
the palmleaf manuscript used in the edition (only in the print edition on file with
Universitait Hamburg). After thatIlist primary sources referred to and where they
are edited, I give bibliographical references to those editions, expanded in the last

section listing secondary sources and editions.
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Part I

Introduction



Sankuka’s Samhitasara (“Essence of the Scriptures”) is a unique Prakrit compo-
sition from the ninth century that draws on the now mostly lost Garuda Tantras,
a medical genre of Saiva tantric scripture concerned with healing snakebite and
other types of poisons and envenomations. Much of the surviving material re-
lated to the Garuda Tantras is difficult to date, but the larger part of it appears to
be from the tenth—thirteenth centuries, making Sankuka’s text one of the earli-
est sources that discusses our topic in depth. It is also unique in that many of the
verses have notable poetic value, in contrast to the lower register of aisa Sanskrit
found in such important works as the Kriyakalagunottara." The text reaches us with
a learned commentary that explains not only the nuts and bolts of the rituals, but
also philosophical and spiritual layers of meaning inscribed in some of Sankuka’s

VErses.

Background: the Garuda Tantras

Some original scriptures of the Garuda Tantras may date back to as early as the
sixth or seventh century, a fact we can discern because they are referred to as
a class of texts in such early works as the Brahmayamala and Mafijusriyamiilakalpa.
Exactly which texts were current at this stage and what their content was is not
yet known, but by the tenth century we have several sources® listing twenty-eight
Garuda Tantras canonized as the Eastern Stream of Saiva Revelation (piirvasrotas).
Most of these text titles have not been located, but several are the titles of sections

in the Kriyakalagunottara. One is called Suvarnarekha, which we must assume is a

'T have edited most of the Garuda Tantra material in this extra-canonical scripture, but pub-
lishing a complete edition will take several more years.

>The Srikanthiya (HANNEDER 1998 and SANDERSON 2001), the Pratisthalaksanasarasamuccaya
(Dyczkowskl 1988), and the Sastrasamgraha preceding one manuscript of the Jiianapaficasika
(NGMPP B25/7), although the latter two are close variants of the same list.



scripture dedicated to the Suvarnarekha spell on which a few verses in the present
text are dedicated (verses 152—-154). Several of the texts are also confirmed by out-
side sources, the most notable of which is the Yogaratnavali of Srikanthapandita
which names twelve “visatantras” that it draw upon. Eleven of the twelve corre-
spond to titles in the canonical lists. Surviving palmleaf manuscripts of two texts,
the Tvaritajfianakalpa and Tvaritamiilasiitra claim to be chapters of the Trottala tantra
of the canonical lists,? but Alexis SANDERSON has expressed doubt about this claim
because of certain “updated” features in the ritual system.

From all of the evidence taken together we can surmise that the Garuda Tantras
were a diverse collection of scriptures. Some emphasized male mantras, whereas
others emphasized female vidyas. Many taught plant-based remedies, but some
appear to be more squarely based on religious practices. Hatha yogic-like practices

appear prominently in some and are more or less absent in others.

Sankuka, his Date, and the Commentator

In 2009, Diwakar ACHARYA gave a lecture to the Second International Workshop
on Early Tantra entitled “Fragments of Palm-leaves and Tidbits of Evidence: A re-
port on some otherwise unknown Bhiita- and Garuda- Tantras.” Part of this talk
introduced us to the text at hand, which he discovered and recognized the impor-
tance of while cataloguing for the Nepal-German Manuscript Cataloguing Project.

He had the following to say about Sankuka:

We have some information about the author Sankuka from Kash-
mirian sources. According to Kalhana’s Rajatarangini (4.704—705),
Sankuka had composed a poetic work called Bhuvanabhyudaya describ-
ing the battle between Mamma and Utpala. This makes him present

3] have edited and translated most of the first chapter of the latter for Somadeva VASUDEVA’s
forthcoming Tantrik Reader, a.k.a. Sivasudhaprapapalika.
4Personal communication.



in Kashmir in the second-half of the ninth century. We know from
Abhinavagupta’s citations that his teacher Bhattatauta had criticized
Sankuka’s position on rasa. This supports Kalhana’s statement. In the
Abhinavabharati, Abhinavagupta several times refutes Sankuka’s inter-
pretation of the text. This gives an impression that the latter had writ-
ten a commentary on the Natyasastra. However, we have no informa-
tion that Sankuka had written on any tantric topic, and so, discovery
of this otherwise unknown Garudasambhitasara comes as a surprise.

I see little room for improvement on ACHARYA’s excellent localization of the
text. I agree that this is probably the same Sankuka mentioned by Kalhana and
Abhinavagupta because of our author’s poetic skill and because his name is ex-
tremely rare.

In the absence of any name or colophon, we cannot be precise about the date of
the commentator, but it seems apparent that the range of tenth—eleventh century
is reasonable. He cites views of others on the interpretation of Sankuka’s verses, so
he should probably not be too close in time to the author. On the other hand, the
palmleaf manuscript is from the early twelfth century and shows much evidence
of corruption in both the verses and the commentary so it is likely to have been
written sometime before the twelfth century. ACHARYA notes that “his rhetoric
and vocabulary speak loudly of his Kashmirian background,” and we agree.

The only external citation of this text that I have found is in Ksemaraja’s com-
mentary to Svacchandatantra 7.42.5 There he calls it Samhitasara. We should note that
the text is given no title in the Prakrit text, but the commentator does also call it
Sambhitasara in his second introductory verse, so this appears to be the title it was
known by in Kashmir. He cites one and a half verses, our verse 66 plus the first
half of 77. Though I haven’t completely restored these verses, it is clear enough

that the version transmitted in the edition of Ksemaraja’s commentary is corrupt.

SKashmir Series of Texts and Studies No. XLIV, Svacchandatantra vol I11, 1926 p.197.



The first line should probably read: nisivasaraddapahare naa bhumjamti gahaparahina
(nisivasarardhaprahare naga bhusijanti gahaparadhinah) rather than “nisivasara dupaharena

abhufijanti gahaparahana” as edited by Madhusudan Kaul SHASTRI.

Overview of the Contents

Since this is a second Master’s degree done concurrently with my doctoral thesis
on the wider topic of Garuda Medicine, I want to be careful that what I write here
does not overlap with my larger doctoral thesis. I plan on using insights from this
project in a chapter on the identity of Garuda and Garudika practitioners, and so
here I'will only summarize the contents and delay extrapolating wider significance
for my dissertation chapter.

At the beginning of the project, the text was something of a mystery because
little of it could be understood without first carefully editing it. It was difhcult
to judge at the outset how much of the text could feasibly be edited in the span
of one semester, so we started with the beginning. The three opening verses are
by the commentator and reach us in poor condition in the manuscripts. The first
verse, as now edited, seems to be mostly satisfactory. It invokes Garuda for protec-
tion and sets the tone by describing his fantastic stature that threatened the whole
universe. The second verse is more personal in that the commentator explains
what the text is, who the author is, and his purpose in writing the commentary.
There are however some doubts about the best way to understand it and some
corruptions may remain, in a addition to the missing syllables at the end of the
third quarter. The third verse seems to be a humble attempt at explaining the need
for the commentary and requesting indulgence of its shortcomings, although the

final word or words remain corrupt.



The opening Prakrit verse of the text is a beautiful description of Garuda about
to devour a snake clutched in his beak and noticing his own reflection in the
mirror-like jewel on the snake’s forehead. This in turn causes his anger to be dis-
pelled in astonishment. The verse cries out for a metaphorical interpretation and
our commentator indeed makes much of the verse with a detailed correspondence
of each feature to spiritual/bodily elements. The second verse is Sankuka’s ornate
introduction of what he seeks to accomplish in the composition, and the third
verse is on the qualities of successful practitioners. The commentator says little
about the second verse, but for the third he elaborates on how he interprets the
qualifications and diverse goals of Garudika practitioners. The fourth verse is on
the rewards that can be expected from this medico-religious system, which span
the four aims of man. No sense of hierarchy among these goals is evident in the
verse, but the commentator imposes a division of highest, middling, and lowest
aims. The fifth verse is slightly puzzling and is missing a syllable in the fourth
quarter, or may be corrupt in some other way. As it stands it is noting the purpose
of the Garuda Sastra and why people praise it.

At this point, the selection edited skips ahead to verse number seventy-five. I
will sketchily summarize the intervening seventy verses. Verses 6—26 discuss such
classic Garuda Tantra topics as the types of earthly snakes, division of nagas by
caste, descriptions of various snakes and resulting envenomations among the co-
bras, kraits, and especially vipers. Verses 2729 are on types of plant poisons and
which to use for curing certain types of diseases. Several features here are familiar
from other Garuda Tantra material [ have seen. Verse 30 begins a section on knowl-
edge of whether the patient will live or die, a fundamental topic in the Garuda

Tantras where practitioners tried to avoid cases that would be incurable from the



start to preserve their reputation. This knowledge appears to be based in part on
yogic techniques of watching subtle movements in the breath, although much of it
remains obscure to me. The section continues through verse 56. The next section
is concerned with diitalaksana, i.e. the classification of messengers who come to no-
tity the practitioner about the snakebite victim and the reading of omens related to
the messenger. Verses 67—74 are about astrological topics concerning auspicious
and inauspicious times to be bitten by a snake.

We resume the edition with verse 75, which is also a major turning point in
the text. Everything before it was in some way introductory and preliminary to
treatment, whereas this verse begins the description of ritual matters that bear di-
rectly on treating the patient. Verse 75 is a description of Garuda by color, element,
and body part. This seems to be given in reference to an installation (nyasa) of the
elements in the body, of which we see parallels in other Garuda Tantric material.
The following verse describes the deeds of Garuda and praises him as supreme in
this form and mode. Verse 77 describes the visualization of Garuda for the pur-
pose of destroying poison, and verse 78 links each of the four elements (excluding
space) with specific activities performed by the practitioner. Verse 79 illustrates the
goal of the practice: to visualize oneself as Garuda so intently that one effectively
becomes Garuda and can destroy all poison. The eightieth verse introduces an
even “higher” practice which the commentator notes it not for everyone: attain-
ing such a god-like state that one need only think “there is no poison” and there
can then be no poison in the world. Verses 81 and 82 form a pair about visualizing
the bite victim as Nilakantha destroying the poison and telling the victim that he
is Nilakantha. Verse 82 affirms that after such a procedure it would be impossi-

ble for the victim to be overcome by poison. The next two verses, 83 and 84, are



rather enigmatic because of the technical subject and perhaps remaining corrup-
tion. The firstis about some kind of procedure resembling the Khecarividya of Hatha
yoga. The latter is somewhat enigmatic, but appears to be about predicting how
many bite victims there are by noting how many people the mantra practitioner
sees when he goes out at dawn. Finally, verse 85 is another divinatory procedure
for determining the outcome of an envenomation case, which as I mentioned be-
fore was important because the practitioners wanted to protect their reputation by
not treating fatal cases. The procedure consists of mentally measuring the clothing
of the messenger reporting the bite, visualizing oneself as Siva, and remeasuring.
The accuracy of the first measurement determines the type of outcome for the vic-
tim.

At this point our edition skips ahead to verse 129. There is not a subject change
after verse 85, rather we simply ran out of time and [ wanted to make sure I would
be able to edit the Vidya section that I will describe below. Here I will briefly
overview the intervening material. Most of this section between verse 86 and 128
is a mix of ritual procedures and visualization for curing the bite victim. A lot of
it unfortunately is hard to understand without taking the time to read it slowly
and edit it, so I cannot yet speak with precision about this section. Visualization
appears to be extensively used, as well as some yogic techniques. A few mantras
are mentioned, and apparently a hastanydsa, i.e. an installation of syllables on the
hand, but the text does not go into detail about it. Verse 111 may be referring the the
goddess Tvarita, on whom I am currently preparing an article section, but there is
some doubt. The Prakrit reads turid which can correspond to either tvarita or turya
in Sanskrit. The chaya writes the latter. She is said to have been taught by Narada.

Verses 124125 is about using the Nrsimha mantra KSRAUM to destroy poison. No-



tably the five syllable Garuda mantra so common in almost all other Garuda tantra
derived material does not appear to be mentioned by Sankuka or the commenta-
tor.

The final section edited here (verses 129-154) is on four vidya goddesses involved
in curing snakebite: Jhamkarini, Kurukulla, Bherunda, and Suvarnarekha. After
the introductory verse 129, comes Jhamkarint’s section of fifteen verses which is
much longer than those allotted for the other vidya goddesses. Verses 130-132ab
describe the procedure for installing the five Brahma mantras, which correspond
to the five syllables of the Jhamkarini spell, on the hand. Verses 132cd-136 describe
various actions one can take to destroy poison with this empowered hand. It seems
to be based on rubbing the Sadyojata empowered thumb with one of the other
empowered fingers which in turn will bring about different effects. Installation of
the five syllables on the body is described in verse 137, and the remaining verses
through 144 describe various effects one empowered by Jhamkarini may bring
about. Verse 142 is about erecting a Jhamkarini-empowered post in a town to drive
away poisons and demons. Verse 143 describes playing musical instruments with
the empowered hand to destroy poison. With verses 145-150 we turn to Kurukulla.
The first verse gives the syllables of her spell, the second describes various eftects it
can be used for, and the third describes installing the syllables on the body. Verse
148 teaches a procedure of empowering a thread and attaching it to the ear at an
auspicious time to prevent fear of snakes. Verse 149 is on putting a leaf inscribed
with the spell up in a house to drive out snakes and likewise a procedure of throw-
ing empowered gravel for the same purpose. The final verse is somewhat unclear,
but refers to the preliminary requirement of reciting the Kurukulla spell 700,000

times. The next section on the goddess Bherunda has only one verse describing



whispering the spell in the ear of a victim to destroy poison. It is followed by the
long spell in Prakrit, which unfortunately has a lot of corruptions that we were not
able to solve. The final three verses edited are on the Suvarnarekha spell. The lay-
out of a visualization of the syllables of her spell on a lotus is described in verse 152.
Verse 153 poetically describes using the spell in a visualization that implies, as the
commentator notes, that it is first installed on the hand and body. The last verse
edited, verse 154, is on empowering water with the Suvarnarekha spell and using
it to cure envenomed victims.

The remainder of the text, not edited, shifts topic considerably. Immediately
after verse 154 we start a section on making and using herbal medicines against
poison. These range from simple medicines to a potion that dispels fear of snakes.
Verse 161 starts a section on antidotes (agada), which appear to be distinguished
from medicines (ausadha) mainly by the fact of their preparation being more in-
volved. Many of them entail the plant matter being ground with honey and/or
ghee, and some involve animal ingredients (as in verse 164).

Verse 169 begins a story, apparently composed as a closing of the text, but
which reaches us incomplete in the manuscripts. It is about a Brahman widow
names Candrakala and her son Sasadhara. They go to a temple of the fierce god-
dess Candi, and the devoted Sasadhara recites two verses in praise of the goddess
after which they leave. Like most of the text, the verses here reach us corrupt, but
it appears that Sasadhara somehow offends a Naga and is bitten by a snake sent
by the Naga. When Candrakala sees her only son unconscious and obviously suf-
fering the pain of envenomation, she understandably reacts with much grief. At
this point a vidyadhara couple hears her lamenting and sends her to a lake where a

hamsa bird lives that heals Saadhara of his poison. The hamsa recites a virtuosic

10



dryd verse that uses only three consonants. Sasadhara lives and goes home with
his mother. The remaining verses are mostly garbled, and as I mentioned, the text

appears incomplete.

Manuscripts

The text survives in a single palmleaf manuscript (labeled % in the edition) and a
paper apograph of it (labeled @). I have not accessed the manuscripts themselves,
but relied instead on digital images made from the microfilm made by the Nepal-
German Manuscript Preservation Project. The only external citation of the text
that [ have found is by Ksemaraja (fl. c.1000-1050) in his commentary to Svacchanda
Tantra 7.42, discussed previously.

Manuscript F was filmed by the NGMPP on reel number “A 44/8.” It is stored
in the National Archives of Nepal in Kathmandu, and catalogued there with the
accession number NAK 7/3. Its medium is palm leaves, measuring 31 x 5 cm and
totaling sixty-four folios with a hole for binding left of center. Lines per folio side
range from five to seven, and it averages fifty syllables per line. The manuscript has
no colophon, but Diwakar ACHARYA dates it paleographically to the early twelfth
century and I agree that this is a reasonable assignation. Considering its age, it
was in good condition at the time of filming. The only damage to margins that re-
sulted in missing text is on the verso side of the first folio. The ink on a few folios is
faded and/or smeared. The cover leaf has several words written by various hands.
Someone wrote Garudasamhitasarasanigraham in modern Devanagari, which is a ti-
tle not found in the text itself. Below this are the words sibhokasamucaya, in Newari

script, which I assume should mean Sivoktasamuccaya, i.e. a collection of [tantras]

II



spoken by Siva. In a second Newar hand rogotpattibha, “Etiology™ is written, and
in perhaps the same hand the words paficasiddhanta (“Astrology”) and grahagocara
(“Concerning planets”) are written but crossed out. The text which & carries is
fairly corrupt. See my section “Editorial Policies” for more on this, but suffice it
to say that errors include frequent dropped syllables, nonsensical language, dit-
tographies and transcription errors. An example of the latter is the reading -abhi |
vayatva for -abhidheyatva, where the scribe of ® misread a prsthamatra “e” vowel as a
danda. The manuscript ends abruptly, apparently leaving the story of Candrakala
and Sasadhara incomplete. No colophon is present.

Manuscript @ was filmed by the NGMPP as reel number A 212/12 and is stored
in the National Archives in Kathmandu under the accession number 5/3099. It
has twenty-five paper folios measuring 30.5 x 12.5 cm and averages sixty-eight syl-
lables per line. It is a direct copy of &, and the fact that the verses are in order in this
manuscript suggests that the current disorder of the folios in & happened after @’s
copying. The cover gives it the title Garudasamhitasarasamgraha, following this im-
provised title on the cover of the exemplar. The script is modern Devanagari and
this, coupled with the regularity of the layout, suggest that it is a recent transcrip-
tion (less than 200 years old?). It duplicates many of the errors of the palmleaf
manuscript and adds many of its own, but does frequently make low-level con-
jectures and corrections too. In fifty-five instances I have accepted the reading of
9, and these range from simple sandhi corrections to supplying missing syllables

“ 9

(saksadgarudene- for F’s saksarudene- in the commentary to 79). In , initial “0” is

identical with initial “u,” but & typically reads it as “u” even where “0” is required

for sense.

%1 don’t know the significance of the syllable bha. Newari inflection uses single syllables like na
or sa to mark grammatical case, but bha does not figure in grammars that I have consulted.

12



Language

This is my first attempt at editing a Prakrit text, and I had little background in
reading Prakrit aside from some Pali and some Prakrit passages in Sanskrit dra-
mas. My main sources of reference for getting to grips with the Prakrit were Al-
fred WOOLNER's 1928 Introduction to Prakrit, Ralph TURNER’s 1966 A Comparative and
Etymological Dictionary of the Indo-Aryan Languages, and the Prakrit dictionary called
Abhidhanarajendrakosa (1985 reprint). I used TURNER as a reference for what a par-
ticular word in Sanskrit might be in Prakrit if it was not immediately clear from the
standard rules. I found that problematic and unmetrical words were often emend-
able by restoring the standard Prakrit form as found in these reference works,
for example restoring -prahare to -pahdre in verse 76. Occasionally I emended to
standard forms when metrically unnecessary, for example to dhamma where the
manuscripts have dharma (verse 4), but in general I tried to preserve the unique
Prakrit conventions of the text. I keep vihmaya (Skt. vismaya) although we expect
vimhaya or vimhaa. Likewise I keep the manuscripts’ frequent use of wa for Skt. iva,
although I was unable to find this as a Prakrit form in the reference works. An-
other notable form I keep is phuduma for pudhuma (Skt. prathama). I silently correct
features that I consider trivial, such as the use of homorganic nasal where anusvara
is expected, or use of sa for §a. An expert in Prakrit would certainly be able to make
many improvements in this edition.

The Sanskrit of the chayd and commentary is generally quite learned and sys-
tematic. In the handout to his Pondicherry presentation, Diwakar ACHARYA notes
that “the commentator is silent about himself, but his rhetoric and vocabulary
loudly speak of his Kashmirian background.” I concur. Several phrases he uses,

like Sistam spastam (“the rest is clear”), are mostly peculiar to Kashmirian authors.

13



Several times Harunaga ISAACSON noted unique phrases he uses that we also find

in the writings of Ksemaraja.

Metrical Features

Aside from the commentator’s three opening verses in Sragdhara,
Sardalavikridita, and Sikharini meters respectively, the Prakrit gathds them-
selves are all in standard Arya meter. Learning the intricacies of this meter has
proven indispensable for editing the text, but sources like Apte’s appendix on
Sanskrit meters fails us when it comes to Arya; he gives only the number of
syllabic instances in each quarter, but nothing of their placement. Much more
concise and precise is Ratnakara$anti’s definition, appropriately set in Arya meter,

in his Chandoratnakara:

visamesu jarahitas ced dale dale ‘stau gana bhavaty Arya /
pascardhe kah sastho do ‘stama ubhayatra cah Sesah //

“If there are eight groups in each hemistich and they lack the ja pattern (- ~)
in the odd positions it is Aryd. In the latter half, the sixth is a single instant, the
eighth in both are two instants, and the rest are four.”

Remarkably, only a single Prakrit verse (#153) out of the forty-two edited here
reached us with its meter intact, and in this case it still required four emendations
to restore the meaning and grammar. All of the other verses required emendation,
some trivial and some significant, to fix the meter. The pause between verse quar-
ters (yati) sometimes falls, inelegantly, within a word rather than between words as

in verse 131.

7The syllables ka and ca are technical vocabulary in the Chandoratnakara meaning two and four
syllabic instants respectively.

14



As for the Sanskrit chaya, I don’t believe the commentator made a great effort
to fit the meter, which would anyhow have been very difficult. In some cases the
meter is almost perfect in the chdya and I have made small emendations to bring
it into line (e.g. keeping Prakrit sandhi in 8oa), but more often I have not made
any attempt to improve the meter there. In the fourth verse I preserve the chaya’s

incorrect so krtapunyo because sa krtapunyo would mar an otherwise perfect Arya.

Editorial Policies

If my time studying philology here in Hamburg has convinced me of one thing it
is that no single editorial policy fits all situations. The particular circumstances of
a given edition—the number of manuscripts, the subject matter, the state of trans-
mission, etc.—will determine the degree to which conjectural emendation is nec-
essary. This edition is greatly indebted to an eclectic approach, so it is important
that I explain what it is, what it is not, and why we use it.

Textbooks of textual criticism often give hard and fast rules to follow by which
one will, so the theory goes, arrive scientifically at the original text without any
necessity of applying thought to the process. The British classicist A.E. HOusMAN
criticized this all too typical approach in his derisive essay “The Application of
Thought to Textual Criticism” (1921). His major point is that editing, or textual
criticism as he calls it, is not an exact science like mathematics with rigid and fixed
rules. Every problem in the text must be considered individually, and we cannot
simply accept a set of rules for dealing with every unique corruption caused by
the aberrations of the human mind and hand.® In my opinion, the best editor re-

quires three qualities: a strong attention span, the ability to zoom in on textual

8Here I paraphrase HOUSMAN.
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details without losing sight of the larger context, and experience in the language
and literature. With these qualities we can dispense with the greater part of textual
criticism theory.

One common system found in manuals of textual criticism is the stemmatic
method, referring to the construction and use of a tree-diagram of the interrela-
tionships among surviving manuscripts. Aside from some benefits, such as hav-
ing more evidence about the manuscripts when their relationships can be solidly
demonstrated, there are serious methodological flaws in the stemmatic method.
We need not get into that here because we have only a single surviving manuscript
and its apograph. On the other hand, having this secondary manuscript does
leave us with a question of interest to stemmatic theory. If the apograph (@) is
clearly a copy of the palmleaf (&), then should we simply disregard its readings al-
together? Proponents of the “best-text” method might say yes, because in the ma-
jority of cases the palmleaf manuscript has superior readings. The scribe of the
apograph has, however, made numerous corrections and occasional emendations
which are useful for constituting a readable text. Fifty-five such readings were ac-
cepted against those of the palmleaf.

This leads us to the question of the aim of the edition. Scholars may want to
know what stage of the text we are trying to reconstruct here. I'm afraid that we
can say little more than that we seek a readable, coherent version. The manuscript
evidence is so scant and corrupt that we have had to rely heavily on conjectural
emendation, which is to say, making educated guesses on what the text might
have been. In cases where grammatical, metrical, contextual, or other evidence in-
spires greater confidence, we have called the guess an emendation. The text edited

here includes 335 emendations, of which 226 were made by me, 105 by Harunaga
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ISAACSON, and 4 by Diwakar ACHARYA. One emendation I noted as a group effort.
Where the text transmitted in the manuscripts is clearly or most probably wrong,
and where our guess about what it might have been is based on less evidence and
inspires less confidence, I call it a conjecture. We made a total of 177 conjectures of
which 103 were by me, 67 by Harunaga ISAACSON, two by Dominic GOODALL, and
one each by Diwakar ACHARYA and Alexis SANDERSON. Several conjectures were
based on suggestions of more than one of us. In thirty-one cases small emenda-
tions which are quite certain are called corrections. Many more “corrections” are
also made silently, because noting them individually would unnecessarily burden
the reader of the apparatus with useless detail. Several silently corrected features
are matters of orthographic preference. Nepalese manuscripts typically don’t have
a separate grapheme for ba, but write va for either one. So where the manuscript
has vrahmandam in the commentator’s opening verse, we correct the spelling to
brahmandam without any note. I have by and large followed the spelling conven-
tions of Monier-Williams Sanskrit-English Dictionary. The same approach is taken
with gemination of consonants after “r,” use of homorganic nasal for anusvara, dhva
vs. ddha (in the script of the palmleaf manuscript), the use of sa for $a (and occa-
sionally vice-versa), and the placement of dandas.

In total, almost six-hundred deviations from the text of the palmleaf
manuscript (%) are noted in the apparatus. For a twenty-page edition such as this,
it is a huge number, but many were unfortunately necessary for making sense of
the text. [ am well aware that some scholars are critical of an editor taking too
much freedom to standardize a text. The original may have had errors, they might
argue, and by correcting these we are doing a disservice to the authorial version. I

have tried to keep this perspective in mind as I carried out this project, but I find it
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overly pedantic for the use of most scholars. Reading an edited text allows one to
concentrate more on the meaning of the text and less on orthographic peculiarities
and nonsensical variants. This is not to say that the current edition is in any way
definitive, however. It is a beginning, and does not substitute for the manuscripts,
but offers a doorway into a text that is anyhow very difhicult to read straight from
the manuscripts. After the edition and translation I included images of the palm-
leaves used for this edition so that serious students of the text can have easy access
to the original and can check my work.

A few issues in editing the chaya and commentary need to be mentioned. The
chaya sometimes has a different and less preferable reading than the Prakrit, but
where it is confirmed by a citation in the commentary, I have let it stand. For ex-
ample, in the third verse the Prakrit has the word siddhibhdana in plural, whereas the
chaya and commentary read the singular neuter siddhibhajanam. Either is possible
grammatically, so we here maintain the distinct reading of the Prakrit text and the
Sanskrit of the commentator. It is also possible that something else is wrong with
the text, because unless we can take siddhi as metrically equal to sidhi, the meter
remains incorrect. Bolding of citations of words from the verse in the commen-
tary is a matter that is difficult to be consistent about. Where the citation in the
commentary is identical to the word in the verse it is bolded. Where the word is
cited in a different grammatical case, it should also be boldfaced. Other cases can
be difficult to decide, such as in verse 78 where the commentator says stobhakhya
krida ksobhanaripa. 1 have not boldfaced stobha, even though it occurs in the verse,
because it is more of an explanation of the concept than a citation of the word in

the verse.
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Note about the Translation

For the verses [ generally translated the Sanskrit chayd, but in most cases the corre-
spondence between the Sanskrit and Prakrit was extremely close. Given that the
state of the Prakrit and Sanskrit edition is so tenuous, the translation is likewise of-
fered more as a guide to my understanding of the edition than as an independent
version of the text. At the same time I did not attempt a wholly literal translation
which would have been so cumbersome in the English as to be nearly unusable. I
strove for a readable English translation that was faithful to the sense, though of-
ten not to the structure, of the Sanskrit. I tended to put supplied words with no
Sanskrit equivalent in brackets, but I was not totally consistent about this. I have
probably erred on the side of being too free in the English, and for that I beg my

readers’ indulgence.

How to read the apparatus

The apparatus is divided into two layers. The top layer references all significant
variants by line number. The lemma (edited text) is cited first, followed by a right
bracket and a statement of what support the reading has (see Abbreviations on the
next page). A comma follows, after which any significant variants are listed with a
citation of which manuscripts attest to said variants. Boldface text in the edition is
used for both the Prakrit verses and for citation of words of the chaya in the com-
mentary. If a word is boldfaced in the edition, it is also boldfaced in the variants.
The bottom layer of the apparatus—not always present—is for comments to the
text. Usually alemma of the word or words commented on precedes the comment

itself. Occasionally the lemma cites a variant reading to which the comment refers.
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Abbreviations

corr. Corrected reading (high certainty and small correction)
em. Emendation by M. SLOUBER (medium to high degree of confidence)
em. HI. Emendation by H. IsAACSON
em. D.A. Emendation by D. ACHARYA
em. K.H. Emendation by K. HARIMOTO
em. D.G. Emendation by D. GOODALL
em. SANDERSON  Emendation by A. SANDERSON
conj. Conjecture by M. SLOUBER (low to medium degree of confidence)
conj. H.L Conjecture by H. IsAACSON
conj. D.A. Conjecture by D. ACHARYA
conj. KH. Conjecture by K. HARIMOTO
conj. D.G. Conjecture by D. GOODALL
conj. SANDERSON  Conjecture by A. SANDERSON
IEd Syllable ‘&’ is written and canceled by scribe
(=) Syllable ‘&’ is difficult to read and uncertain
Ed Syllable ‘&’ is written in the margin
] The lemma sign separating the edited text from the variants
—h. “Manuscript &,” NGMPP reel number A 44/8.
-9 “Manuscript @,” apograph of “&,” NGMPP reel number A 212/12.
unmet. Unmetrical
opo Hypometrical, too few syllables or syllabic instances.
toper Hypermetrical, too many syllables or syllabic instances.
om. The reading is omitted by the manuscript without gap
pe The intended reading after correction
ac The reading as written in the manuscript (before correction)
Tt The text within the cruxes is deemed corrupt and no conjecture is offered
* An illegible syllable
! The recto side of the folio

The verso side of the folio

A light syllable is missing

A heavy syllable is missing

A missing syllable

Hyphen for words broken by verse quarter boundary

Encloses text not present in the manuscripts

Signifying the manuscript’s string hole (only noted where deemed relevant)
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Edition and Translation
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Garudasamhitasara

OM Homage to Garuda!

[Introductory Verses by Anonymous Commentator]

May Garuda protect you. He yearned to break the Egg of Brahma which seemed to
be reminding him of his past enclosure in his own egg as it was filled by his body which
was rapidly expanding to steal the nectar-essence. [But] Sarngin (Siva) approached him
and made him once again come back to his normal form by reprimanding him with the
words ‘O Tarksya, give up this [form] which inspires fear in the triple universe of an un-
timely world destruction.’ ()

S1i Sankuka made this Garuda work here which was suitably named “Essence of the
Scriptures” with verses as something which should bring awareness to slow-minded peo-
ple. Tam composing an explanation of that and a Sanskrit translation. [ explain some of
the meaning (—). Let the learned folk put up with [its shortcomings]. Let those able to
endure the trouble [of reading my humble commentary] study it. (II)

It is not right for a good man to say “What others have written is untrue, because
of lacking appropriateness and other faults, [but] what I say is true because it does have
that.” Nonetheless, since [even] very discriminating readers don’t understand the mean-
ing, one should cast aside the shame of [potential] contradiction and (—corrupt—) even
by fools. (III)

[Begin Text Proper]

Garuda, clutching a snake with the tip of his beak, looking’ at his
own image in the mirror-like jewel in its hood, his anger turned to
wonder,” is supreme.<r>

Commentary:

The primary sense is indeed clear. Regarding the spiritual interpretation, the soul (“Garuda”) is
supreme; which is to say, it exists with superiority over everything because all accomplishments are
dependent on correct knowledge of its nature. That the soul is expressed by the word Garuda is very
well known in the Vedas and elsewhere.?

"Here I translate the Prakrit sufhix -iro rather than the Sanskrit -$ilo which has the stronger sense of
“habitually.”

*Literally “his anger released because of wonder.”

3] have been unable to trace any Vedic passage where this idea is put forward.
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[One might ask:] Is it the case that it merits being heralded with the word supreme* in all of its
states? He (Sarikuka) says no in as much as he says “looking at its own image.” When [the soul] is
looking at, i.e. perceiving, that image which is its own, i.e. its likeness, its reflection, it is described
thus [i.e. then it is described as supreme]. Indeed, then it is perceiving its own nature and so being free
from the designation “bound” [and] solely established in its own nature, it is superior to everything.
For at that time, [the soul] is one by which anger—which is delusion taking the form of aversion to
things which seem not to be the self—is released in wonder i.e. its anger is distinctly released, i.e.
let go of by reason of a special, spiritual wonder, i.e. elation, i.e. an expansion of one’s true nature
caused by a perception of one’s true nature. Thus he indicates the basis [of the spiritual practice].’

[Now something regarding the phrase] his beak and so on: the beak [stands for] the power of
the Supreme Lord in the form of action and takes the form of the ordinary breath. Despite [the breath
normally] being divided into five parts, the [beak’s] two halves,® so called because of their devotion to
the Lord,” are the pair inhalation and exhalation. Its tip, i.e. its point, is where [the Supreme Power
of the Lord] is present in the form of the power of the ordinary breath, because of the indivisibility of
the manifest inhalation and exhalation. [The snake/mind] is clutched by that, i.e. tormented by it,
i.e. made to be one in whom all voluntary (nija) movement has stopped. The mind has the nature
of indecision towards that® because of the ubiquity of this characteristic of the intellect.® The mental
faculty is called snake because of its snake-like slipperiness. Its hood is, summarily, [the mind’s]
notion of individuality, the seed of the the world of rebirth, the notion that the body, etc. are the self
when in fact they are not. The mirror-like jewel in [the hood], i.e. the ruby-mirror, is the reality
“intellect” characterized by integrity and a lack of ignorance and passion. [It is compared to a jewel-
mirror] because of such similarities as freedom from impurity and so on. It amounts to saying that
when, by practicing concentration in accordance with the Guru’s instruction, the mind—for whom
a place has been made in the flow of inhalation and exhalation—comes to be blocked from moving
outward, the intellect goes beyond the notion of individuality and becomes completely free of impurity
since only integrity remains. When it is like that, in the absence of reflected external sense objects,
only the power of consciousness shines forth as light. Because of being beyond passion and ignorance,
only the newly discriminating intellect sees. Therefore only that [intellect] which here is referred to as
the soul. It is only this kind of intellect which obtains all accomplishments (siddhi). The self alone is
is established in its own nature consisting of the shining forth of non-dual consciousness, because it
lacks anything separate from its own nature. Therefore the aspirant, in the primary sense, should be
one whose mind is established in concentration as it has been described. Just by this, not requiring any
other practice, he partakes of the rewards which are his desired aims.

4jaya, literally “victory.” There is some possibility we should emend to jayati as in the verse, but perhaps
this is a free gloss of it.

5This phrase is doubtful, and it could also be taken as pointing forward to the explanation of the beak.

The word puta normally means a hollow space, but has little force in the verse and here seems to mean
the beak-halves.

7To get this sense we have to take patidharmakatvat as short for patidharmavatitvat, which I do with hes-
itation. Perhaps this means to compare the fidelity of the in-breath and out-breath to the soul with two
devoted wives and likewise to how the halves of the beak work together for Garuda.

8The referent of “that” is not clear.

9Doubts remain about how to interpret ciddharmasamanyat. Harunaga ISAACSON suggests that cid-
dharma may correspond to purusa of the earlier Samkhya system.
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qAA | conj. HIL, A% —F.—F. wmet. %% FHG | em., T —F.—F. ¥9 AT | em. H.IL, ofaeme
—F.—g. %9 fFF | em. HI, fo&ftor —&, ofaseot —@. %< -qac | em. HL, <(@)T° —F,,
Hde —T. ¥R UAH | em. H.L, “T[AEIE —F.—d. ¥R FHATC | em. H.L, =TT —F.—.
¥R HATMHC | em., AOTe —F.—@. ¥R qWHE | —G., HIAA —F. Yo FAMTA | em., csTqfgaTe
—F-—g. 4 fT=HmHaAT | conj HL, smmomm —a, fdmesr -5 W s5wmfad | conj HAL,
T —F.—F. UR [AFe | —F, [ —d. 4R T | em HL, "5 —F.-&. YR AT | em. HL,
FEfRmT %=, YR AT | conj. HL, aTE —F.—@. K3 AW: | | corn, AN —F.—@. 43 UAfaemg
A FE | conj. HI, Ta( ) fTumeaaaaae™ —#., Talaameaaeaqaa™ —&. W3 FFii T e |
em. HL, FFOITaTAAN T —F.—@. Q¥ TH° | em HIL, T —F.—F.  U¥ T | em HL,
T —F.-F. WY¥ | em HIL, T —F.-T. QY Farfaq | —@., Fa00T —F. QY FEACAT | em
H.L, FfEAeade —F., Fieq<ae —4.
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This is the view of the Samkhya system confirmed by procedure and authority. As for other views, he
will refute them in the story™ with an exposition of the non-duality of the self and God.

This is the nectar of truth which I, the bee Sankuka, have drawn
from among the flowers of essential kernels in the garden of Garuda
scripture.<2>

Commentary:

With this verse concerning the gathering of essences he answers the objection that he is repeating what
was already taught in the Garuda Scriptures.

Those men of stable minds, raised in the house of a guru, and de-
voted to the pure path always become fit recipients of success in all
rites.<3>

Commentary:

With this [verse] he describes who is entitled [to seek] the rewards to be obtained that are taught in
this text; to explain he says “those of stable minds,” by which he indicates that they have correctly
received the descent of power (Saktipata). Indeed, without the the Supreme Lord’s excellent descent of
power, there is not stability of mind, which is the source of all success, nor a lack of negative mental
activities such as doubt. With the phrase “raised in the house of a guru” he conveys that they serve
the guru, worship Siva, study the scripture, and have concentration and correct conduct. Likewise, with
the phrase “devoted to the pure path” he conveys that [these entitled students should] have correctly
carried out the range of ritual duties, such as those of a putraka initiate, immediately after getting ini-
tiation, since the pure path consists of being intent on the performance of daily and occasional rituals
without any desire [for rewards], service to the guru, etc. through being solely intent on propitiating the
mantra, and the ritual [duties] of putraka initiates, sadhaka initiates, etc. Doing [all of] that out
of a desire for reward or for controlling others, etc. is the impure path. With the phrase “these kinds of
men become fit recipients of success in all rites,” he is saying that (ityuktam) only a man who has
the full set of characteristics of one entitled always becomes a recipient of the aforementioned rewards
for all the particular rituals taught in this text. For, one who is entitled but does not have the complete
set of characteristics may get results sometimes and in some rituals whose object is an antidote or a
spell that works when recited.”

°This presumably refers to the story at the end of the text, not edited here and apparently incompletely
transmitted in our manuscripts.

"Harunaga ISAACSON explains that pathitasiddha usually refers to spells or mantras that work without
any need of prior propitiation (piirvaseva/purascarana).
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wieor: FEan: @t sta a|qt 9 Twmiea a9 ST AT MRS T qRTry saTeed
| gerr sta Fa: | wiortaw wemag et

WS T UAT | comj. , WEAA —F.—F. e WS AT AT | comj. , TTATT —F.-T. U9 FEEEe | em.

H.L, 30g° —F.—@.wme. Q9 oAA° | em., om. —F.—F. /w0 W& TFACTRTAATFET | em., THCARTARIEAT
—F.-"F.  WC UM | em., HIEF —F.—@. Ko ATA° | conj. HI, om. —F.—F. & WA | —F,
qHF) @, % W| —F, 9 - &3 TCAOEHAAT | em. HL, ST aar —#.-4. &3

%Frf%r::] em. H.I.,aﬁ_v'la_{—aﬁ—'@" %3 ACH° | em. HL, ACHT —F.—T. ¥ \_rﬁa_"["] em., STTE° —%.—.
¥ T | em. HI, ¥OT° —F.—@.  §% TR | em. HL, TUSHAR —F.—F. 9 qurHl~q
g fa s vEfa | conj. , TElta et fa wvwmtra o —F = e Q9 e @er ST AAr | con
HEfd TATET AAT —F, womer. FH{eq GATET Adq —g. e & fawwd | —=@, [wamEgEia] faraw—=.
&R FHe | em HL, FHUT —F.—@. SR @Al STT | conj. , @G —F.—@. SR AT | corr, GAAT:
—%.—9. 9o @alsfu| =, gar afy —F.

wR a7 ] metri causa for T. 9 TUH{q @eAT ST ] This errant grammar may have been intended by the
commentator to salvage the meter in the FIT. %<  The eye of —F.'s scribe skipped from FfUTIY in the
Sanskrit mitla to the same word in the commentary, and thus wrote ¥ITagfH{d || before realizing his mistake

and inserting the missing text in the final line of the folio.
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He who saves the life of a person suffering the agonizing pain of en-
venomation has done a meritorious deed and obtains righteousness,
prosperity, pleasure, and liberation.<4>

Commentary:

With this [verse] he describes the lowest, middling, and highest goals of man as the end result attained
by knowledge of the Garuda Scriptures whose rich reward is giving life to beings. For, one who rescues
the life of an envenomed person by means of common'> mantras and visualization, without regard
for the results such as profit, etc. has only righteousness, the middle goal of man and the cause for
attaining heaven and so on, as his reward. Profit and pleasure, because they are to be enjoyed only here
in this life, are the lowest result. Therefore only one with very little resolve desires [them]. Only some
[rare] person naturally disposed towards saving people works to save lives with focus on just the play
of experiencing his own true nature. Because he is liberated in life, his reward is just liberation which
is perfected by his natural disposition.

Good people praise the Garuda Scriptures as existing for the sake
of helping others since even vile people bow down to the mantra prac-
titioners [thinking] “Snake venom is unbearable.”<5>

Commentary:

“Mantra practitioners” is functioning as the grammatical object. Since even a vile person bows
down to them out of fear, for that reason good people praise the Garuda Scriptures as existing for
the sake of helping all others. Why even a vile person? [Because they are] thinking “Snake venom

is terrifying.”

Harunaga [SAACSON suggests, with some doubts, that the word samanya here may imply that the
Garudika doctors with different goals (saving life/making profit/gaining powers) would nevertheless use
the same mantras and visualizations.
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0¥ oqREe | em., FAGI —F—F. 0¥ oHT: | —F, oAV —@. 9% UER | em., TGW —F.—, wwmet
©% ﬁl’(?ﬂ"!:] corr., ORIT —F 7. 9% @'] em., ﬂ'g:l' —F.-F. \9C "UH° | em., A(WE)Fe —F,,
qIFe —F. 9 WG | em., MU —T., “HATEL —F. 9L HARAT | em., “AARLAT —F.—4.
VR TEEET | @, TEET —F. 9% FN GHIOE | conj. H.L, FEOEITOA —F., F0E[O] [HY| 0
—g. (o ATVH | —@., ATAd &, Lo AMAUC | em. HIL, Afuast —F.—=. < =amaen: | |
—F., SATAAH —@. £ A | em HI, Sa=q? —F.-@. £ AU | conj. , T T0A —F.—T.
<% AT | —F, ATTHAL —@. <R TEq | —&, T —F.  <¢R ATEL | comj. HL, wiFgea —F.—7.
3 AT | em. HL, 97 =10 —F.-@. €3 TN | conj. HI, ——T31d —F.-@. ¢¥ TgE: |
—%., 9geq —a. ¢¥ fafagar | em HI, fafafgar 5@, ¢¥ AT | em HI, 71 97 ..
W TITIEHNT | conj. H.I., TATAT(AT) —F., TATHTHT —@. LY TR | em. H.L., SITETET —F., TTHTET
—g. (% TqIEAC | em., ATRA —F.-@. % faqfaac | em., ‘AT —F g eme L9 vz |
em., “T(F@T)o —F., GSATe —F. £\ oFqAA° | em., oAl —F,, oqfaqwe —@. €9 I | em., o9
—F.—.

93 I suspect the latter half of the verse was corrupt before it reached the commentator. In Narayaniya
Tantrasirasamgraba 3.17 we find this visualization using the same colors, but with golden earth visualized
from the feet to the knees, and the white water element from the knees to the navel : 3T SITHd: FATTWH T
T, TN | FEATEO A F0STE A FAreard (aaaH | 2.9 | Garudapariciksarikalpa 5.10 and

LEanasivagurudevapaddhati 39.106 agree. 1 offer the following conjecture for 75¢, although it cannot be what

the commentator read : WTI@'
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[Visualization of Garuda]

Garuda’s head is black with the wind, he is blazing with flames of the
Oblation-Bearer (fire) from his neck to navel; after that he is yellow
with the lord of the gods (i.e. Indra, presiding deity of the earth ele-
ment), and his knees are white with snow.2<75>

Garuda is supreme, [being] pleased about the vain lightning strikes of
the Sacker of Cities (i.e. Indra) during the stealing of the nectar, having
defeated his enemies, [and] having attained his wish.<76>

Commentary:

With this pair of verses he speaks of the visualization and power of Garuda. There the phrase “head
is black with the wind” means his head, i.e. $iras, is pervaded by the wind, in other words, by the
color of the wind. Likewise he is described with a bahuvrihi phrase meaning one whose neck and
navel are blazing with flames of the Oblation-Bearer. Thereby [one knows that] Garuda should
be visualized as pervaded by the great fiery element which is the color of fire, from the neck down to the
navel. After that, i.e. from the navel down to the knees, he should be visualized as pervaded by the
lord of the gods, presiding deity of the great element earth, and gold in color. Thereupon Garuda is
[visualized as] pervaded by snow-white water from the region of the knees to the feet. Garuda, who
is like this (i.e. as described in verses 75 and 76), is supreme; thus there is a syntactic connection with
the following verse. How is he described? As one who is pleased, i.e. delighted, when the lightning
strikes connected with the Sacker of Cities were vain, i.e. blunted, during the stealing of the nectar.
Thus he is one by whom his enemies, i.e. hostile beings such as snakes, etc., have been defeated, i.e.
killed. Therefore he has attained his wish, i.e. got what he wanted, and Lord Garuda should be visu-
alized in this form (described in verse 75), in this mode (described in verse 76), during the installation

[in the body] etc.

All those seeking to destroy poison visualize Garuda as one who
shakes the highest mountains with the force of the wind from his wings
which are shaking in the boisterous activity of his dance.<77>

BSee my comment on the facing page and note that the text it in doubt.
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R °'F°|'Fl'°] em., om. —FH.—G. o LR °F'¢ﬁ'%] corr., °ﬂ'ﬁ% —%.-9. <R °'_‘IT5|_"TTF<’3[T§T2] em., ATHAT-
fafs —w—w. <o 3T|"TI'FEI'°] em., AT —F.—F. Qo 'TI'*T] em., TH —F.—4F. 7% W‘ﬂ'] conj.
, TAUT —F, T, wwmer. R UTTHATHICEAVC | e, OTATHEAe —F,— e R FaqT | —F.(2)—7.(),
TAAT —.(q) wmer, TAAS —.(q) wmer: R Q. ARMHRUOC | —F.(q)—@.(q), ARHRY T —F.(2)—@.(2)
R Elﬁ'(_{] conj.,ﬂﬁ'(a"r —, wme FIXG —F. R Fﬁﬁ'@'] -, FW -g. 3 ?@"’T] conj.,?l'a'UT
—F., MR —F. I THT | —F.()-T.(2), A —F.(9)-=.(9) ¥ fawumEt | em., fe@omEt
—F, g wme. Y FAFRITAU | —F.(9)—F.(q), TAREET —F.(2)-=.(}) 4 TET AETEHE 1T
FIET | em., ATATROIEHIST —F.—F. 4 AE | em., AET —F.-F. 9 A | em., TAl —F.—1.
RY UHR° | em., cTTAC —F.—F. 9 TREI® | em., FEAl —F.—F. XL OFATA® | em., @A
—F.-g. ¢ ofamgee | —F, of s —@. QR oqUW T TN | conj. , YN FALG —F.—F, vt
QR HAHT | —F. wmer oHIAF —F et Q00 FAGC | em., HGe —F.—F.ume Qoo ofq@e | em.,
ofqwe —F-—@. Qoo W | —F, gEW @ Qoo fTURT| comr, fURT —F.—=. Qoo AT |
em., AT —F., AT —@. Qo0 FTHAT | —F., ATHAT —@. Q0 IARH | conj. , AME|—F.—T.
QoR ofmmd | em HL, ofoaet —F—@. Qo 9| —&, °T1T-F. QoR HI&ATEGeA° | —&., qT&T
%S —F. Q03 WEATT UA | em. H.L, WTaH 4T U —F.—@.

QY TAU ] For instrumental metri causa. ¥ Both manuscripts give the chaya twice with small variations
given above as (9) for the first chiyd and (R) for the second. The phrase T ATNTEFY U HIST was probably
meant to be part of the commentary rather than a variant of the chdyd. 1 have repositioned it accordingly on

the assumption that STHATFUTEAIET following the second chdya is a corruption of this phrase.
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Commentary:

With the following verse he speaks of shake-charming rites and so forth.

Snake attraction and charming is done with the wind, possession'*
(of the victim) with fire, stabilization is obviously done with earth ($akra),
and destruction of poison is done by sprinkling drops of water.<78>

Commentary:

With wind [one does] the charming activity of snake attraction. He states the distinct types of visu-
alization used in ritual actions with the intention of expressing the importance of blackness and the
other colors. The charming activity called possession takes the form of shaking.”

One who, by energetic one-pointed meditation, has developed in

his mind the conviction that he has been transformed into Garuda’
may bring about the defeat of all poisons in this world just like Garuda.<79>

Commentary:

By a sadhaka initiate whose mind has conviction arisen by means of one-pointed meditation, i.c.
thinking of nothing else, with an energetic effort towards, i.e. by resolution towards, transformation
into Garuda, i.e. the generation of oneself as Garuda, in other words whose mind is one in which the
firm conviction “I am Garuda” has arisen—Dby such an initiate, as if by Garuda himself, the defeat, i.e.
destruction, of all poisons—vegetal, animal, etc.—may be done. This is teaching the prominence of
meditation.

“For this meaning of stobha, ¢f. Bandhusena’s commentary to Bhairavapadmavatikalpa 10.1 and 10.7.

5Shaking is a classic symptom of possession and seems to confirm Bandhusena’s interpretation. It is
in direct opposition to the lexical sense of stobha as paralysis.

1® A more literal translation is “One whose mind has developed conviction by energetic one-pointed
concentration on transformation into Garuda.”
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[With the thought] “There is poison,” there is. [With the thought]
“There is no poison,” there is no poison in the whole triple world. This
is the supreme reality which arises for those who are full of merit.<8o>

Commentary:

With this verse, in this context of yoga, he lays down the highest union which is the source of all accom-
plishments and which concerns the highest yogin who has ascended to the state of the Supreme Lord.
For, all of these things exist merely by the will of the Supreme Lord. And when he has the intention
“It does not exist,” it is not found anywhere in the triple universe. This is the meditation superior to all
others [and] it is not common to all yogins. With this in mind he says “This is the supreme reality,”
i.e. this is the highest truth, which arises for those whose bodies have been generated by merit, i.e.
good deeds, which are easy to acquire when concentration is practiced through thousands of births. It
doesn’t arise for everyone. And this concentration (samadhi), which is the cause of all success and
which brings about the existence or annihilation of poison, should be understood as [just] an example
[of what can be brought about with this meditation].

Having reduced motionless and moving poison to ashes in the fire
from the eye of the three-eyed one, he says the following for that per-
son’s benefit: “You are Nilakantha.”<81>

As long as he lives, if poison penetrates the body of that man, why
would it notbe possible forahorn to arise on the head of ahare too?<82>

Commentary:

If poison by its own power advances in the body of that person, [then] why is it not possible for
a horn to arise on the head of a hare too? The sense is that just like the arising of a hare’s horn,
penetration of poison in his body is not possible. [In the body] of whom? Of that person for whose
benefit the mantra practitioner says the following. What? “You are Nilakantha.” Having done
what does he say this? [That is explained with the phrase] “Three-eyed one” and so forth. Of the
three-eyed one means of Lord Rudra being meditated on in the form of the envenomed victim.
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W&]zan] weTs %@, QR¥ T | em., R —FL—T, T —FL W Afq | em., qfa
~F-°. % TR | conj. , glasg f$.f@r.'w>o QRS AL ®EH | comj. , ATACATE TgHq
—g., 7 e &g —F. QRO oumvifesw | —F, oavifes —@. R FSwswe | —F., qRIge
—g. RO 9| comj HL, 90 —F.—@. RO TI° | conj. , @A —F.—@. RO oafAfraq: |
conj. , cAAfeaAl —F.—@. ¢ AL | —Fr-w@, HEAT —F. R¢C GR | -F, TS 4.
Q¢ FIT | em., T@ARIT —F.—F. (R THT | em., TH —F.-T. IR A | conj. , TSN
—F.-7@. R F@HAA | -7, A@A: —F. 30 TAAGAT | conj. , TXAGAT —F.—@. 3o QAT
SAATFIAT | em., ATAAT SATATFAAT —., TTGAT SATATAT —@. L0  FUSTHIEILAT | —&., F(TaT) HI=IHT
—%. Q30 uEAfawgl | conj. HL, (Tam)fawgr —F., qaufaesr —@. ¢3¢ oo | —@., A1+ —F.
Q3¢ AHEA: | conj. HIL, 97 fEd —F.—@. 3¢ soafa | %, Sadr —@. ¢3¢ F1gMW: | em HLL,
Fge —F.—@. 3% T | comj. HI, H° —F.-9@. 3R TG: | conj. , TG —F.—@. 3R ougmiaa: |
conj. H.L, “T&HI{ad: —F., *q@MIaqd —@. 3R ghe | —@, g -F. L3IR owmfeeat | em. HI,
oqMfra Y —F.—@. IR oWEATEH | @, AR —F. L33 ANA | em. H.L, ®FTT —F.-@.
Q33 TF| conj. HI, @9 —F.-@.  3¥ TI° | conj. HL, T° —F.-@. ¥ T | conj. HL,
TAhH —F.—F. 23‘& Saaadr™ | conj. HI., §SA=aE —F.—d@. 3% Al | em., WAT —F.—T.
Q¥ " | conj. , FEATT —@, AT —F. QIY URAGEN | conj. , WAG T —F.-F. L34
TR | conj. ,W«?r%m—g' -F-g. 34 fafwEe | em., afafatwige - we 93% 3ET |
corr., T —F.-&. Q39 FUREEY | em., AMANEY —F.—@. wmet. Q39 WA | —F., M[A] —
Q39 SEAIfEd | %, SEfed —@. L3¢ T | —FLC TH -F.C FFET -G, L3¢ quersar |
conj. , GO —F.—G. wmet. QIC | conj. , om. —F.—7a. L€ AN | conj. , T7—F.—.

IRY 'ﬂ'FITr? ] Although the Latin name usually correlated with this plant (Gyperus rotundus) signifies an
edible species, it is commonly listed among the vegetal poisons in the Garuda Tantras. Q3Y  TIHT |

Harunaga Isaacson suggests that the commentary’s tadanantaram makes it sound like he read an ablative.
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In the fire of his eye means in the fire arisen from the eye on his forehead. Motionless refers to sta-
tionary (i.e. vegetal) poison such as musta, etc. Moving, i.e. mobile, means the venom of snakes and
so on. Having reduced it to ashes means having turned it into ash by meditation. The verses must
be construed together (iti yugalakam).

As soon as the haratrikata is blocked, he delights in the place of the
fourth [state and] quickly comes back. Then he knows that the bite
victim will clearly live.<83>7

Commentary:

The haratrikata is the uvula, a bell[-like] lump of flesh hanging from the palate in the aperture of
the throat which resembles a petal. As soon as it is blocked means as soon as it is covered by means
of procedures such as the “diamond door,” etc. Then one knows that the unconscious [victim] will
clearly live, that is to say, he will become free of the effects of envenomation. How is he described?
Being blocked, he delights in the place of the fourth [state]. The place of the fourth [state] is the
[part of the subtle body| twelve [finger breadths] above [the head]. There he delights because of ex-
periencing contact with Supreme Consciousness, that is to say, he has tasted the eternal bliss. Quickly
means instantly, untouched by other rituals or procedures, he reaches the state of the trikata through
the functioning of the inward breath and is opened. This is the meaning. Some explain this verse as
meaning—having meditated on oneself as Hara, the mantra practitioner brings the soul down from
the fourth state and he goes back into the unconscious body and then one knows that he will live.

The “Hamsa” knows well that there are as many bite victims as [peo-
ple] which he observes as he goes out in his yard after [practicing] breath-
control at daybreak when there is no din of human activity.<84>

7The verse may still be corrupt. In the Khecarividya (3.16), a medieval Hatha Yoga text, the word trikiita
(nasal cavity?) may be equivalent to what we see here as trikata. The manuscripts do seem to want it to be
locative, but the commentator seems strongly in favor of trikata as the subject. Thanks to Jason BIRCH of
Oxford for making some suggestions about this obscure passage.
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Tae HieAor Ffeafrad svrHeTasTaET: ToAdl T | F ? 9% qrorEaer e fasead-
qEea? fatmias eI daTIdasTd ST [T aAT0T AT R8I 9-

FTUT HEATEYU] FHT: TERUTES THTL0T ATad Ud TEHT ATqeAT: | Htag— e f=agst ax

ZIATET Tgat TABHTAIAT T ftas gaa TN TAAHAT qaih FTaead o1

T

. . —
TfcamateaTtgst faa=mon | HgTHg T e faruratare |
T g ETT- W%WEH’TF(H‘FT
FLECATHTIOS /g I 5% | ELEEAIHTIOG WOt Il =¥ |

TIAA JTCOTH | ARTAET T THAT R Tatcal Aieu ATqed gaeq (LAt H
FTHT TTEH | THG AAwa? gEeTHIHTT BATeal qaldgedd {TEq{ZaaiLem= ATaead |
TAHITHAT EIATIEGH Jgd(d q5 [AuramATed /ortq =1 | QAT caATagst
q5 A ATAATAAHT HATT | TATHTOTE (e TH AT 1

23R U | em HI, W —F.—T. 3R I0H | conj. HL, TOME —F.—@. {¥o TaA~? fafia |
conj. , ARTAAARATATATIT —F.—@.  L¥0  AATIIZ° | conj. H.L, °¥aF Tgg° —F.-@.  L¥Q
H’@TIF&‘JT] conj. H.I.,W&UT*EF.*@'. ¥ %ﬁg] corr.,%ﬁ_d;*aﬁf@'. ¥ Q 'ﬁ\'] conj. H.I.,
TT—F.-F. ¥R TIART | conj. HL, T&ATE —F.—7. ¥R Ta&A | conj. , Taawaee —F.—@. ¥¥
FA | em., AOCR —F.—F.  Q¥Y oGS | em., oAtifget —F—=. ¥4 famwnwr | em., fA(@)W
-, fquuu —=. ¥% af@mr- | conj. , afRO0 —F g eme Q6% TATT | em., TAT-F.-T.  L¥S
TR | em., TRIR —F.—7. 69 GHIET | e, oq@Tioist —F.—@.  L¥C THAT | conj. HLIL,
TAEHET —F.-T.  ¥C IS | conj. , TOTA —F.—@. 6L AT | em., ATTH —F., AT —4.
Q¢ T | conj. HI, fFToer —F.—7. ¥R afiam | —F, 9™ —@. Q4o 3T | conj. , 17
—F.—d. Qo °THTU® | comj. , “THIU® —F., “THATNTE —&. QYo °FIW | em. H.L, -AGTA —F.—T.
QU TEIA | conj. , TAHA —F.—@. KL FFFAHT | —Fro-m., gEA([f]dfa —F.e

23R Because of an eyeskip, —F. writes and deletes = FfEafagFae gaaTfagara B adr qa-q-
TfRTae g4 following the chaiya.
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Commentary:

This mantra practitioner sees firm evidence [of his mastery] in the form of knowledge of the number
of bite victims on that day. How? The word para means the breath, and its rodha is its interruption.
After [doing] that, the Hamsa—for example'>—i.e. the mantra practitioner who has gone outside
at daybreak, i.e. just left his house and is in his own yard, knows how many bite victims there are
by the same manner in which he observes the number of people. Some explain this verse as mean-
ing—the Hamsa, for example, is the breath which has gone out, being held as it rises in the heart,
whereupon what was mentioned before (the number of bite victims) is immediately known."

Similar, dissimilar, or longer speaks to survival, a bad outcome, or
a good outcome for the envenomed patients after the cloth of the mes-
senger is measured with the hand of Hara.<85>

Commentary:

This is the meaning: the mantra practitioner should take the cloths from the back of the messenger who
has come [to notify him about the victim] as soon as they meet and measure it. He should mentally
estimate “it is so long.”After, i.e. immediately, having visualized himself as Hara, he should measure
the messenger’s cloth with His hand. If the cloth being measured is similar to the previous measure-
ment then that speaks to, i.e. indicates, the survival of the envenomed patients. If it is dissimilar
because of being far [short] of the previous measurement, that indicates a bad outcome, i.e. it is a sign
of [impending] death. Longer than the previous measure indicates a good outcome.

8«For example” loosely translates upalaksanabhiitena. I wanted to take this as “the metaphorical hamsa,”
but Harunaga ISAACSON suggests that it may mean the mantrin need not be of the Hamsa type. Iam unclear
on the meaning of this typology of mantra practitioners.

My interpretation of the alternative explanation is uncertain and I have marked some of the Sanskrit
as corrupt.
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HRTICO(r
1ue HET qTAT ST TSI ATHRAT ST
242 AT AT TEEATUI | TR THHETAA: |

750 fasrdtsrwaoTetget- IGERIGER I ECE
259 THOTET ST 1 930 0 T aﬁiﬁwm Il 930 Il

753 ﬂwqﬁrmﬁwwﬁ FATSTATAIITAT Tl TTF JLTHATOT T AT-
23 I FHATLOEUOahar=d Aareelmeqraauaas< FAeqeaaid |

11 Wﬁ“ﬁ'ﬂ'- Wﬁ'ﬂ'_

25y (RGN C L EEr ol ST AR AU AT |
755 SRR S| F9Id AQqAT aar
750 soTtReTE e for i 939 AT Faar for 3fa 1 939 0
QUR FEEAT | —F., TOFoAT —. e QU FIAVRET® | erm., GHAIORGe —F.—T. wmer. QWY ofqswrratt |

—7, ofawe —@. 43 "avivEr | —Fro-m, gauiEfasr]ar —F.4 Qw3 fEEm | em., faET
—F—g.  4Y oIl | %, uSWS @ {4¥ WE | em HIL, TG -F.-T. WY 7T |
conj. , TATT —F.—F. U A | em., a7 —F., Tuad —&. YT ~ATATT ¥ | em. H.L,
gfawrraEe —F.-a.  u& ¥ | em HIL, 0 -7, ke w9y | comj. , 78 —F.—@.
QU AT | corr:, MTATH: —F.—@. QU< @E | —F., @edl —@.  UR TCRT: | em., TTTETC
—F. g ome. QUR TAA: | em. H.L, TIA: —F.—@. QXL TTAUET e | ., AAUTEI A
—F.—g. e %% °FW | —F., oW —@. Q%Y T | corn, TWOMAT —F.—@. &R FAgaH |
corr,, FATG —F.—&. &I FHON | —F, FHAT &, K3 AT | em. D.A., ATH —F.—4.
e%3 faarfee | comj  TraTfafd —F = LRI TTHEIE | —F., TTH I T, L]¥  oqwuile |

em., TSI —F.—7 wmer. . QEW ofTFATY | em., of5g —F.—7. L% AA | conj. , ToY —F.—T.
Q%% IN | —F,3I8 9. %% TAT| conj. , T —F.-@. LR FATHE | —@., AAHATHET
—F.

YR FEeAT | We also see this variant name of Kurukulla in the Manoramatika to Tantrardjatantra 6.26.
QU< HET | We expect Prakrit TSI for Sanskrit F2T, an abbreviated name for Sadyojata, however the manuscripts
are consistent in this spelling. %3 faarfee ] This conjecture follows the order in the verse. These color
assignments differ from the Saiddhantika standard as found in Mrgendragama, Kriyipida 3.18—19 where Sady-

ojata is red and Tatpurusa is yellow. In the commentary to the next verse, too, Vamadeva is described as yellow.
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[The Vidya Goddesses]

The vidyas are Jhamkarini, Kurukulla, Bherunda, and Suvarnarekha.
Hear how they bring about entry as they are used by [the practitioner
possessed by| Garuda.<129>

Commentary:
Entry means possession, by installation [of mantras], etc. on the body of the practitioner, bite victim,

etc. Alternatively, bheda means the division of rituals concerning each vidya. The rest is clear.

In that regard, he tells about Jhamkarini’s entry with a series of prescriptions in fifteen verses—

[The Jhamkarini Spell]

Sadyojata, Vamadeva, Aghora, Tatpurusa, and the fifth, I§ana [are vi-
sualized respectively as] white, yellow, black, red, and the color of the
sky in their locations on the fingers.<130>

Commentary:

Starting from the thumb and ending with the little finger the set of five Brahma mantras beginning
with Sadyojata and ending with ISana, signified by the five phonemes of the Jhamkarini vidya, joined
with the set of five colors beginning with white and ending with that of space, is to be ritually installed
on the set of five places which are the five digits of the hand.

When the thumb, index finger, and middle finger are furnished with
the syllables jHAM, KA, and R [respectively], the fourth god appears as
the syllable N1 installed on the ring finger.<131>
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(The following paragraph comments on 132cd-133ab.)

TS FTATHHET T J99 FA1E | T«iﬁwﬁq@wwﬁmﬁmﬁw
FiASTIEdT dg faugaer 77 T THIHER I8 SAWEUE dg TRAAT e qceue
T 7o T F AT SO A g T e Ta s | qrerd e gghfaura famred
FATTATEAHETHT AR (AUTAATHT= SR e HAdATa A m AT Ta AT
fefaar wadita

9%¢ ﬁ'rﬂ?a"ﬁ] —Eﬁ.,a'vﬁ?cf@—@. Q%<& FATAE | conj. , FAATHI —F., FAATHE . Q90 Fdl |
conj. HL, 4 —F.—@. Q9o 7ATE: | conj. , TTHE —@., AT —F. 90 SATHSTAT | comj. , AAT
~% 9. Q9o I@E | @, I -F. 90 I | em., AT -F.-F. 9L FTEA | em. HLL,
Fwafa —F.-@. 29 A | em HIL, T —F.-9. QR =50 | conj. , TAT —F.—T. 03
HIEAT | em., ATETN —F.—@, wmee. 9% AT | comj. , “ATH:e —F.—TF.  QOW TeaAfgelt @l | conj.
, qEatgq |gt —F.—@. vt QOW TATEAT: | comj. , T@ME: —F.—@. 9K FAMNT: | —@., TS :]
—F. 9% FAT | —@, FAT -F. Q0L AT | comj. , TN —F.—@. 9% =H | em., (FH
—%F., TH . 9% T | em. HL, a0 —F.—d. 9 FTHIH | em. HL, FTHT —F.-T.  Q9<
AT | @, FATALAT —F. Q9% FLATEAT | em., FLOATEY(TT) —F., FLATH(FAT) —@. Q0%
T | em. HL, TMATUTET —F.—@. Q9R 997 | conj. , THFIA —F.—@. 0% %@] conj.
,Srwsif%faif@" QCo AW | —F, AWH —@. QLo TRHATIH | conj. , THHATITETH —F.—4.
2 °ﬁ'] conj. HL., =% —%F.—&. QLY ?T‘TFCT] conj. H.1., gafqg —%.—@. 9<79 Fi'l_cﬁc_{] conj.
D.G., Tad —%., qEacdad —g. ¢ faued | =, o & ¢ faume | em. HL,
faumate —F.—@. R IRHAIEET | corn, TRAAAT | ATIE —F.—.

R Q'Wﬁ'g | In support of these conjectures, I suggest that a previous manuscript wrote and deleted

ST, or something similar, and wrote %T% in the margin. This deletion may have not been recognized—a
common scribal error—and a scribe may have then improperly inserted 79| | before 31?’1@ L TTH

AT | This is a citation from verse 133, and the slightly different but metrically identical wording could,

but need not, indicate that the verse read this.
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Commentary:

With this verse he tells the division of the syllables. Accordingly, the ritual installation is done on the
thumb furnished with a white JHAM syllable which signifies Sadyojata. Likewise [the installation
is done] on the index finger with the yellow syllable KA which signifies Vamadeva. Likewise [the
installation is done] on the middle finger with the black syllable R1 which signifies Aghora. The in-
stallation is done in this way on the basic fingers. Thereupon, the red fourth god Tatpurusa, signified
by the syllable N1 appears on the ring finger, i.e. he is made to appear through visualization.

A clear conjunction of DHA and vA with anusvara is installed on the
little finger. Sadyojata, located on the first digit (piirvasthito), naturally
disposed toward the twirling, with I$ana, of the first syllable of the
name of the unconscious envenomed patient, destroys all the venom
at that instant.<132—133ab>

Commentary:

Thereupon, a conjunction of the syllable DHA and the syllable vA, endowed with a dot, means the
syllable DHVAM. It is clear, i.e. signifying ISana who is associated with the space element. The clarity
indicates that it is the color of space to be installed on the little finger. With the word clear, he means
that we should understand the association of the four elements, earth and so on, with the [other] four
gods [too]: Sadyojata etc.

Having thus taught the ritual installation on the hand, he tells the first rite starting with the latter
half of the verse. Sadyojata located on the first digit, i.e. installed on the thumb—intent on rubbing,
with ISana installed on the little finger, i.e. with the syllable of Iana, the first syllable of the name
of the unconscious envenomed patient—destroys all the venom, i.e. every bit of the poison, at
that instant. Thus the [first half of the] following verse has been explained because of their implicit
connection. The meaning is that one must rub the first syllable of the name of the envenomed patient,
installed with the thumb and little finger prepared with the aforementioned mantras—the syllables
JHAM and DHVAM—until the power of the aforementioned meditation causes him to become free of
the poison.
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tor F U FRATTAT HIHA FEOTTIATENN AT (e Tge: THafaaaeTrer sies-
roy  TOMAT FAGCOT FUT T ATAATA FFOATT | BT AHAFACHGT I e 3T 31T
qs AT FH | F UF FASTAT GTHA ATHGAT Ao W I TRTed: S (A TH T T [ AT~
120 ATTHTEAT FETRHE HITAAIAH TSRS TqFRATT | TAT TR a0 &= =7 eqeraaia
A4 H‘g’?fﬁh"fl I

725 TS FLATHTEA G (AT HISTHRATET T T AT reT a0 FH e CHTE—

LY °gvn1ﬁr&] em., “TIAN —F. G wmer 9L¥E °'9ﬁ?'l'€:[] em., °9ﬁ7*|7-|'1{ —H.-9. UY ﬁ?&i’lﬁ?]
em. HI, S&OIT —F.—@. QL% THMI | conj. , AHT —F.—F. w0 QL9 o3° | —F, oqHA° —&. L€V
MEAN | em., TNGHAN —F5.—F womer. L9 FAMA | —F., oFqle —F./we L& FEAT ATATAT: T@TH
FTATAH, | conj. H.L., AT TTATAT THATATEATE] SATHATIH —F.—&.  $LL FTTETH: | conj. HL, T
T AT [T —F.-F. (€L ATREUE | em. HI, TORUOOTe —F.-F.  LLC TqumH=aeT | em.
H.L, fauamseaes —F.—@. Q<R AT SINTOIT | corr:, HOTAENA: STHUTUT —F., o0 —&. LR
fawqami | %, [faw)s@mt —a. 4R FH | em, FAT-F.-@. QR0 ofmgt| em, LU -F.—T.
QR0 HIIGST | em., TSN —F,, IS &, LR ATANT | em., AT[1]7=fq —F., aremfa —.
QR THFAl | em., THEEAN —F.-F. QR AAHEC: | em., AAATHT —F.-F. R4 TT | em.
HIL, 3 -%F-@ % TASET | corn, AT —F.—F.  R%  SHFA: | em., AHA —F.—.
R °ﬂ-@] em., °q@: —FH.-T. RV °E|37‘|T(] corr., “qaA —F.—@. QR TUT | —F., qAT —@.
¢ FH| —=, F: —F. LR Wﬁ_ﬁ] conj. HIL, T8989 —F.-°. %% ﬁﬁg'lqv_‘:ﬁﬂ?—l'] conj. ,
FHIHISTRAIET ., FHIHSTHATFAT .

Q€9 ATEHAN | The character 7o is easily mistaken for ge in this script because of the prsthamatra vowel and
the similarity between 74 and the first descender of the ga character. <4< BIEIEEES T ] These words in
the manuscripts appear to be a corruption from the following line’s namddyaksaraghiirnana-. The form grhya
is sometimes used in #isz Sanskrit, but it is very unlikely here. R ATHTHI: ] I emend this word in the
chaya on the basis of the commentary, but it also brings it into line with the Prakrit mila.
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The same one (Sadyojata) with Tatpurusa paralyses all poison and
demonic beings.<133cd>

Commentary:

The first half of this verse has been explained. The meaning of the other [half] is this: Sadyojata, who
is, as before, naturally disposed to twirling the first syllable of the name of the envenomed patient, [this
time] with Tatpurusa installed on the ring finger, brings about the paralysis of all poison and de-
monic beings. This was the second rite.

[Sadyojata] rubbed with the fierce Aghora would instantly cause
one bitten by an enemy snake to tremble.>® [Sadyojata] pressed with
Vama paralyses the mouth of an arrogant rival, venom, or an army.<134>

Commentary:

The subject is Sadyojata. He is rubbed with the fierce black Aghora, i.e. with the syllable installed
on the middle finger, which is to say he is the one who rubs the first syllable of the bite victim’s name
[with Aghora] and causes one bitten by an enemy snake, i.e. a snake with a grudge, to tremble,
i.e. shake. The typology of snakes, such as “stepped on” and “holding a grudge” is available elsewhere,
in the Garuda Tantras. This was the third rite. The subject is [again] Sadyojata. He is pressed with
Vama, i.e. with Vamadeva installed on the index finger, and he is appointed to rub the first syllable
of the name of the one to be paralyzed. He paralyses the mouth of an arrogant rival, i.e. the mouth
of a conceited enemy when he is about to speak. He likewise paralyses venom, i.e. poison, and an
army. This was the fourth rite.

Thus having declared the play-rite (kridakarma)*' with reference to installation of the
vidya's syllables on the hand, he now declares another rite involving the syllable called
Sadyojata—

2°Trembling is apparently a sign of recovery in a bite victim who was otherwise unresponsive. It is also
a sign of possession, which is this cause would indicate that the deity is working to destroy the poison.

*'The precise sense of kridakarma is not clear, but the term is used elsewhere such as the kridakarmapatala
of the Brahmayamala (chapter 44) and in Padmavajra’s Guhyasiddhi (5.2) where the meaning is left ambigu-
ous. Cf. the entry krida in the Tantrikabhidhanakosa, vol.Il.
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Sadyojata, i.e. the syllable JHAM, is placed on the left hand and cov-
ered by moon discs. The syllable jHAM, being filled with all [sixteen]
digits, is instantly make to ooze [nectar].<135>

At once the mantra practitioner, with magically empowered water,
could destroy living beings’ suffering caused by fevers, spiders, poi-
sons, boils, succubi, planets, demons, and offenses.**<136>

Commentary:

Sadyojata, taking the form of thevidya’s first syllable, i.e. JHAM, is placed in the left hand, and is
covered by moon discs, i.e. enclosed by a pair of moon discs, therefore it is filled with, i.e. surrounded
by, sixteen digits taking the form of the vowels beginning with ‘a’ and it remains like that on the left
hand. It is instantly made to drip, i.e. to ooze supreme nectar,” and the mantra practitioner, with
water that has been magically empowered, i.e. consecrated with it, could destroy fevers, spiders,
etc. by sprinkling, giving as a drink, etc. [from the left hand].

He declares the expected installation in the body—

A man who has jHAM on his face, kA on his throat, r1 affixed to his
navel, N1 on his private part and whose feet are prepared with the syl-
lables bHA and vA with anusvara certainly is Rudra.<137>

Commentary:

Having installed the syllable JHAM which signifies Sadyojata on the face, i.e. the front of the head,
having likewise installed the syllables beginning with KA and ending with NI on the places beginning
with the throat and ending with the private part, the mantra practitioner whose feet are made by the
conjunct of DHA and vA with anusvara, i.e. with a dot, which is to say the syllable DHVAM, becomes
Rudra embodied. Similarly, there is a reverse installation of the syllables [starting] from the feet and
ending with the face which is well known in the scriptures. The usage is:** OM JHAM SADYOJATAYA
NAMAH and so on in sequence. The colors white and so on are to be visualized as before. The mantra
practitioner first of all does the hand and body installations, and only then is he prepared for the rituals.
One should not follow the sequence of the text.>

22Both the Prakrit and its Sanskrit translation have gandam in the accusative, but this may only be for
the meter and we should rather read it in compound.

BThe text is uncertain here.

24] think ‘the usage’ refers to either the standard or reverse installation, since the example is the first
syllable of the standard order.

5In other words, even though the text teaches rites to be used with the mantra installed on the hand be-
fore mentioning the body-installation, one has to first do both installations. It could be even more pointed
and mean that any ritual taught in the whole text must be preceded by these two forms of installation of
the Thamkarini spell, however I am more inclined to see Jhamkarini as a separate system taught alongside
alternative spell systems.
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fatg g ome IR I WIH T | e, WEREORSR —F.-F e R} 5001 | e, b -7
SOf @, IR T qSTH A | e, ASHT T —F. . e 30 o\IANEAC | conj. , cqTEA°
—F.—g. e 3 Ta=gre | conj. v, Famgre —F = e R oWTE | em., oWTRE —F.—@. IR
FAATET | em. HL, FAAAT —F.-7. IR ATHT | conj. , ATTHATT —F.-F. 33 °F° |
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RRRI R/ ] Although TEHRTIT: is an acceptable alternative, the chdyd gives HehT<l: in verse 140, so I

standardize here.
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Nagas with jewels in their hoods, unbearable because of the burn-
ing of their venom, hissing like the thunder at the end of the cosmos,
are devoured by the Lord of Birds whose installation (nyasa) [was done]
with formulas obtained from Hara.<138>

Commentary:

With this verse he tells the power of the spell-installation. By the Lord of Birds, i.e. by the King
of Birds who had done an installation with the formula, i.e. mantra, obtained from Mahesvara; by
such a one were the great Nagas eaten. The rest is clear.

Even remotely, the mantra practitioner could remove a spirit, snake,
or deep-seated poison by incanted sara,?® mustard seeds, water, a pea-
cock feather fan, or incense.”’<139>

Commentary:

The mantra practitioner who has done an installation with the spell, having incanted sara, etc. with
that very spell, could remove a spirit, etc., even if they are located far away.

The violently shaking bite victim is like Hara dancing in a heap of
ashes knocked loose by the shrieking hisses of Vasuki [in as much as]
his face is radiant with all of the [white]*® syllables [and since he] be-
comes free of the negative effects of the venom.<140>

Commentary:

His face radiant with all of the [white] syllables of this particular spell—i.e. with every one of the
syllables—the violently shaking bite victim isvisualized like Hara, i.e. Mahesvara, who is dancing,
i.e. who has begun to dance, in a heap of ashes, i.e. in a pile of cinders, knocked loose, i.e. shaken off;
by the shrieking hisses, i.e. by the wind of exhalations, of Vasuki, i.e. of the snake used [by Siva] as
a sacrificial thread; visualized in this way, he becomes free of poison.

26The meaning of the word in this context is not clear. In the commentary it is spelled sara.

*’Harunaga ISAACSON notes that it is tempting to read these as yathasamkhya, i.e. enumerated in order
and correlating to the thing to be removed. This would seem to partially work because mustard seeds are
commonly used in exorcism rituals, while water and peacock tail feathers are appropriate for poison. We
seem, however, to have only three items in the first half and five in the second, although we might take
garalam jirnam as short for garalam ca jirnagaralam ca to get us closer to a correspondence.

8Compare the imagery of verse 153. Here the floating ash particles are compared to the white syllables.
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As soon as he chants it-empowered [as god] and shining like a se-
ries of moon beams—the god instantly awakens the one suffering from
poison and he is voided [of poison].*<141>

Commentary:

The god is [Sana, i.e. the syllable DHVAM. Empowered means visualized as having ascended to the
path of the moon*® and having the power to descend, and therefore shining brightly like the moon
because of the one-pointed nature of the visualization. The subject is the mantra practitioner.* As
soon as he chants it-empowered [as god]-he awakens the one suffering from poison, i.e. makes
him free of poison.

In a city where a good pillar is erected on a mandala and adorned
with the syllables located on each face?” in its respective place, no poi-
sons, spirits, or child-snatchers [may exist].<142>

Commentary:

In a city where a pillar which is good, i.e. nice-looking, because of either being unblemished or pos-
sessing the marks of proper craftsmanship, etc., and is erected, i.e. raised, on a mandala, i.e. a
substrate of worship in which the vidya has been worshipped, and is adorned, i.e. has been ritually
inscribed with the syllables, i.e. the aforementioned letters of the vidya which are the mantras of Sady-
ojata, i.e. the syllables JHAM, etc. located on each face which is located in its respective place, i.e.
corresponding to the five directions, east and so on.>® This is the meaning. There, no poisons, etc.,
ever run amok.

Likewise, the mantra practitioner whose hand is purified by the five
syllables could destroy venom with the sounds of a conch, flute, lute,
kettle-drum, a loud war-drum, or a karata drum.<143>

Commentary:

His hand purified®* by the five syllables of the spell, i.e. his hand being prepared by the aforementioned
installation, the mantra practitioner destroys poison with the sound of a conch, etc. or that of one
of them singularly.

*9The manuscripts have this word “voided” ($iinyikrta) in the nominative which would construe with the
god, but that doesn’t seem plausible.

3°This appears to refer to subtle, yogic, physiology and probably involves breath control.

*'Theology conflicts with grammar in this verse. The verb “he chants” is clearly governed by the mantra
practitioner, but it is god, embodied in the mantra practitioner, who heals the victim.

32“Face” (mukha) may mean a side of the pillar, although we may alternatively have images of Sadasiva’s
five faces carved or painted on the post in which case the syllable may be located in the literal mouth
(mukha).

3This is to say the four cardinal directions plus the zenith, where I$ana is located in iconographical
representations. See HANNEDER 1998.

34The commentary uses Suddhakara to signal that the verse’s karasuddha is a reverse-bahuvrihi compound.
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Visualized in the mouth of a snake like waves of a series of moon
rays, Sadyojata would destroy even virulent poison at the beginning
of snake charming.*<144>

Commentary:

At the beginning of the rite of charming, Sadyojata, i.e. the syllable JHAM, being visualized as
beautified by moon-beams in the mouth of the snake, would destroy even vehement poison found
there. [Here ends] the Jhamkarini spell.

[The Kurukulla Spell]

The Kurukulla spell begins with the pranava (om) and is resorted to by
the syllables of the fire sacrifice, SvAHA. She is the cause of the destruc-
tion of the Nagas, and is held by Garuda in the body.>°<145>

Commentary:

The Kurukulla spell begins with om and ends with SVAHA. The qualification of the word SVAHA
as the syllables of a fire sacrifice is in order to point out an injunction to perform a fire sacrifice. The
rest is clear.

Just like Garuda, the mantra practitioner can always bring about
paralysis in the palace of the Nagas, destruction, or summoning and
discharge, merely by [performing] an installation [of the spell].<146>

Commentary:
With this verse he tells the power of installing the spell [in the body]. The rest is self-evident.
The pranava is to be installed on the head, the syllable ku on the face,

RU on the throat, kU in the middle of the chest, LLE on the private part,
and the last two syllables on the feet.<147>

35“At the beginning of snake charming” (kridasamarambhe) is unfortunately vague. We had other am-
biguous uses of the word krida and kridakarma in verses 78 and 134. In 78, I take it as snake-charming, but
this seems less fitting in 134. Unedited occurrences which should be inspected further are verses 102, 103,
108, and 109.

36Here Garuda may be shorthand for the mantra practitioner who is possessed by Garuda. Our con-
jecture dharia/dhrta gives the sense of the practitioner as a vidyadhara.
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except in the case of making {STFT plural in order to fit the meter. R¢R  Compare Giruda Purina
19.17cd : TZET= STEAT q F91 G gd TqT I €Y These two verses are restored to their metrical form
(Arya) as found in the Tikanikaydtra of Varahamihira. My source for this text is the electronic edition of Mizue
SuGITa, based on the edition of V.K.R. PanpiT published in the Journal of the University of Bombay, vol.xx,
2 (Arts Vol.26) 1951, pp.40—63. I doubt a few of the readings in the digital transcription, but I was unable to
consult the original edition published in this journal. It is arguable that one should not emend the verses as
heavily as I have because the commentator may be recalling them simply as a list of the mubirtas with little
regard to the fact that they are in verse.
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Commentary:

This is the procedure for her installation.

Itis said that one on whose ear a thread incanted one thousand times
is placed in an auspicious hour, will have no danger in the world from

snakes.<148>

Commentary:

In an auspicious hour means in a mild hour marked by an mild deity. The rest is straightforward.
And those deities are [ from the Tikanikayatra of Varahamihira]: During the day [the hours are those]
arising from: $iva, bhujaga, mitra, pitr, vasu, jala, vi§va, virifica, and pankaja, and those aris-
ing from indra, agni, indu, niSacara, varuna, and aryama. During the night the hours are rudra,
aja, ahirbudhnya, ptisa, dasra, antaka, agni and dhatr, as well as those called indra, diti, guru,
phani, ravi, tvastr, and anila. These are the particular names of deities associated with the
hours in a [30 hour] day and night through a postulation of the time of an equinox (?).
The mild ones refers to the ones with mild appearance.

Merely by affixing an inscribed leaf, even the Nagas are driven from
ahouse, or likewise being tormented by a mass of incanted gravel.<149>
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srferfaraen =aeafaarmereey YSIie: oo F=g TeFayl SraArg [ETn Jegeartaar

wafed | fo g 997:? qun faeer afear o JenfomenTor Teeer S uITiereTH -
U IaqET: Feq SeATiear wafed |
SIEER IR EEC] STEaT HE SALATO
taTfgiAgravEEasiE | terfstagrEm=TEAvSI: |
UTTAT HOTHOTfRToTT TRT: HOTHTOTfRTorT
TG 3T TEHIHIAT qTE | QYo |l JUN 3F FIFAT: THeH | Q%o |

I faermeaaaEsTT Eaarnr | forg fresmerran | Fegear fa=m |
HHUT

Teifa fa qaoreg B EREEHEEENED]
ARS IETTOT THI | HRUS[GTL0 0 |
et fafag fo fa= weet ety fa
FLET GUIGW TR 3 0 QK9 I &oTET TEE T 0 U9

FETHTITAT ARUSTIEATAT: ST 376 | forg arareie

(The widya is in very poor condition here and in the unedited Yogaratnivali parallel, so much of it is highly uncertain.)

3% SIY ATY AReTy faUwiesrsieTy da #a fau sngas sws |igs Jrassne fHtaw srigy

W%Wmmmggnwﬁaﬁmnww&m.
| 3% geata 79: | 3% wie q7: & wie 77 & =fq 7971: | &% 7t T % ww=te T )

RRY AT | em., TolIa: —F.—@.  RRE T | em., T —F.-F. & TA° | em., JA° —F.-T.
RRG WER | e, TERO —F.-F. 9 TG IwAMEEAT | conj. HI, FULLREAT —F.—@. ¢
TEATIT | em., TATIT —F.—F. IR °F=© | conj. , °FETe —F.—, wmer. QR HTEA® | —F., “HETEHAI
—g wmet. 300 U | em., WA —F.—F. wme. Joo AWM: | —@., AWM —F. 30 @G | conj.
FAE —F.—@. 0% JUA | comj. , IUAT —F.—&. 30 THaH | em., T —F.—F. 3o °Te° |
—@., qeT—F.  3I0R °FY | em. HL, °T° —F.—@. 30R TITEHAH | conj. , T TACAATH
—&,, TTIAAA: —@. 303 TEIfE | %, gEifa —g ome 30¥ oA | conj. , cTAROA
—F. g, et 30% TFTN | em., SFOW —F.—F. 30¥ TEINM | em., ZZ0NT —F.—@. 3oy fafag
fa | conj. , fagfa —F.—g wme Jou Hfamml™ | conj. , Ffage —F—=7. 30w FEzwm@mT| -7,
FLAATT —&. 309 I | —F., ITH 9. 309 | em., 0¥ F—7a 30<& | comj , W
~%.—@. 30& W | conj. DA, ¥Q —F.-°. 30l fwfaw | conj. , ffay =+

30¢ % | The two of the three available manuscripts of the Yogaratnivali which have this vidya begin with
3%, and the third omits the first words. 30¢ fau ] The Yogaratnivali MSS read faago here, but the
meaning is unclear. EXXA E!T%i ] This word comes up in the Yogaratnivali MSS, but is not repeated as

here.
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Commentary:

Merely because of affixing an inscribed leaf, i.e. a sheet of birch bark, etc., on which the syllables
of the spell have been placed, at any particular place in the house, even the Nagas are driven from
a house; let alone common snakes. Likewise, if they are tormented by a mass, i.e. a quantity, of
incanted gravel, i.e. small bits of earth which have been incanted with the spell and are thrown, they
will be driven out.

Having chanted [the spell] seven-lakh times, Mahasena, Canda, and
Candr’made the Nagas, with beams of light shining from the jewels in

their hoods, clearly obedient like [Siva’s] bull.<150>

Commentary:

With this verse the preparatory service is said to be seven lakhs repetition of the spell. The rest is
self-evident. [Here ends] the Kurukulla spell.

[The Bherunda Spell]

By reciting?® the Bherunda spell, even just a small portion of it, in the
ear of a bite victim?®, the mantra practitioner could remove all three
types of poison*° instantly, just like Garuda.<151>

Commentary:

He describes the power of the Bherunda spell about to be given. The rest is straightforward.

(The spell has many unsolvable corruptions. Translation in footnotes where possible.)

OM JOE MAE BHERUMDAE*' VI— BHARIAKARAMDAE TAMTA MAMTA*
VISA AHOSAIJAMBHAI MOHAI¥® THAVARAJAMGAMAKIMTIMA*4 JAHIRE JA-
JAJAHIRE JAJAJAHIREMAHAPASAU BHARADIE HARUCISAKARUNIVVISU HUM
HUM, OM VICARINAMAH,* OM SAVARI NAMAH, OM SARVVAVI NAMAH, OM
MATI NAMAH OM MATI NAMAH OM CALI NAMAH, OM MACALI NAMAH OM
MACARI NAMAH,

’How to construe this second verse quarter remains obscure to me, but the parallel in Garudapurana
19.18cd suggests taking the instrumental as the agent: saptalaksasya japyad dhi siddhih prapta surasuraih //

BLiterally “extracting/decoding,” but here the spell is given in its full form.

39Parallels in the Yogaratnavali and Garuda Purana suggest that it is whispered in the ear.

4°That is to say, plant poison (sthavaravisa), animal venom (jangamavisa), and artificial poison (krtrima).

4IMAE BHERUMDAE should mean [homage to] mother Bherunda.

42TAMTA MAMTA means tantra mantra, but how these words construe is unclear.

4 AHOSAI JAMBHAI MOHALI are three verbs whose object is VISA (poison).

+4These are the three kinds of poison: plant, animal, and artificial.

4This and the following series are feminine vocatives offering homage to the spell.
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3v fawg | =, faws @ 3¢ THAT| comj. , TT TAAT —F.—@. IR TFFATA | conj.
| TATATTT —F.—F. IR FIAT: | corn, oATAT —F.—@. 3R SHT: | —F, s —@. IR0
e | -, 590 —F. IR0 A | em, T —F., TF —@. IR0 AEIMC | em., TEAIATT —F.—4.
3¢ HAWT | —@, HIUT —F.  3IRI oFARC | em., °(FA)WRe —F., orq@®e —F. 33 oqfslt | -7,
g3 —@. 3R SH;| em., SH-F.—F. 3IRI TUIA° | em., TUIHR —F.—T. IR¥ T |
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OM MAMARI NAMAH, KLAUM JLAUM HRIM BHERUMDA NAMIMAHANTUTA-
HIHAHAPHANTUVARIJJAIDAPPARIKIDAVAARUDARGAMDAMDAMTE KANNE
JAVEMTI TAHA VISU NASAT4® PHIKKARE TTI, PHEH PHEH HOM PHAT SVAHA.

[Here ends] the Bherunda spell.

[The Suvarnarekha Spell]

The triple god [is placed] in the middle of a white eight-petalled lotus with
the white syllables of the Suvarnarekha spell two-by two on the petals.<152>

Commentary:

The triple [god] is the syllable oM, then we have the syllables of the spell ending with
the vocative, five. It’s like this: “SUVARNAREKHE KUKKUTAVIGRAHARUPINI”
nine syllable and five plus SVAHA. This is the pada mantra.#” The syllables of
Suvarnarekha, i.e. the seventeen syllables—the syllable om [being placed] on the
pericarp in the middle of the white eight-petalled lotus—][are placed] two by two
on each leaf beginning with the east and ending with the northeast (i$a) petal, thus
on the eastern petal SUVA up to SVAHA on the northeastern petal. This is the in-
stallation. For all of these syllables, the visualization is that they are white in color.

The bite victim, covered in a mass of snowflakes sprinkled from the
syllables [installed on the hand of the practitioner held over the vic-
tim], is cleansed of the venom, stands up, and appears like a mass of
cotton blown by the wind.*3<153>

Commentary:
The general idea is that the syllables of the spell, installed on the hand, etc.* are vi-
sualized as showering a dusting of snowflakes over the bite victim.>°

Men who are purified by immersion in or rubbing [with] water which
has had the syllables, being the color of the water of the milk ocean,
dissolved in it, become free of poison.<154>

40K ANNE JAVENTI TAHA VISU NASAI means

4The precise limits of the padamantra category are not clear, but it usually involves the name of the deity.

48This is a grammatically imprecise image, because it is rather the snowflakes from the syllables that
appear like cotton, not the victim himself.

49With hesitation, I take the “etc.” to refer to their installation on the body as well.

5°The “bite victim” is plural, but perhaps out of respect. Treating multiple victims at once was probably
uncommon.
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Commentary:

Inwhich [water] the syllables, of the spell, being the color of the water of the milk
ocean, i.e. the color of milk, have dissolved, i.e. oozed into via visualization, [men]
who are purified in that water by immersion in or rubbing [with], i.e. by stand-
ing [in it] or agitating [the skin with it], become free of poison, i.e. without poison.

OM SUVARNAREKHE KUKKUTAVIGRAHARUPINI SVAHA”"

[Here ends] the Suvarnarekha spell.

5'The meaning of kukkutavigrahariipini is “taking the form of a hen’s body,” i.e. she is worshipped in the

form of a hen.
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Part III

Sources
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Primary Sources

Bhairavapadmavatikalpa: Edited. See JHAVERY 1944 and SLOUBER 2011b.
Brahmayamala: Unedited. NGMPP reel A 42/6 and HATLEY 2007.
Chandoratnakara: Edited. See HAHN 1982,

Garudapaficaksarikalpa: Edited. See SAMPATHKUMARAMUNI 1933 and SLOUBER
2008.

Garuda Purana: Edited. See BHATTACHARYA 1964.

Guhyasiddhi: Edited. See DVIVEDI 198;.

[Sanasivagurudevapaddhati: Edited. See SASTRI 1990.

Jiianapaficasika: Unedited. NGMPP reel B 25/7.

Khecarividya: Edited. See MALLINSON 2007

Kriyakalagunottara: Unedited. NGMPP reel B 25/32, B 120/11, B 119/5, E 21896, etc.
Mafijusriyamiilakalpa: Edited. See SASTRI 1920, 1922, and 1925.

Manoramatika (to Tantrarajatantra): Edited. See SASTRI 1929.

Migendragama: Edited. See BHATT 1962.

Narayaniya Tantrasarasamgraha Edited. See ATYANGAR 1950 and SLOUBER 2009.
Sambhitasara: Unedited. NGMPP reel A 44/8 and A 212/12.

Svacchandatantra: Edited. See SHASTRI 1921, 1923, 1926, 1927, 1930, 1933, and 1935.
Rajatarangini (of Kalhana): Edited. See SHASTRI 1960.

Tikanikayatra: Edited. See PANDIT [95T.

Tvaritajfianakalpa: Unedited. NGMPP reels A 5915, A 59/17, B 26/14, and B 126/15.
Tvaritamilasiitra: Partially Edited. See SLOUBER 20114 (forthcoming).

Yogaratnavali: Unedited. NGMPP reel A 210/10 and other manuscripts widespread
in India.
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