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Introduction



Overview of the Kriyakalagunottara

Possession is a condition that continues to be a fact of life in most South Asian con-
texts. The realities of physical and mental illnesses were fertile ground for texts with prac-
tical remedies in mind. There is a class of texts, known as Bhiitatantras, that is solely con-
cerned with curing possession and related illnesses. An allied genre, whose texts are known
as Garudika,' is concerned with the classification of snakes, treatment of snakebite, and ill-
nesses caused by other venomous creatures. The Kriyakalagunottara® is an early Saiva text
that combines the two genres. Itis, in fact, the locus classicus of the Bhaitatantra and Garudika
genres. The text survives in a half-dozen Nepalese manuscripts and one partial manuscript
held in Jammu.? Its thirty-five chapters deal with everything from the warding off of snakes
and scorpions to various techniques of combatting childhood and adult possession. In
many ways, it is a cross between a religious and folk-medical text.

The text was known to Ksemaraja in Kashmir in the eleventh century,* and is likely

somewhat older than this. Up until now, no editions of the text have been published, aside

LCf. SANDERSON 200t 4, fn. 4

2The meaning of the title Kriyakalagunottara is not yet entirely clear to me. Kriyakala is a lesser known
Ayurvedic term. It literally means “time of action” and refers specifically to the time when treatment is be-
gun (SINGH 1969: 451-3). The literal meaning of the whole title would be: “Higher Qualities in the Time of Action.”
More research into the use of the term in Ayurvedic texts is needed. It may refer more specifically to the time
of counteracting poison, which would be fitting given the concerns of our text.

In the Kubjikamatatantra, both GOUDRIAAN and SCHOTERMAN's edition and the more recent (partial-) edi-
tion by HEILIJGERS-SEELEN read sd kriyakalagunottara...devi at verse 16.42. The possibility that there is a god-
dess by this name is fascinating. HEILIJGERS-SEELEN translates it as a bahuvrihi rather than a proper name:
“the kriya-[$akti], superior to the qualities of time...” (HEILIJGERS-SEELEN 1994: 265). They list as a variant
kriyakalagunottare, attested in three manuscripts including D, the oldest of the group. Unfortunately neither
scholar offers philological notes explaining their rationale in choosing between readings. The HEILIJGERS-
SEELEN edition is apparently based on GOUDRIAAN and SCHOTERMAN'’S. SANDERSON points out the many
problems with this editio princeps in his 2002 review. I have not done enough work with either the Kubjikamata
or the rest of the Kriyakalagunottara to suggest if the reading kriyakalagunottare is superior, but initially it seems
more likely. On the other hand, at Kubjikamata 11.87, we have kriyakalagunottaram, apparently as the name of a
male deity or an adjective modifying him. More research is needed.

31 recently discovered a reference to a sixteen folio partial manuscript held at the Bibliothéque Nationale in
Paris. I have ordered a reproduction of it.

4Cf. SANDERSON 200T: 14, fn. 13. SANDERSON notes that Ksemaraja quotes from the Kriyakalagunottara in
his commentary to Netratantra verses 19.62¢—64b, 69, 172—178b, 1793, 179c—-180b, 180cd, and 182. There is also
a lengthy quote from the Kriyakalagunottara in the commentary to Netratantra 19.81ab (SHASTRI 1939: 157-8). [
have collated some of these testimonia with the Nepalese readings, but this is too preliminary to include here.
I can say that the verses (as edited by SHASTRI) seem to be split in their agreement, sometimes reflecting the
readings of 3, and sometimes those of ~.



from a few isolated verses cited in the works of SANDERSON® and TORZSOK,® and the brief
transcriptions in two manuscript catalogues.”

The genre as a whole has hardly caught the notice of scholars despite its importance
for understanding the religious beliefs and practices as well as the medical knowledge of
early South Asian peoples. Perhaps the earliest reference to it is in Chandogya Upanisad 7,1.2.
The context is the sage Narada describing his scholarly qualifications. He lists the genres he
has studied including the four books of the Veda, histories, mathematics, and notably for
us, the “science of spirits” (¥afa=m) and “science of serpent beings” (Fizasrfa=m).® Thus here
we have evidence that the genre may be at least 2,500 years old. Clearly it was important
enough at that time to be included in Narada’s brief list, and I suggest that it has contin-
ually played a fundamental role in folk and, to some extent, popular Hindu religion.® A
cursory survey of large manuscript catalogs such as that of the Nepal-German Manuscript
Preservation Project (NGMPP), reveals literally hundreds of texts concerned with spirit pos-
session, snakes, and poisons. We currently have only a handful of non-critical editions of
texts which may come under the genre Bhiitatantra, and none, to my knowledge, for the
Garudatantras. Such important texts deserve critical editions, and the genres as a whole
deserve a survey, which [ intend to carry out as part of the larger Ph.D. project.

The Kriyakalagunottara is quite possibly the earliest surviving text which is solely de-
voted to Bhautika and Garuda interests. The Netratantra, recently dated to the 8th century

by Alexis SANDERSON," has as its nineteenth chapter a self-contained Bhiitatantra directed

5SANDERSON 2007: 288, fn. 181
6TORZSOK in PADOUX 2000 vol. II. For complete list of TORZSOK’s references, see my section on Refer-
ences to the Palm leaf under the Manuscripts section.
cf. SASTRI 1915: 85—6 (in GRUNENDAHL 1989) and RASHTRIYA-PUSTAKALAYA (Vol. IV ) 1967: 66—68
8OLIVELLE, 1998: 258—9, 563.
9By “folk Hinduism” I mean the religion as practiced on the village level. By “popular Hinduism” I refer to
the mainstream Hindu traditions found in more urban areas and most prolifically disseminated through texts
and in modern times, the media. We could easily problematise the term “Hinduism” itself, but that is beyond
the scope of what [ am doing here.
10The cause of this popular neglect is the subject for another paper, however one might argue, and recently
Frederick SMITH has done so, that possession forms one of the most important cornerstones of Hindu reli-
gion. SMITH goes on to argue that the place of possession within Hinduism has been continually downplayed
by orthodox transmitters of the literature, including non-Indian scholars in modern times, in order to con-
struct a more sophisticated and orderly Hinduism. SMITH’s voluminous book, it may be argued, fulfills the
need for a survey, however most of the important Sanskrit texts on possession, such as the Kriyakalagunottara,
are unknown to (or at least not cited by) SMITH because they have not yet been edited and published.
IS ANDERSON 2005: 293—4.



at a royal readership. It is in his 1ith century commentary to the text that Ksemaraja cites
passages from the Kriyakalagunottara.” We have several canonical lists of Bhaitatantras, such
as those found in the Srikanthiya and Jfianapaficasika.® Although these lists do not directly cite
the Kriyakalagunottara, they do contain titles, such as Khadgaravana and Candasidhara which are
taught in it. We also have a text variously spelled Trotala, Trotalottara, Trotula, Todala, or Totula,
that falls under the Garuda class.

In order to give an overview of what the Kriyakalagunottara as a whole is concerned with,
we can letits introductory chapter speak for itself. Note that this is a non-critical rendering of
the first chapter for introductory purposes. Both the edition and translation are thus highly

tentative.

The Opening Chapter
“qore TOAT <& ATHUSHAAT 9 |

— - —~ 2
DALl el nlrdHIHATSTIHARH 1nqll

N TR 39T )

Bowing his head to the Lord Srikantha together with Uma,
to that one who is lovely, adorned with the crescent moon,

granting blessings out of his boundless energy,
Karttikeya said:

fafasr 7 A av= A6 AR |
fafgqirae |99 @d<h T AT 1R 1|

12¢f. above, note 4

13For both see SANDERSON 2001, 14fn, and for a preliminary edition of the former see Hanneder 1998, 237—
268.

This can be taken three ways: It could mean Karttikeya is bowing to both Srikantha and Uma; it could
mean both Karttikeya and Uma are bowing to Srikantha, or it could be a general introductory verse wherein
the reader mentally bows. The latter case is slightly problematic without a finite verb. I prefer to take the
second possibility-that it is Karttikeya bowing to Srikantha who is together with Uma.




[ have [already] heard all of the various tantras.”
They give rise to miracles in the world. All grant powers

and liberation, the ones you taught O Supreme Lord.

T o Tee TR e |
W&W?%WW T 2

O Sankara, O Best of Gods, I have heard no
Garuda[tantras] whatsoever, which grant immediate

evidence of their efficacy. Teach it to me, your devotee.

AL ARTSATAIAT TH T THAT: |

% FAANITAT a0 = ST, 1 9 1

[And tell me] the classification of the classes of serpents,
the birth of their young without omitting any detail,

the appearance of all the snakes, and the classes of intermediate [snake divinities].

TEAATTAT= AT AT = AL |
TTATGTA T FIT: Treatwd faarfaegom: 1y

[And tell me] the classification of Seizers, Yaksas, PiSacas, and Sakinis,

and those cruel Child-Seizers, which always mercilessly torment.

ANTHFT T q U7 F9T TTH |
TAATAT T 99 ORI T A N € 1)

And tell me the signs of those spirits which impregnate women,

15In this verse I take the singulars in the sense of a system, the collective system of the tantras, and translate
it plurally for effect.



and the classification of Gonasas and scorpions, O Lord of Gods.

sv st fafasT g1 T=aT SeaaT: |
SELT: FATHT: SRT STATEETTHT 7 119 ||

And the various other evil Rasabha [parasites],
worms, and spiders. And [tell me] how many

types of fevers are known, and the cure of the incurable.

[ o c
A TR ATQTATH AT AT AAH |

Dferart =7 gauar fafgars=arss s

And tell me the classification of doctrine, yoga, rites, initiation,
mantras, as well as the classification of teachers, and the
post-initiatory obligations of students and those in regard

to advanced students striving for attainment.

&S e = fafgrd T=a—-q-3<0H |
Ted TH A9 AAT 5g AFd: T |
T A% HETad A ATEL 1S ||

Tell the Garuda and Bhiitatantras, and what[ever other]
supreme doctrine. Tell all of that to me O Lord of Gods,
I am ignorant before you. Tell me yourself O Mahadeva,

O granter of security to the wretched!

N IT AT N

The Lord Said:

O] AEATIH T TAH G AT HH |



TATAT: HIAT EAAYT T AT 11 9o 1|

Listen, I will tell you truthfully that supreme essence of the Tantras!

Previously I revealed it to the Goddess, but concealed it from others.

[Isaid:]

&S AeAdTe = [HgTed T=a—q—3I70H |

Fqasaday adfer fag T wfaaw 199 0

In regards to all of these—the Garuda[tantra], the system of mantra-sorcery,

and the most excellent scripture—the true teaching has been taught nowhere else.

[The teaching begins]

[of N e

TaafEuar 34 as=ISTa: |

qiFfhaa: |1 & Wehrar HoraT: 1192 17

The Lord grants all powers and bestows all gnostic insight.
The Lord who is the [Primal] Cause verily grants

enjoyment and liberation to his devotees.

T a9 Tfgd fRfafagers 72 = |
T 98T 9 F faop: ave: e 11931

There is nothing without him in this world or the next.

He is Brahma, indeed, he is Visnu. He is Garuda and Indra.

q &L HIH AT 97 A0 5 qarfera: |7

16We have IT instead of T: here metri causa.
1"Note that T lacks its visarga due to the metre.




U HAIAT o Fa=qTar J27ea<: 11 9% 1|

He is Rudra, Soma, indeed Siirya; He is [$vara
and also Sadasiva. Present in everything in this way,

the Lord pervades everything and is transcendent.

T FHTH AT AT TAHTHRAR] A |

T SATear fagya /=T a7 FTAfa=Tom 1 QY

He grants the fruit of whatever desire the Yogi meditates upon.

Knowing him, the Mantra practitioner succeeds, there can be no doubt.

HERERIEAC IR R G C ]
Thus concludes the first chapter in the Kriyakalagunottara.”

The text is concerned with classification and healing. The concordance on the following
page can serve as a table of contents. Note that chapters 21—23 treat pediatric illnesses, and
will be discussed in the next section because of how other texts combined them with the

Khadgaravana teachings.



Concordance of the Nepalese Manuscripts

Chapter Title Palm Pra Db Dc Prb Da
Ch. 1 (Introductory Chapter) 1v 1v 1v 1v 1v 1v
Ch.2 (Nigajiti) 2v 2r 2r 2r 2v 2r
Ch. 3 (Damstrd) 4v 3v 3v 3r 5v 4r
Ch. 4 (Astrological) 6v 4v S5r 4y 7v 5r
Ch.5 (Dehasthasaptadhitavah) 8v 6r 6v 6r 10v 7r
Ch. 6 (Pasicatattvih) 14v 10r 10v 9r 17r 11v
Ch.7 (Visa) 19¢ 12v 13v 11v 21v 14r
Ch. 8 Bhutalaksanapatala 33v 21v 21v 20r 37v 24v
Ch.9 Khadgarivanasya... 42v 27r 27r 25v 48r 31r
Ch. 10 Mandalavidhana 47v 30r 30r 28v 53v 33v
Ch. 11 Bhirapatala 49v 3lv 31r 30r 56r 35v
Ch. 12 Lohakasya Kalpa 59r 37r 37r 35r 66r 41v
Ch. 13 Krodhesvarasya Kalpa 60v 38r 38r 36r 67v 43r
Ch. 14 Devatrisasya Kalpa 61v 38v 38v 37r 69r 44v
Ch. 15 Aghorasya Kalpa 62v 39r 39r 37v 70r 45r
Ch. 16 Jvaresvarasya... Kalpa 64r 40r 39v 38r 71v 46r
Ch. 17 Jvaridhikira 65r 40v 40v 39r 72v 47r
Ch. 18 Dhatuvikdracikitsa 68v 42v 42v 40v 76r 50r
Ch. 19 Abbisekapatala 73v 45v 45v 43v 81r 55r
Ch. 20 (Sutikopadravakriyi) 78r 48r 48r 45v 85r X
Ch.21 Jatamatrabalacikitsi 81r 49v 50r 47v 88r X
Ch. 22 Balanam cikitsa 89v 54v 54v 52v 96r X
Ch. 23 Bilagrahacikitsi 93r 56v 56v 54v 99v X
Ch. 24 Raksipatala 99r 60v 60r 59v 106v X
Ch. 25 Sakinilaksana 109r 67r 661 67r 118r X
Ch. 26 Pindatrayoddhéra 110v 68r 67r 68r 119v X
Ch. 27 Vrscikakalpa 115v 71r 70r 72v 128r X
Ch. 28 Jvéligardabha 121r 75¢ 73v 74v 132v X
Ch. 29 Gonasasamhiti 125v 78r 76r 77t 137v X
Ch. 30 Latapatala 132r 82v 80v 80v 145v X
Ch. 31 Markaticikitsa X X X 83v 152r X
Ch. 32 Svanacikitsa 137v 86r 84r 84v 155r X
Ch. 33 Visagudidhikira 140v 88r 86r 86r 159r X
Ch. 34 Nigakridi 142r 89r 87r 87r 160v X

*Parentheses indicate that the title is not in manuscripts and is very tentatively supplied by editor.
*Dots (...) indicates that the title was abridged to fit in the chart.
*X indicates that the chapter is not present in the manuscript.



The Contents of Chapter Nine

Chapters nine through twelve are known as the Khadgaravanakalpa, and they treat his
origin, mantras, mandalas, and worship in more detail than any of the other Indian sources.
The other Indian sources treating Khadgaravana will be discussed in more detail, and in-
clude the [$anasivagurudevapaddhati, Tantrasarasamgraha, Prapaficasarasamgraha, Saradatilaka, Nara-
da/Naradiya Purana and a few unavailable manuscript fragments.”® Chapter eight begins the
proper Bhiitatantra section of the text, and teaches the classification of beings that possess
people. We are taught a wide range of symptoms and the type of possessor indicted by those
symptoms, but the chapter does not teach methods of curing possession.

Which brings us to the opening words of chapter nine. Karttikeya asks [§vara for infor-
mation about the specific varieties of mantras and vidyas which are “sovereign over ghosts”
(sgrferaT:). [$vara responds by briefly noting the three kinds of mantras, their origin, and
their use.

At this point, after 9.08, the text switches topics in a rather abrupt way. The previous
line has I$vara telling Karttikeya to listen to the explanations (s=qr{o) of those mantras, but
the next twenty-five verses, up to Karttikeya’s next speech, is a very specific narration about
the origin of the five great mantras, including Khadgaravana.” Ibelieve the passage could be
an interpolation—perhaps going back to the composition of the text-because we do not see
any mention of the three types of mantras (high, low, middle) after the first eight verses, nor
is there any mention of the five great mantras prior to the story of their origin. Karttikeya
does not ask for the origin, uses, and prescriptions for worship of the five great mantras,
and I$vara answers as if he will be teaching general categories.

Following the story of the five great mantras’ origin, and after some general words

about the mantras (9.34—36), [§vara declares that he will teach the supreme mantra that sub-

18Cf. GOUDRIAAN1977: 149. Thereis also a Nepalese manuscript under the title Khadgaravananamamahatantra
(NGMPP E 78/28)). It is a single-chapter text of 79 verses teaching the worship, mantras, and yantras of Khad-
garavana. Although the theme is the same, it is not directly related to the Kriyakalagunottara’s Khadgaravana
material, nor that of the other Indian sources. I hope to work more closely with this text in the future. Addi-
tionally, I have inspected a manuscript entitled Khadgarabhanatantra (NGMPP X 1439/1), but it seems to have no
connection with Khadgaravana. Special thanks to Harunaga IsaAAcsoN for quickly providing me with images
of this latter manuscript.

19Khadgaravana is both a mantra deity, and the object of mantras. Out of the innumerable mantras, some
are said to have bodies, and each has a specific function (Cf. 9.01-8 and 9.28—30). Khadgaravana is part of a
group of five main mantras taught in chapters 9—16 of the Kriyakalagunottara.

I0



jugates ghosts. Thereupon we get the Principal Mantra of Khadgaravana, which we have
attested in slightly different forms in the other Indian sources. We are told that one must
chant the heart mantra, @ yaufq =T, 100,000 times in order to get the results of driv-
ing off spirits, etc. When one has mastered the mantra these things can be done without
even chanting it. We are told that when it is vocalized, even the gods become subjugated.
A classic list of “six acts” comes next, empowered by the following division of the Princi-
pal Mantra into limbs. Next we have a very brief Mudra given, that can be used to scare
off ghosts. Thereupon the text teaches a brief mantra associated with the mandala, whose
brief description follows. Chapter ten is solely concerned with the mandalas, which are ex-
plained in much more detail. Chapter nine closes with a brief admonition on how one must

honor Khadgaravana.

Introduction to the Cult of Khadgaravana

Now I would like to explore the wider origin and worship of this mantra-deity Khad-
garavana. He is invoked as the Lord of Ghosts, and his mantra, alone or in conjunction with
a mandala and retinue of attendants, is said to have the power to cure possession, grant
magical powers, and even lead to spiritual liberation.

As mentioned before, the Kriyakalagunottara is not the only text that treats Khadgara-
vana, and [ am not the first scholar to notice this striking figure. However with the exception
of a brief entry by Judit TORZSOK in the Tantrikabhidhanakosa,* earlier scholarship does not
seem to know the Kriyakalagunottara, the earliest known source for Khadgaravana's cult. In-
stead they rely on a number of other texts which [ will argue are derived from it.

One can see that Khadgaravana was known to texts spanning a large geographical area.
Among the Nepalese manuscripts of the Kriyakalagunottara, the earliest is a palm-leaf dated
to 1184 CE. From related colophons of the same time period and locale we know that there
was a healthy textual commerce between Kashmir and Nepal. It is likely that this palm-leaf

Kriyakalagunottara was copied from a Kashmiri manuscript. In fact the text is quoted by the

20THRrZsOK in PADOUX 2000 vol. II. For complete list of TORZSOK’s references, see my section on Refer-
ences to the Palm leaf under the Manuscripts section.

II



Kashmiri exegete Kse-

. Geographical Distribution of Texts Treating Khadgaravan:
marajawhose datesarerough- ~ —COBHPHCH RDUTON oF fexts Teating Bhadgaravana

- VAR At 9

_ 21 * D [ S G O
ly 1000-1050 CE>' We also . X
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know with a fair degree of 2 _A
certainty that the ISanasiva- Sy N
v 200
. \ &>
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ound the 12th century.”” The

other texts are not datable at

this time. GOUDRIAAN has
INDIAN “

suggested that the Tantra- OCEAN |, #3 .

sarasamgraha is largely a bor- s

rowing from the I$anasivagu- Lga

* KKGU - Kriyikilagunottara, Nepalese Manuscripts, 9®'—11" cent.
* KMT - Khadgarivananimamahatantra, Nepalese Manuscript.
* JammuMS - Kriyakilagunottara, Raghunatha Library (patala-s 1—s).

rudevapaddhati, but he notes

that thls is a very tenuous * Mithila - Khadgarivanapandita manuscript (unavailable).
* PS - Prapanicasira, (edited Sastri, K.S.S 1980)
Conclusion pending further * ISGP - Kinasivagurud. P ddbati, Kerala 11t cent. (edited SASTRI 1921).

* TSS - Tantrasirasamgraha, Kerala.

o ST/NP - Saradatilaka/Niradapurina (ST edited MaLAvIYA, 2001).

* MS-frag. - Two fragmentary manuscripts of a Khadgaravana mantra, Madras.
* Stuti - Balinese Hymn to Khadgaravana (edited GouDRrIAAN 1972).

textual analysis. It seems

that the direction of trans-

mission may be the oppo-

site.  Opening chapter 41, Figure o.1: Map
[$anasivagurudeva feels the

need to explain:

T Y=t foreda arfafaegar |

T AT (HHTAT: T AgHT FaT: 11 q 1|

ST HAATTAT @A aaH |

AR ST 9 AWgA A =0 11 R 11”(SASTRI, G. 1921, vol. II: 288)

“Now, I will set down a medical text concerning possession, but not in a very extended

manner. Many kinds of pediatric texts have come down to us. To begin with we will de-

21SANDERSON 1988: 3
22B{(JHNEMANN, 2000: 2—3

12



pend upon the doctrine taught in the Khadgaravana® [tradition], and also that taught in

the Narayaniya. [Therefore] two [such] systems are taught here.”

GOUDRIAAN states that this Nardyaniya cannot be identified with the Tantrasarasamgraha
(1977: 160), however BUHNEMANN has refuted this and cites a long list of correspondences
pointing to the identity of the Tantrasarasamgraha as the Narayaniya (2000, vol. 1: 2).

What could be the source of this enigmatic figure? Is there a connection between the
Ravana of the Ramdyana and this Saiva deity Khadgaravana. The prioris the Lord of Raksasas
and a great devotee of Siva; the latter the Lord of Ghosts and a form of Siva. One would not
be alone in supposing a common identity. GOUDRIAAN considered Khadgaravana to be a
Saiva adaptation of the epic Ravana.* And indeed every other short passage published on
the topic defers to GOUDRIAAN's 1977 article.”

Most of us think of Ravana simply as the anti-hero of the Ramayana. He is evil in-
carnate and the gods enjoined Visnu to stop him from taking over the universe. But close
readers will note the deep respect he is accorded by most versions of the Ramayana. He is
considered a great ascetic, though with an evil predisposition. Still there is even more to his
character than what we get in the Ramayana.

Recently, political movements in South India have portrayed Ravana as a cultural hero
of the Dravidian people. They see the Ramdyana as a racist North Indian narrative that char-
acterizes the people of South India as uncivilized barbarians. I recently read an article about
plans to build a temple to Ravana—the first of its kind—in Jodhpur.?¢ And Zee-TV, the Indian
satellite television channel has begun a serial about Ravana, apparently to counter the up-
dated Ramayana and Mahabharata serials that recently came out. The main point that I want
to get across is that the reception of Ravana is not as one-dimensional as we are sometimes
expected to believe. Now let's return to the Sanskrit literature.

There is the well known Buddhist text the Lankavatarasiitra, which portrays Ravana as

23Note that there is some ambiguity here. @@= 1{aaH may mean “taught by Khadgaravana,” or “taught
in [the text called] Khadgaravana,” or it could be taken more generally as “taught in the Khadgaravana [tradi-
tion].

24GOUDRIAAN 1977: 166

25Cf. SMITH 2006: 572, FN. 197; BUHNEMANN 2001: 275—6

26“jodhpur” website, see Bibliography for URL.
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the pious lord of Lanka giving a warm reception to the Buddha. Less well known is his char-
acter as scholar and transmitter of knowledge. He shows up in various Sdstrdvatamnas, the
sections of a work which trace the textual transmission. For example in Abhinavagupta's
Tantraloka (chapter 36, verse 6) (SHASTRI 1938, vol. 12: 381—5), Ravana is said to have stolen
half of the scripture from heaven, half of which was then stolen by Rama and given to Vib-
hisana. In his commentary, Ksemaraja notes a similar scenario in the Sastravatarana of the
Siddhayogesvarimata.

Ravana is attributed with composing dozens of texts, including a commentary on the
Rg Veda, Siva's Tandavastotra, the astrological work Ravanasamhitd as well as various medical
treatises. The latter was taken up in the 1930's by the French scholar Jean FiLLiozZAT. He dis-
cusses a work known as the Ravanakumaratantra, both written by and with mantras directed
to Ravana. It teaches the curing of childhood possession. Now this is hitting closer to home
in regard to the role of our Khadgaravana.

The Kumaratantra is part of an extremely large and once popular genre treating child-
hood possession. The names of the texts vary, sometimes Balatantra, Balagrahasanti, Balacik-
itsa, Pisacagrahasanti, and so on. Although the titles and details vary, the theme is the same.
We have several classical Newari parallels, such as one called Pisacadigrahacikitsa. In Sanskrit,
the classical opening to the text goes “sr=r#t faa®& W W AT (T AraAT ATH AT |,” meaning
“On the first day, month, or year the Matrka named Nandana seizes [the child].” The text
goes on to list the types of grahis, malevolent female spirits, and treatments. Most of the pre-
viously mentioned texts that treat Khadgaravana also have a section like this on childhood
possession.

Still Ishould note that they are not consistently ascribed to Ravana nor are the mantras
always directed to him. In Newari versions I have consulted, the mantra is directed to the
grahi herself. In the ISanasivagurudevapaddhati (Chapter 41, up to verse 41) the mantras are
directed to Khadgaravana. Also common are mantras directed to Siva.

Now one might expect the Kriyakalagunottara to direct its mantras for childhood pos-
session to Khadgaravana, the Bhiitapati. But it does not. The sections treating Khadgara-
vana and the chapters on childhood possession are kept conspicuously separate, both in
terms of location within the text and in manner of treatment. The Balagraha chapters of the

Kriyakalagunottara (Chapters 21—23) mostly prescribe various fumigations for the child and
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food ofterings for the malevolent being.

Finally we can address the question of the relationship between Ravana and Khadgara-
vana. As [ mentioned, many scholars have published short paragraphs on Khadgaravana.
We have the 1977 article of GouDRIAAN which I already discussed, and short descriptions in
MEULENBELD (1999: 146), BUHNEMANN (2000, vol. 2: 275—6), TORZSOK (in PADOUX 2000:
164), and most recently in SMITH (2006: 572, fn. 197). With the exception of MEULENBELD,
they all suggest that Khadgaravana is a Saiva assimilation of the same Ravana as that found
in the Ramayana.””

Still, my conclusion is that Khadgaravana originally had nothing to do with epic Ra-
vana. In the Kriyakalagunottara, arguably the earliest and most sophisticated source for the
cult, there are only two reasons to suppose a link with epic Ravana, and neither are very
strong. The first of course is the name, and the second is the fact that he is the Lord of
Ghosts. But the fact that Khadgaravana is called Bhatapati is nothing on which to base a
conclusion. This is a common epithet of Rudra-Siva in the Epics, Puranas, and throughout
the Tantras. Khadgaravana's visualizations in the Kriyakalagunottara represent the standard
iconography of Siva, not the ten-headed raksasa of the Ramayana.”®

So we are left with a name. Let us consider what the Kriyakalagunottara teaches about

the origin of Khadgaravana and his name:

“FTH FHIFL FATAT T G|

T SHAAE] JaiT saoat:|l .25 117

“Krodhe$vara was born in my anger; Khadgaravana verily in my roar.

The Aghora Mantra was born in my bellowing, and Jvare$vara in my shaking limbs.”

Khadgaravana is a mantra-deity created by Siva in order to defeat a powerful demon.*

27My original impetus to study this figure was to combine my interests in the Epic and Saiva literatures.

28Sally GOLDMAN notes that Ravana has ten heads only when he is engaged in battle, and has one head at
other times (GOLDMAN and GOLDMAN 1996: 372, note to 5.8,13,19).

2INote that TORZSOK is not quite accurate in saying that Khadgaravana was created to frighten a Danava
(PADOUX 2000 vol. II: 164). Rather, he and the other mantras were a by-product of Siva’s attempt to kill him
in battle.
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He is Ravana because he arose from Siva's rava, his roar.>® The text does not directly explain
the khadga part of his name, but perhaps it is to distinguish him from the epic Ravana.’' In
this regard, consider the case of the Mahabharata’s ParaSurama (Jamadagnya); so named to
distinguish him from Rama DaSarathi. Or for that matter consider the name Balarama.

Somadeva VASUDEVA has suggested further research into the early culture’s ideas about
swords in order to better understand the name. He pointed to chapter 50 of the Brhatsamhita
(BHAT 1981: 426—31), a text he says was recently dated to the sth century. This peculiar
chapter called @g=e is focused on describing the techniques an astrologer can use to de-
termine the location and significance of dents (@) in the sword of a client. Of interest to
us is that the chapter has several hints which suggest a belief in sword-divinities. The fifth
verse interprets the portent of actions such as the sword making sound, refusing to come
out of its sheath, coming out on its own, or glowing.?*> Also of note is the offering of various
“drinks” to a sword (@gam™) in verses 23—26, including, among others, blood.*

There seems to be a connection between deities that cure possession and swords. [
came across a website with the following picture of a Buddhist deity worshipped in Japan.
Of particular note is that he bears a sword and that he is a “tutelary deity to many kamisama
spirit mediums.”** There seems to be some connection here with the Khadgaravana tra-
dition, but this clearly requires a great deal of defense. One would need to look into the
pantheons of Buddhism as well as local religions to determine if the source of this figure
could have been India. Still I include it for the visual impact; I regret that I have been un-

able to find any representations of Khadgaravana in the art historical books. This may be

30Cf. the derivations of “Bhairava,” often involving the root “ru,” as analyzed by SANDERSON 1995: 62—3 &
KAHRS 1998: 82. Cf. also the following passage in the sixteenth sarga of Vamiki’s Uttarakdnda, which has Siva
giving a nirvacana explaining the name Ravana:
Sl sted a3 Fat== A== o= | @ar aa i T3 AR || R ||
TEHTCATHAY AR A WAARIAH | TEATE 0T A1 AT O FEasa i 1 e 1
AT AT TEAT T AT SATTl | UF @HHHTE e a0 Ao || 35 ||
=g, Yierec faerser: o a9 A g=g i | (Valmiki Ramayana 7.16.26—29ab, (Critical Edition) Oriental Institute
1992: 882—3)

311¢ is true that we have a Révana—éiva connection with the Candrahasa sword, but this may be an interpo-
lation and Ravana seldom uses a sword in battle (GOUDRIAAN 1977: 168).

32BHAT 1981: 426
“FTOTd HLOTAH TSI A e |
TATAT g SAferd fasr wafa @< 1 w1

33BHAT 1981: 430

34«Sword Divinity,” website, see Bibliography for URL.
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due in part to his obscurity in main-
stream scholarship; i.e. unlabeled images
of Khadgaravana may have been identi-
fied with a more well-known figure such
as Nairrti or Bhairava.

The Kriyakalagunottara is not only the
earliest source for Khadgaravana, it is
also the most complete. Yet it does not
have the feel of an inflated text. Based
on this fact, and based on the separa-
tion of its childhood possession chap-
ters, [ would like to put forth a prelim-
inary theory of transmission. I believe
the Kriyakalagunottara is the basis of the
wide variety of Bhiitatantra compendiums
I have been discussing. The transmission

became muddled at an early point, and

Figure 0.2: A Japanese Sword-Deity Wor-
shipped by Spirit-Mediums

outside of Nepal the text as a whole disappeared. But its chapters continued to be transmit-

ted as separate texts. This is evident in lists of bhiitatantras such as in the Srikanthiya which

lists the Khadgaravana and Candasidhara as individual and separate texts. I propose that the

chapters on childhood diseases and the section on Khadgaravana became fused together

due to popular reception. It is logical that Khadgaravana would be involved. And the I$a-

nasivagurudevapaddhati does in fact combine them. Texts which I suggest are later than both

of these, such as the Ravanakumaratantra, go further by losing the distinction between Ra-

vana and Khadgaravana altogether. What is illogical is to have a powerful deity like Khad-

garavana not involved in curing possessed children, which is precisely why I believe the

Kriyakalagunottara was the root text of the Cult of Khadgaravana.

17



Aisa, The Language of Saiva Tantras

The language of the Kriyakalagunottara often departs from Paninian Sanskrit in a variety
of ways. The kinds of deviations I will be discussing occur not only in this text, but are
common to most Saiva manuscripts. Some of the features are not even peculiar to Saiva
texts, but rather are common deviations from Paninian Sanskrit which also are frequent in
the Epics and Puranas.

In the process of editing chapter nine of the Kriyakalagunottara, I struggled with the
question of what this label Aisa means. Of course it literally refers to the language char-
acteristic of I§a, or Siva, and is parallel to the term drsa (usage of the rsis). Since this and most
other tantras present themselves as the direct speech of God, any unusual characteristics of
the language have been labeled AiSa. This is all well and good if none of the manuscripts
ever have variant readings, but the fact is that they do. The editor is then faced with seri-
ous questions in regards to constituting the text and handling non-standard forms. Is their
occurrence systematic? Is this label AiSa simply a fancy way of saying that the author took
great liberty with his Sanskrit grammar? And on a more concrete level- what should be
considered Aisa and what simply scribal error, and how might we go about systematically
distinguishing the two? Unfortunately I have not yet come to any certain answers to these
questions. Even so, what we do know is that there are some patterns of usage in the text
which are common to all manuscripts and shared by other Saiva texts. If the editor is in-
clined to purge the text of all such non-standard features, he will surely be creating a text
that never existed.

[ have been relying on three references works for determining the boundaries of what
I should label Aisa. The most complete it GOUDRIAAN and SCHOTERMANN 1988. In the
introduction their critical edition of the Kubjikamatatantra, they have a lengthy and well or-
ganized listing of all of the various non-standard forms they came across while editing their
edition. More up to date, but much more limited is the few pages in Dominic GOODALL’s
edition of Bhatta Ramakantha’s Commentary on the Kiranatantra (1998). The final reference
have been using is Judit TORZSOK’s doctoral dissertation. In the introduction she has a long
section on the Ai$a forms occurring in the Siddhayogesvarimata.

The term Aisa is not an invention of modern Indologists. It was used by the Kashmiri
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commentators such as Ksemaraja, Jayaratha, and others. For example, in his commentary
to Svacchandatantra 3.16d, Ksemaraja says feorfeaearfaier: 71s: | (SHASTRI 1921: 149).

These are the most common features I have labeled as Aisa forms in chapter nine:

* Simplified Noun Declensions

* At 9.49a, there is a feminine locative plural of ﬁ'&f[ as faom rather than classical

Sanskrit <& (also noted in Ksemaraja’s commentary above).

e At9.15¢, we have the instrumental plural of 3T H as ™8 in place of classical
Sanskrit I
* At 9.04c, we have feraqsir: as a masculine plural instead of <.

Double Sandhi

* At 9.08b, we have °3T: before Zfd going to °Tfq
* At 9.14a, we have 3 before 3 going to 3.
* Lax Application of 3T: sandhi.

* Very common, 9.03a, 9.04¢, 9.054, etc.
e —H-—as a Vowel Hiatus Filler

* AiSa vocative (masculine, singular) in 3t:
* 9.01b - FUHEAS: (emended to FTHETS)

e 9.31f - W (emended to % Ly

Later texts and many modern editors simply consider Aisa forms to be bad Sanskrit.
This has led to a deluge to meaningless particles inserted to fill hiatuses of to change the
metre. It has also led to much redactional editing, sometimes maintaining the sense of the
text, but sometimes obscuring it. Luckily we have many early manuscripts preserved in

Nepal, where tampering with Ai$a and other awkward forms proceeded at a slower pace.
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Metre and Vipula

The Kriyakalagunottara is generally in anustubh/sloka metre, the primary exception being
sections that give mantras. Three line verses are common, particularly before and after a
change of speaker. Sandhi is often not applied in order to preserve the metre. In general the
verses are pathyd. Vipula padas in the edited text of chapter nine include 25c, 33a, and 50c
(na vipulas); as well as 30e (ra vipula by emendation). Unmetrical padas which have not yet
been reconstructible are 10b (syncopation), 1od (non-iambic); 13¢c. There were additional

unmetrical and vipula padas in the manuscripts as noted in the apparatus and notes.
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The Manuscripts

P, “Palm-Leaf”

Title: Kriyakalagunottara

Script: Nandinagari/Pala

Medium: Palm-leaf

Condition: Very good. Occasional Smeared folios. A few damaged leaves.

Size: 3r.5cm X 5.5cm

Number of folios: 144

Lines per Side: 4-5

Aksaras per line: circa so

Location Held: National Archives Kathmandu (NAK) 3-392

Microfilmed: nompr B 25/32; filmed September 27th, 1970

Photographed by Author: July 28th, 2006

References: This manuscript of the Kriyakalagunottara is important to historians of Nepal
because of its final colophon (see “Colophon” section), and is therefore cited by numerous
authors. To my knowledge, SANDERSON and TORZSOK are the only scholars who have pub-
lished comments about the text itself, rather than simply copying the colophon and chapter

titles.

* Original Catalogue of Manuscripts at the National Archives Kathmandu (handwrit-

ten, date unknown, unpublished).

It contains brief notes on size, number of folios, etc. There is an incomplete transcrip-

tion of the final colophon with some errors (for example “T@azrsa” for T@dawrs). This
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and every source that mentions a slokasamkhya report it as 2100. This is a calculation
based on aksaras per line multiplied by lines per page and number of pages. This may
serve the purposes of a cataloger, but one should note that the actual verse-count
cannot be determined in this way because the text contains lengthy prose sections

concerning mantras.

SASTRI 1915: 85—6 (in GRUNENDAHL 1989).

SASTRI gives a much more detailed summary, but has many errors and peculiarities.
For example, in the final colophon he, like the handwritten catalog, reads “vaazx”
for “z@stawrsa,” which makes one wonder whether he was partially copying from the
handwritten catalog’s transcription. He gives a transcription of the first 6 1/2 lines
of the opening chapter, with several notable errors. In the second verse he reads
“fargfrag” for fafgmfwyd. In the fifth verse, he reads “gerfadon” for faarfagum:. In the
seventh verse, he reads “swra” for sa7rar and also “Ffafsrq” for Ffafasm. There is one
final notable error in the ninth verse, where he reads “aa =" for ¥@(")a= 7. SASTRI

lists only three chapter colophons.

REGMI 1965: 192.

REGMI writes as a historian rather than as a cataloger and therefore he is only inter-
ested in the final colophon of the manuscript. He cites SASTRI1915 (Whose work he ab-
breviates as CPMDN, II), but he does not repeat the “T&azsa” error. He does however
misread the title of the text as “Triyakalagunottara” and reads “rajaguruna” for “~zrsgeor,”
as well as “trikasadanvaya” for Twere=a= [sic].

RASHTRIYA-PUSTAKALAYA (Vol. IV ) 1967: 66—68.

This catalog entitled “Brhatsiicipatram” gives a slightly longer opening transcription
than SASTRI, but has even more errors. For example, in the second verse, “gareqar”
for gareaar and “fafaifs: 93 for fafzafead; in the fifth verse, “F1” for ¥T:; in the
sixth verse, “sTrwri” for =amT; in the seventh verse, “Trem@T:” for TrawTe and “ervres”

for s,
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He lists many of the chapter colophons, but skips a large number as well. His tran-

scription of the final colophon has only a few minor errors.

RAGHAVAN 1969 (NCC vol.V): 131—2.

Refers to SASTRI’s 1915 catalog (discussed above) and to the text’s citations in other

sources.

PANT 1977: 21

Mahes Raj PANT is only interested in the facts of the final colophon in his 1977 article,
“The Two Earliest Copper-plate Inscriptions from Nepal.” He does not transliterate the
colophon. [ discuss his interesting conclusions about the location of Dhavalasrotapura

below in the Colophon section.

PETECH 1984: 73.

PETECH is also interested in the manuscript for historical purposes. He gives the title
of the text as “Triyakalagunottara,” assumedly following the error of Regmi and wors-
ening it by adding only one diacritical mark (out of three expected). His transcription
of the final colophon is accurate except for inconsistent corrections to spelling errors

in the manuscript.

JOST1991: 124.

JoSI catalogs the facts of the final colophon accurately and makes some suggestions

concerning the location (to be discussed below).

TORZsOK in PADOUX 2000 vol. II: 54 karasuddhi, 50—60 karmaja, 108 kunda, 115 kumari,
146 kriyadiksa, 163 khadga, 164 khadgaravana, 167 khinkhini, 187 gayatri, 187-8 garudatantra,
199 guhyaka, 210 grahapiija, 292 dakini, 305 ekalinga.

Judit TORZsOK has often cited the Kriyakalagunottara in her entries to the Tantrikabhi-
dhanakosa project, basing her readings on this Palm-leaf manuscript. I have noticed a

few occasions where TORZsOKk might be quoting it out of context. Take for example

her entry to the term “guhyaka.” Let me preface this by saying that I have not worked
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extensively on this chapter, but what it seems to be saying at 42" is that one should ad-
dressa Brahmana ghost as “guhyaka,” a Ksatriya ghost as “mahdsattva,” a VaiSya ghost as
“nandika,” and a Stidra ghost as “ko-sadhu.”ss TORZSOK says that here the text “...defines
guhyakas as a subclass of possessing spirits belonging to the brahmin varna” (p.199). I
agree that the text seems to be suggesting an afhnity between Brahamanas and this
class of beings called guhyaka, but are we to assume that mahdsattva and the others
would also need to be considered subclasses of possessing spirits? I am not familiar

with these as subclasses, and I would not argue for it based on this verse.

TORZSOK 2007: 497 (fn.42): 501

In her 2007 article “The Search in Saiva Scriptures for Meaning in Tantric Ritual,”

TORZSOK quotes a verse here edited as 9.27cd—9.28ab.

SANDERSON 200L: 4, n. 4 and 14, fn. 13; 2007: 235, fn. 17, and 288, fn. 181.

Alexis SANDERSON was the first scholar to take a serious interest in the text itself,
rather than just the facts, of the Palm-leaf manuscript. He recognized the text as the
same Kriyakalagunottara referred to by Ksemaraja in his commentary to Chapter 19 of
the Netratantra. In his 2001 article “History through Textual Criticism,” he located the
text within the Garudika/Bhautika branch of Tantric literature (p.4, fn. 4), and notes
that some of its chapter titles correlate with other early lists of canonical Bhiitatantras
such as the Srikanthiya and the Jfianapaficasika (p. 14, fn.13). In his most recent article
“The Saiva Exegesis of Kashmir,” SANDERSON references a verse from the ninth chap-
ter (edited here, see my note to 9.16¢) in support of an emendation to another text

(p-288, fn.181). Cf. my note to 9.43cd.

Extra/ Missing Folios: The first extra leaf, which is the first leaf under the wooden-block

cover of the manuscript, has a recto side with two Royal Archive stamps (covering some of

the text) and an illegibly faded eight-columned list. The verso side of this leaf is also a list,

this time with eleven columns, which is mostly illegible. Some words can be made out,

such as the fourth in the eighth column from the right “=fez,” the sixth in the same column

35437 IRIHIT ATRTOT: AGTHCATT &ATA: | T A(CH{q A9 [sic] T HETH FE-I-I=AT |I” P, 42"2-3. For

the full context see the transcription example on page 35.
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“sramam,” and the second in the final column to the right “qi=.” Thus it appears to be a list of
medicinal herbs. Both sides appear to have been written by the original scribe.

The recto of the following leaf is covered with mantras in a thin scrawling second hand.
The script is Pracalita (Newari). It is partially legible, and will be analyzed with further work
on the text. The verso side of this leaf begins the text proper.

The verso side of the final leaf has three lines of faded text in the hand of the original
scribe. Some words can be made out, and it seems to be verses from a part of the text or
from another text. It does not seem to be a continuation of the final colophon on the recto
side. Below the three lines from the original scribe are two lines in the same hand as the sec-

ond leaf preceding the text. The language mixes Sanskrit and Newari (cf. the verb “sr=).”

Colophon: The manuscript has chapter colophons generally-but not always—following
the rubric “zfa fFamRRTT <name of chapter, number of chapter> wz=: 1 #® 11.” On folio 133'5
there is an unusual internal colophon that does not mark the end of the chapter or text.
Unlike the final colophon, PR, and D, copy this colophon as part of the text. It reads: “zfa
FoFoTT | T [ FR[OTI . qoheTS oy - IR T - 97T =T |- #f-sfrrerort feratfiras 1 .73 This is the same Srid-
hara mentioned in the final colophon. There is similar internal colophon at 135"4. It reads:
T () T -SraTATE - A - A T et TRt AT (AT S | e @ 1.7 1t is note-

worthy that the text is called a $astra here rather than a tantra.

This final colophon has been cited by at least eight historians trying to work out this rel-
atively obscure period in Nepal’s history. After the final chapter colophon and a statement
that the text is complete, it reads” “FamaafomEad 3o0¥ SUFHMT 93 TR | TTAATIL | AGTHTAA-
AT-TALEATST || HS WgTAT: || JEFeea-vamEr - - drae-wenren feratfud | forfed amifeas |
qH WA TehA@dn: || wreFwal w=d =@ qa@wd faaes (1) @] (F@)ad gt % e a9
| ATeARHTEERTAY ar T [=arh: | @f["raete],” which [ translate as “[The text was written in]

Nepal Samvat 304 (1184 CE), [on] Thursday, the 13th day of the light lunar fortnight [in] the
month of Jyaistha (May-June) in Dhavalasrotapura,?® in the kingdom of the Great Vassal the

36 Aksaras in square brackets supplied by me. Note that the final colophon reads FaT=T and not 9raT.
Dashes supplied by me for clarity.

37The transcription is without emendation aside from a few dashes and glosses in square brackets for
clarification.

38The date is verified as Thursday May 24th, 1184.
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NGMPP# DateNS Ruler: Scribe/Patron

Written at Dhavalasrotapura:

Aryosnisavijayadharani X 220 Ramadeva Kamalapani

Carakasamhita A 46/6 303 Ratnadeva Kayastha Ratnapala/Bharosri

Kriyakalagunottara B 25/32 304 Ratnadiva Dharmaditya/Saivacarya

Sridhara(rajaguru)

Kulalikimnaye Kubjika>c ~ C 4/23 X Ratnadeva Bhogana/KasmiracaryaTejas*
Other:

Kubjikamata B 25/22 X Ramadeva/Ramapala X

Kubjikamata B 25/26 300 X X

Manthanabhairava B 2717 306 Gunakimadeva Kayastha Mahadeva

Figure 0.3: Relevant Colophons

Glorious Ratnadeva. [May] the great goddess Sri [grant] welfare. The glorious Saiva master
Trikasadanvaya®-Sridhara, the royal sage, had it written. It was written by Dharmaditya.
May all be well for the reader and the scribe. Vyasa himself was a composer of poetry and
Vinayaka (Ganesa) was the scribe. Even the intellect of those two is subject to blunders,
how much more [the intellect of] us humans? New syllables or additional syllables should
be settled by learned [readers].”

The previously mentioned historians were concerned with two issues—the identity of
the ruler Ratnadiva and the location of the place called Dhavalasrotapura. We have several
other manuscripts from this same time and place which report to be under the rule of a
Ratnadeva. PANT takes Ratnadiva as a corruption for Ratnadeva.*® The catalogers of the
Brhatsiicipatram simply read Ratnadeva. There is some debate about what the title “Mahasa-
manta” means in the case of Ratnadeva. REGMmI is firm that he was a high feudatory and not
a full-fledged king (REGMI 1965: 192), and is backed by PETECH who says “Of course there is
no reason for assuming that this frontier samanta ruled over the Valley” (PETECH 1984: 73).

They point to his absence in the Vamsavalis, and the general gap in the historical record for

391 don’t know if Trikasadanvaya (corrected from Trkasadanvaya) should be taken as part of his name or a
religious qualification.
40PANT 1977: 23.
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about four years preceding the rise of Gunakamadeva (Dec. 1184 CE). They suggest that Rat-
nadeva, a frontiersman, asserted a measure of independence in the regnal lapse preceding
Somesvaradeva’s death in 1185 cE. I find it puzzling that both REGMI and PETECH assert that
we have no documents from the period between 1181 CE and 1185 CE (REGMI p. 191; PETECH
p.72), but then go on to quote the Carakasamhita and Kriyakalagunottara manuscripts that fall
precisely within these dates. Perhaps the reason is that they mean there are no documents
from within the Kathmandu Valley, and although they do not specifically say so, they as-
sume Dhavalasrotapura to be elsewhere.

Backin 1915, SAsTRIlocated this Dhavalasrotapura in Dhankhel (now called Dhulikhel)
“about 8 kos from Kathmandu, to the east” (p.85, “kos” = San. krosa = “a yell”). REGM1 and PE-
TECH agreed. Following the publication of PANT’s 1977 article, PETECH was swayed to agree
with PANT in locating it far to the west near the Dhaulagiri mountain in the Kaligandaki
river valley. PANT builds his argument with a number of points. He emphasizes the fact
that the area called “Nepal” extended beyond the Kathmandu valley. This is a contentious
point. Most scholars hold fiercely to the claim that the title “Nepal” only referred to the Kath-
mandu valley before modern times. PANT’s strongest evidence in this regard is the account
of the chinese pilgrim Hsuan-chuang, which he says gives the size of Nepal as 4000 lis in
circuit, or 2150 km, roughly the size of modern Nepal.#' PANT’s next point of argument is to
locate historical districts and events near the present Kaligandaki river valley. He does so by
attempting to identify a place called Gandigulma as an outpost on the Kaligandaki river. He
points out a passage in the Kalhana’s Rajatarangini wherein a Kalagandika river is mentioned
as a stopping place within the district of Nepal. (Rajatarangini IV.555). Next PANT identifies
Mamgvara-visaya noted in a colophon with the present-day territory near the Kaligandaki.
Finally he concludes that Dhavalasrotapura was located within the Mamgvara-visaya on the
basis of two colophons. The first, dated NS 220, was written in Dhavalasrotapura under the
reign of Ramadeva. The second, dated NS 221, was written in the Mamgvara-visaya and also
lists Ramadeva as the ruler. From all of this, PANT concludes that the “Dhavala” of Dhavalas-
rotapura is the standardized spelling of the Dhaula, as in the Dhaulagiri mountain near the

Kaligandaki.+

4pANT 1977: 16.
42PANT 1977: 16.
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[ tried to pick out the main points of PANT’s argument, but the interested reader is
urged to refer to the article itself. I find the argument fairly convincing, but not completely.
Kashinath TAMOT, who helped me research these colophons, pointed out that relying on
similarity of nameis a shaky business. He said that the earliest inscription at Changu Narayan,
a temple on the edge of the Kathmandu Vally, mentions a Gandaki river. He also noted that
the old name for the Kaligandaki river is Tristli, and therefore we should be suspicious of
identifying ancient place names with modern ones.

Despite the uncertainties, I think PANT has put forward a strong argument. [ see no rea-
son to assume that this Dhavalasrotapura, the site where our earliest surviving manuscript
of the Kriyakalagunottara was penned, had to have been located within or near the Kath-
mandu Valley. The colophon says “Nepaladesiya-samvat,” meaning the dating system is that
of Nepal. Even if we assume that Nepal only referred to the Valley, the possibility of set-
tlements near Dhaulagiri using the Nepal samvat system seems quite plausible. This also
would have been a likely route for travelers going from Kashmir to the Kathmandu Valley.
The patron of the Kubjikimata manuscript given in the chart was such a Kashmiri traveler
who stopped in Dhavalasrotapura. Although we cannot date this manuscript at this time,
it appears to be contemporaneous with the Kriyakalagunottara palm-leaf. The script is very
similar, the ruler is Ratnadeva, and the town is Dhavalasrotapura (s@e®it==r).# Since we
know the Kriyakalagunottara was known to Ksemaraja in Kashmir a century before, I think

we are safe in assuming the text traveled to Nepal in this manner.

43Kashinath TAMOT and I closely inspected this colophon in the Kubjikimata manuscript and determined
that PANT erroneously transcribed it. PANT read FaATATITAT, and was at a loss to locate it, when it actually
reads FTAAETIHT. The # does look like a @, but this is often the case in this script, and one may argue
that the small upward stroke that would make the differientiation is present. PANT simply misread the ST
which is prsthamatra here.
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Scribal Features:

e General Scribal Mannerisms

* Virama is often, anusvara Occasionally, and visarga less commonly left unwritten.

* He sometimes uses & for 7 and other times does not. For example at one place
he will write #7917, and another 717,

* e can be prsthamatra or regular.

* Anusvara nearly always used in place of homorganic nasal.

* Gemination of most consonants after Z.

* g used for ¥ (@@ for Tv )
* Occasional non-standard conjunct reading order- &t looks like % (56"2).

* Occasionally both anusvara and full m are used at the end of a word.
* Indistinguishable and Difficult to Distinguish Characters:
l (38'"5) =“a” vs. R (49's5) = “@” (never distinguished).

4 4
E (43"3) = “9” vs. m (44%4) = “u” vs. ! (44"4) = “=.” Also hard to distinguish from

these is “a” when it is in conjunct.

I (44"2) ="="vs. H (55"4) =“=" vs. H (573) ="=."
E (47"2) = “=&" vs. i (48'1) = “A.”
. (55'2) = “=T" vs. _ ‘3 (55'4) = “=T.

(49"4) =“="vs. H (48"4) =“=1.”

* The vowel fand the danda | added in as afterthoughts propia manu.

3 (12'1) = “FfA.” E (50'n)="“T 19"

* Notable Ligatures:

‘. ”

' (43"1) = visarga-danda ligature (11).
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I (47'1) = “r” plus double retroflex “n” ligature (vvf).

I (48'\)4) - “a_l.‘,,
I (47"2) = =2

An Unknown Symbol Identified

The manuscript uses the symbol - (86") quite often to mark a section of line that
must be started past the usual margin or ended early because of the tapering shape of

some of the leaves:

(52"), but the context of its use is slightly broader

than this. At 71" itis used not because there is any unusual shape to the leaf, but rather

to fill the space left after an erasure: _ Therefore I propose that it

signifies any intentional gap in the space ordinarily occupied by text. Unlike the hor-
izontal line used for missing or illegible aksaras (see below), it signifies the opposite—
that the gap is intentional and should not be taken as a lacuna in the text. One might
also conjecture a superstition about stopping a line short before the margin. It may
be considered a sort of vulnerability for which the symbol acts as a shield, however

this is highly speculative.

Mahes Raj PANT has noted the same symbol in his manuscript “A” of Jatartpa’s tika to

the Amarakosa, however he does not know what it means. (PANT 2000: 78 (1.3.2.5.6))

The symbolis found in numerous other manuscripts. One notable example isa Nepal-
ese Matasara manuscript  have inspected (filmed as NGmPP B 28/16). This manuscript
bears a striking resemblence to the our Kriyakalagunottara palm leaf, and may have
been written by the same scribe. The symbol in question can be observed at folio 69",

among others. It is also found on the first folio of the Timirodghatana (filmed as NGMPP
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A 35/3 and A 1380/8), on the folio labeled 107" of the Kalottara (filmed as NGMPP B 25/7),

and on 11’of the Uttararamacarita (filmed as NGMPP B 15/4).
Missing Vowel Marker:

When the scribe forgets to write a vowel sign, has already continued writing, and lacks

space to fit in the vowel sign, a vocalic “wildcard” mark is used. l (45"2) It is invari-
ably clear from context what the missing vowel should have been, and manuscripts

PR, and D, always fill in the vowel sign rather than copy the “wildcard” mark.

Symbols whose Meanings are Unclear

I do not know what the symbol just after “d | 7~ and before “Twi” means: -

(49"3) PR, ignores it and D, seems to take it as negating the previous letter.

The symbol below “=r” &2 R (50"2) probably denotes a missing aksara (in this

case ¥), but this is the only place I have seen the scribe do this, and I don’t know why

he wouldn’t have used a marginal insertion.

Ornamentation and Binding: The following symbol is used just before a change of
speaker/topic: - (fol.r'1).

For chapter end there are two varieties of floral designs. The more common is:

% (1474) and the less common: - (42"3) ; or occasionally an addi-

tional change of speaker symbol is used.

The manuscript has a single hole for binding, with marginal lines assumedly pre-
drawn by the leaf manufacturer. The purpose of the marginal area was to protect
the text around an area of the leaf more subject to damage. Dharmaditya, the origi-
nal scribe, is quite careful to avoid writing within this marginal area, but will extend

the first and last line of the leaf over and under it when the guidelines are not present:

VS.
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Binding hole ornamentation includes: (2¥, common), (38", un-

common), and (69", uncommon).

Deletion Strategies:

The scribe uses a variety of techniques to delete mistaken letters and words. The sim-

plest and easiest to miss is the small vertical dash mark on top of the aksara to be

deleted: l (42"4)= “Delete the syllable ¥.”

Occasionally, and more often towards the beginning of the text, there will be more

than one vertical dash present: - (13'1). I consider this deletion technique orig-

inal.

Another technique is simply erasure: - (r'1,and in this case we can see that

the vertical dash was first employed). Most erasures are done by the original scribe.

We can tell this because very often they are written over in the same hand. Cf. 76'3.

Longer deleted strings are set oft with parenthesis-like brackets: I£ .
(45"3) This parentheses-like deletion was by a later hand. Cf. 8'1, where the parenthesis-
like marks are the same thickness as the marginal 2T, both of which are much thinner

than the original scribe’s.

Extremely long deletions, such as this one starting from the first line and ending on
the third, are marked off by two caret marks at the beginning (just before fa¥ near the

middle margin) and an X at the end.
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(66"1-3)
It is clear that this was a technique of the original scribe because of the gap left for the
X mark.

Gaps:

I (55"1) represents a space-holder used at the end of lines and before the gap of the
binding margin. It is often read as a danda by PR, and D,. Note that the difference is a

thin horizontal line slightly descending from the left side of the vertical stroke.

Ilegible/missing syllables are represented by horizontal lines: - (139"2)

Rubrication: The manuscript often uses rubrication—a sort of red highlighting—for

emphasis. It is found around the binding hole with or without floral ornamentation

(107"), on page numbers (56"), and often, but not always mark-

ISRRTaRGMAIR |

There are other instances of rubrication, whose purpose I do not currently under-

ing the chapter colophons
stand. Incidentally, there are what appear to be blood stains on a few folios (1*, 93",

93"). The varying shades of the rubrication makes me wonder if it is a blood-based

material.
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Transcription Example
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Pr, “Pracalita A”

Title: Kriyakalagunottara

Script: Pracalita (Newari Script)

Medium: Paper, thick and polished.

Condition: Excellent

Size: 20cm x 9cm

Number of folios: 9o

Lines per side: 8

Aksaras per line: circa 48

Location Held: National Archives Kathmandu (NAK) Access # 5/4948
Microfilmed: nompr

Photographed by Author: July 28th, 2006

References: none

COlOphOl‘l: Internal colophon on 83"2—3 directly copied from P,,,133's. Internal colophon
on 85'1—2 directly copied from P, ,135"4.

Extra/Missing Folios: none

Scribal Features:

e General Scribal Mannerisms

* Non-initial vowels are usually Pracalita style, that is to say marked by a wiggly
line over the consonant. This style of vowel marking can be difhcult to see in

this manuscript. Occasional prsthamatra following P, ,..

Cf.34's: (Fferafimre).
* Dandas are not always used between verses.
 Gemination of most consonants after 7 is common.

* Superscript ¥ is sometimes not written, particularly when another superscript

mark intervenes and preceding a consonant in the instrumental plural ending

aib: |




. (28'3).

* S is sometimes substituted for 7, following P,,,, and representing colloquial pro-

nunciation.

* The space-filler/hyphenation mark used at the end of a line looks like a colon,
with either two or three dots: I (33"3).

* Metathesis is sometimes corrected by scribe: - (34"3) =4,
Indistinguishable and Difficult to Distinguish Characters:

L]
E (28'1) = “=x" vs. - (27'1) = “=a” vs. g (29'1) = “z” (sometimes not distinguished).
. (27"1) = “a” vs. . (2772) = “a” (sometimes not distinguished).

The letters o and ware generally clearly distinguished to the attentive eye, but can look

very similar:
L S

. (29'4) = “g" vs. ! (29"7) = “®” (difficult to distinguish).
l (31"3) = “=” vs. . (31"2) = “g” (sometimes not distinguished).

E (29"6) = “=” vs. B (28"5) = “z” (never distinguished)

Ornamentation and Binding: The manuscript is not bound. It has no ornamenta-

tion.

Deletion Strategies:

Deletion is done in the manner of P,,,, either by multiple tick marks: 1% (373) or by

L

single marks for each aksara. "5SS (3772)

Gaps: Horizontal lines in P, ,, (representing either illegible or missing syllables in )

are either reproduced in Pr,, or denoted by a blank space the size of the lacuna.

Rubrication: No rubrication is present.
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Transcription Example

| grrvsvwerd vlvgpayiu wipsor pgprary suwdin | yryrid yrgrid vo v wwdnaplipusy wwsa | gruvtyprupwpgpriwnn vava pypiaia va § 1§ U]
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Pr, “Pracalita B”

Title: Kriyakalagunottara

Script: Pracalita (Newari Script)

Medium: Paper

Condition: Very good, slight mold and water damaged around margins.

Size: 20.5cm x 6.5cm

Number of folios: 248 (Part 1: 164, Part 2: 84)

Lines per side: 6

Aksaras per line: circa 36

Location Held: Part 1: Private Collection; provided to NGMPP by one Minaraj Regmi.
Part 2: National Archives Kathmandu (NAK)

Microfilmed: NGMPP E 2189/6 (Part 1); NGMPP B 120/11 (part 2)

Photographed by Author: July 28th, 2006

References: None.

Colophon: The final chapter colophon on 133'5—6 is followed by a granthasamkhya reck-

oning: e wET| (*) ¥ q | fewagaTaEmTEEgd 2389 11 1.

There is a final colophon at 134"3—4, 134'1. It reads (in anustubh metre):

[siddhi[refers Taves sEATATTTiEA |

&Y HTAITILEF  JA ATt fa=t &t 1

EEREERIENREE DR R ol

EIEREEEECRERIEAER el

FIEFAT FAT ATH AGHT TS |

Tafa = fag &1 97 Tq< A 1| TH 1)

SEHRAAA T FHETT = |

TTqed TEd AAT FEdA e ||

ST g8 qT ferferd sraeht ATfed 2 |

7T TEAGE a1 77 09T T Ed 11,44

[ translate: “In the current Nepalese year reckoned as 473 (1353 CE) on the third lunar day,

44Note that fourth verse is very similar to the final verso of P,,,’s colophon. This suggests that such a verse
was present in X.
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a Sunday, of the bright half of the month ‘Phalguna’ (February—March), Vaidyadeva, the
grandson of Siva-Rama and the son of Vi§vanatha, wrote the Kriyakalagunottara. When Vyasa
was a composer of poetry, and Gananayaka was the scribe.* Even in this case there might
have been a bit of ink [misplaced], what to say in regards to ordinary people. You must take
pains to protect [the manuscript] from water, fire, thieves, and also rodents. It was difficult
for me to write it. [ copied it as it was written. The scribe is not to be blamed. Whether [the

text is] accurate or inaccurate, don’t blame me.”

Extra/Missing Folios: The text has been split into two parts. Part 1, up to the end of
chapter 19, is privately held, but was lent to the NGMPP for microfilming. The second half
of the text is held at the National Archives in Kathmandu. In order to understand why and
when the manuscript was split, it would be useful to know how and when the National
Archives came to possess the latter half. Unfortunately I think it is very unlikely that they
kept/keep such records, judging on the basis of the miserably disorganized manuscript cat-

aloguing system I witnessed as a patron.

It seems—and this can only be speculation without further evidence—that the manuscript
was split immediately after its copying to manuscript D,. At this point it seems that the two
halves went their separate ways. D,, for some reason, only copied through chapter nine-

teen. We know that the text was whole at the time of copying because of the short note on

the final page of D,, and the starting page of Pr,’s latter half. D, reads: =@ 3= (qeqamax
sk ), which I take to essentially mean that there is more to the text than what is given here.
In PR, (in the same hand and writing size) we have the following note on the starting page
of chapter twenty: 3a: qau=r: (T=a#1=a<), meaning there was more to the text preceding that
page. D, could not have copied solely from Part 1, because the last of chapter 19, which is
presentin D,, is on the first line of Part 2. One explanation might be that someone wanted to
buy PR,, and the owner agreed to sell the latter half (which he was not particularly interested
in) and to allow the first half (which was dear to him) to be copied. This would explain why
both D, and PR, (Part 2) came to be held at the National Archives.

45The verse has ITOETTF as neuter, but it should be masculine.

39



Folios 133'-134" contain the final colophon and some notes in Newari about marginal verses
he did not include in the text and padas that he did not know where to place. He includes

folio numbers for some of these.

Scribal Features:

e General Scribal Mannerisms

« H6s3)=wvs. # (653) ==

* Anusvara generally used in place of homorganic nasal before consonant.

* Visarga usually looks like a figure-eight: 8 (3571), but sometimes just two vertical
dots: * (35"4).

* Anusvara is most commonly a small loop touching the top line: 5 (133"3), but
occasionally it is simply a dot: 4 (133"3).

 Gemination of some consonants after ¥ is present.

* Space-filler mark is rarely used and looks like this: . (50'5). Cf. also 41"2.

* Metathesis sometimes self-corrected by scribe: (136"2) = TEw.

* Indistinguishable and Difficult to Distinguish Characters:

\J] (52"6) = vs. ) (52"5) == (occasionally difficult to distinguish).

E (133"3) = vs. =

¥ (129"2) = = (sometimes not clearly distinguished).

A (4474) = vs. a (44"4) = 7 (never distinguished).

'wf (48"6) = ¥i vs. a (48'1) = == (dithcult to distinguish).
) (53"3) =T vs. ) (51'4) = = (difficult to distinguish).

» Symbols whose Meanings are Unclear: The following symbol, over the first aksara,

seems to indicate that the wrong aksara was written: S I' (129"6). In this case
it clearly should have been @ (phonetically identical in many regional languages), but

in the following case it is unclear what the correct reading should have been (assum-
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ing I have interpreted the meaning of this mark correctly): S ™ (141'4). Another
possibility is that the mark indicates that the letter is copied faithfully from the exem-

plar but that the current scribe thinks it is wrong.

Ornamentation and Binding: The manuscript is not bound and has no ornamenta-

tion.

Deletion Strategies: Deletions are rare in this manuscript, and are marked by small

dots over the aksara to be deleted, in this case visarga: St

Gaps: I think gaps are marked by raised horizontal lines, such as = . ‘(83),
denote a damaged section of the exemplar (or perhaps similar horizontal lines in the
exemplar), while blank space denotes a section that is simply missing (also blank) in

the exemplar.

Rubrication: Rubrication is present over some of the chapter colophons, and some-
times used over dandas to highlight mantra sections. Somadeva VASUDEVA has noted
that such use of rubrication can tell us what the scribe thought about how the text
should be subdivided, and is therefore a philologically useful tool. In the first half of
the text rubrication is not visible because only the black and white microfilm images

are available. Rubrication is also occasionally used to highlight change of speaker.
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Transcription Example
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D, “Devanagari A”

Title: Kriyakalagunottara

Script: Devanagari

Medium: Paper

Condition: Very Good, slight damage from water, mold, and rodents

Size: 28cm x 12cm

Number of folios: 57

Lines per side: 8-10

Aksaras per line: circa 40

Location Held: National Archives Kathmandu (NAK)

Microfilmed: NGmPP B 120/3.

Photographed by Author: Jjuly 28th, 2006

References: None.

Colophon: The manuscript has chapter colophons following the pattern of 3 (Cf.the
colophons of Pr,.). The first and fifth chapter colophons are rubricated. Following the fi-

nal chapter colophon are the words: 1@ 3Tz (Teasa< #+x*), which I take to essentially
mean that there is more to the text than what is given here. In PR, (in the same hand and
writing size) we have the following note on the starting page of chapter twenty: 3a: T@u==:
(TeaT=aY), meaning there was more to the text preceding that page. For a full explanation
see the Extra/Missing Folios section for PR,.

Extra/Missing Folios: No extra folios. The recto side of the first page has the stamp
of the Royal Archives, and the following written with a modern pen: title, NAK number,
and microfilm reel number. The text is complete through chapter nineteen. The following
folios were not photographed by the editor and are supplied from the microfilm: 5"—6", 51"
52", and 55"—56".

Scribal Features:

This is one of the more recent manuscripts. The script is very close to modern Devanagari.

e General Scribal Mannerisms

* Aspectvaries from straight to right-slanted, with the latter being particular from
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folio 39" onward. I originally thought this was a second hand, but I now believe
it is the result of a hastened job.
* Anusvara occasionally used in place of homorganic nasal.

* 7 used for w: @@ for wrq@ (only once, copying from PR,).

Characters not Distinguished:

! (312) =¥ vs. .

H(325)="%.

i (18"7) == vs. - (3479) ==.

Difficult to Distinguish Characters: i (324) == vs. m (327) == vs. . (31'5) =4

Missing Vowel Marker: The manuscript uses a missing vowel marker similar to P, ..

% The vowel to be supplied is invariably clear from context.

Ornamentation and Binding: The manuscript has no ornamentation excepting a

few cases of rubricated chapter colophons. It has no cover and no binding.

Deletion Strategies:
The manuscript uses no fewer than five methods of deleting a mistaken syllable.

* The most common is the use of small tic marks similar to those used in P,

(377) = %=[].

* Also very common is blacking out: - (32"8) = Blackout with insertion
mark.

* Less common are the following:

. (31'4)= X over partially erased aksara (Could this be evidence of the scribe’s

familiarity with the western habit of “x-ing” out? Or that of a second hand?).
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I (33"2) = Aksara deleted with two horizontal lines above; supply marginal in-

sertion.

- (47’5) = =] (string of aksaras deleted with dots).

* Gaps: D, leaves gaps as found in its exemplar PR,.

When PR, leaves empty space, D, will do the same:

(D,22") vs.

“31@1&1@#5:1

grafad I
M et Radeataagdama T
G AR

DR RISIE T - , SN, (PR,34").

Likewise, when PR, writes horizontal lines, presumably marking aksaras which are

illegible in 3, D, will likewise copy the lines:

b)) LPRO S (D,574) vs
i \- - Wy ey

'mvf%"""mn“

(Pr,9"6).

* Rubrication: Chapter colophon rubrication used for patalas one and five.

ISRTRASTA AT |

This type of rubrication occurs sporadically. I am puzzled about why and how it is

done. (32'9). Ido not know why the following “yellow rubri-

cation” was used here:

(19'9)
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Transcription Example

nausspivy oligapgrud usys pind __ qruvgpaigyls vapoqiu viadpavas a1 jupdyyy __ guivsiirs vu wivdp.s wwdprypuiivy wwsip 16 aury

-vi 11 5wy __ w@ﬁ.& QE\F& pucirypliey EE&E@Q‘Q& wtwdn.t pisod __ YPIPI) HEHUUDGPPISPAS I04D5 (DI YIS v __ Grivyap 2 spa ig dur|

-ap p1aay nsalipyvasp vuvgpy __ GUGYNUEDS RSPUMPYVALDS 2UDILT 11 SaISpvigprn __ yvgrid yvgiid [fo]apagquiie vuupdimwps aqap L oury

v || grapyned Graiow o3 pivlgyuwse aiw spapnd || geivigpspgBowrs aaps punrdinuwsploipars || qrivivwvide (dpo sohp 29 2ury

-1a Wyt ni sviioyvsep __ Grinayrwd qrapne 21 ng 20y vuivw puvlypru __ vlvlpravauwu pizvuun wiplyquyvsvais puvy 1S Ul

-[]n || Grivspwips vgpoqiu vips iwsar upgpiatgrdin || ypgrid yrqrid vo dwuror dwdnipliy vy sy || rusdgprwsgpru Bk ur|

VIR VSIDA PYPIATA VO SVATHIDIL __ pIpan vavast __ __ guivpysvid vaseivgivy viwupgisvyivd vindvuivy __ yrgiid yrgrid viiavdiowpu € oury

B2 wirdnavtivsyy) vwsoq || gritivgpiia v swipaveimw vdigpringq 21 o€ || vovan playurwy || || 2 || gejpivd qruvisv-vingg a4 T 2ury

-vHOUNSEIYypiLy 117 __ __ 1dvspgqrad ni wipisaqr[vapys-vapwvgisid [l wpupiiva n1 wysavl __ a1wion vapus ogpye 34 visIva 23 HAIVSVI0GG __ goiza- 11 oury

uonduasuely

—6 YD jo utuuidag pue g "y Jo pug— £/0TT ddWON *, 1€ o1jo] (], £ 31y
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D; “Devanagari B”

Title: Kriyakalagunottara

Script: Devanagari

Medium: Paper

Condition: Excellent

Size: 29.5cm x 12cm

Number of folios: 88

Lines per side: o

Aksaras per line: circa so

Location Held: Kaiser Library, Kathmandu; Access # 9297

Microfilmed: nompp ¢ 30/16 December 31st, 1973
Photographed by Author: Jjuly 28th, 2006

References: David wHITE makes a few broad references to the Kriyakalagunottara in his

2003 book, The Kiss of the Yogini. He cites this manuscript in his bibliography, but it is unclear

to what extent it was used in his work.

Colophon: Internal colophon at 81'3—4 copied directly from P,,,133"5. Internal colophon

at 83'1—2 copied directly from P, ,,135"4.
Extra/Missing Folios: none

Scribal Features:

e General Scribal Mannerisms

The scribe is generally sloppy. Virama and visarga are commonly left off, partic-
ularly at the end of verses.

Anusvara nearly always used in place of pre-consonantal nasal.

Following P,,,, the scribe sporadically uses # for .

After ¥ gemination is generally not present.

Space-filler mark is a diagonal slash: w (85"3).

Dandas are in a red ink (not visible as such on microfilm), but sometimes omitted
or present in the middle of a verse.

Occasionally both anusvara and full 7 are used at word end.
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* Following P,,,, @ substitutes for ¥ in 7.

* Indistinguishable and Difficult to Distinguish Characters:
= (35'6) == vs. | (35'4) =T vs. E (34"2) = © (Often not distinguished).
q (31'5) = Vs. i (31°4) = @ (never distinguished).
= (37'8) =T vs. ® (31°6) = T (can be difficult to distinguish). M 3274) =7 vs. M (273)
= =7 (usually not distinguished).

7 (27"5) == vs. 2 (27"3) = % (not distinguished).

* Notable Ligatures: el (27'1) ==
(2774) ===,
Three ligatures for =: ﬁ (27°9), M (2773), ™ (271).

* Ornamentation and Binding: The manuscript has no binding. It is held between
two boards, approximately 1/2 inches thick. The only ornamentation are three floral

symbols marking the end of the text: e

N
 Deletion: Aksara omitted with small dots above it: & (36"s).

» Gaps: When aksaras are illegible in P,,,,, the scribe writes horizontal lines:
p : g

DTSR |,

* Rubrication: Only the final chapter colophon is rubricated.
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Transcription Example

-RypsPALs Piviin __ GUIDSPDs vepoquu iy vpL suvdin __ Q&Q&% m\ﬁﬁ.% 2 UPUDIAD %ukﬁxw%x@\ DUy Hepsa __ Q@SQ@W@SE&
-pippspun psiva pypiaia po spawue || vovan vavast || qeivpisvadpas vlsvlvgavy dwupgrsvqivd pind vuipy || yrgrid ypgeid v diow
-DH DI HEIRGGUHDSYY] Wersal __ qulvagprgqusia va plpra patiww pdigpringg ng af iingq __ vapan pdayiiwy __ __ quppivd gorivsypwingq

-vyounSopypliey ur || || protvapygigqr wwisoqivd sipupiiiva v vwiowis || Aplon—a—pipns ugpys oy vo wwlswa YU

16 aury
el
1L aury
19 Ul

oqq __ @.&Aﬁ»&.& HAVSPGUUL GUUDILGDG .a&.\u__@xm. oqq __ st vaiws spgsvaia ouuvdy wvaviupliod vs __ .anh\uu_.@a% v vpapnin of :$ sury

niaupyss vy miagyoand || qroyrutiimvingq wiliwop GpOL 111 wpppriiws (pap)y s || 106papy 1y wpiseplapp wipdn. wipaps #g s b oury

-l __ Eﬁmﬁxuﬂﬁmﬁg wiwliu &S@wﬁ S5 mwxuxw%h\%w: HDUPULIY hwﬁx@. 2 Ui WpnrIva __ PPV 1dva pnsy i Lgpa apwsids € oury
uiplggrasvy || uvldnyrad visip wewtius qoapopup £y oisvigq vo os || 1dy upriyin apnany pa vsundpamnu ng spf || qrivsypora pripra wivypd T sur]
viiadn vuaia wwdsiva __ guuvdapupGruwind vaivs splidvasvavind __ awilypagod nspqivy va Wi Gusiuva __ v 1 {u\privapyviupm __ vy pa- 11 dury
uonduosuely,
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“«©

A
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D. “Devanagari C”

Title: Kriyakalagunottara

Script: Devanagari

Medium: Paper

Condition: Very good, slight damage from water, mold, and rodents.

Size: 30cm x 8.5cm

Number of folios: 88

Lines per side: 6-10, usually 8—9

Aksaras per line: circa 54

Location Held: National Archives Kathmandu (NAK)

Microfilmed: NGMPP A 149/2 October 8th, 1971

Photographed by Author: Jjuly 28th, 2006

References: none

Colophon: On the folio labeled 88, there is a colophon that reads: Tereq #&sTaT = SrarsFTzr:
1 1 et *2€9 1. [ translate: “May all be well for all mankind and for the scribe and reader.
Verse count = 2261.”

Extra/Missing Folios: Preceding the text are two folios of another text, possibly Sva-
napariksa. The ordering of folios from 71" onward has changed since the manuscript was
microfilmed. As of my filming, the one line folio microfilmed below 71" is located at the
bottom of the stack.  have not yet been able to sort out the correct numbering for the folios
after 71'. Folios referred to in the concordance reflect the order of microfilming.

Scribal Features:

e General Scribal Mannerisms

* On the first folio only, the manuscript appears to have been started by one per-
son (Lines 1—2), continued by another (Lines 2—5), and finally continued by the
main scribe for the rest of the text. This puzzles me.

* Avagraha is seldom used in any of the manuscripts, but does occur in this one at

folio 22"3: a_?m' = SHT.
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* Prsthamatra vowels are used occasmnally, suggesting that they were present in

3 oy -

the script of an exemplar. &

* Gemination after consonants occurs in all of the manuscripts consulted, how-
ever only in D, do we get gemination before certain consonants. It is common
especially in the case of  preceding = or =: R (25'1) = T=1; R (25"8) =

ENP

&

* Metathesis self-corrected by scribe: (1I'8) =4

* The following is the manuscript’s spacefiller/hyphenation symbol used sporad-
ically at the end of lines: - (2776).

» When sandhi dictates an 7 ending for third-person plural ¥, it is often not writ-

ten.

 Conjunct reading order is sometimes reversed: & | 30"4) = =T, but
looks like 7.

* Anusvara nearly always used in place of homorganic nasal preceding consonant.

. Indlstmgulshable and Difficult to Distinguish Characters:
26V =7 Vs. I (27"4) =@ (never distinguished).
(26"1) = 3 vs. & (26"4) = = (seldom distinguished).
(26"3) =7 vs. M8 (26'1) = = (can be difficult to distinguish).

!( 7'6) = H Vs. . (28"1) = 7 (very difhcult to distinguish).

* Notable Ligatures:

! (27"2) (Normal 7) vs. E (25"3) (Unusual ).
% can be written with full 3 and hook Z above. I previously took note of this, but have
been unable to find where it occurs.
| EESCa B

(26"4) = Fr? All § manuscripts read a similar ligature. ~ has Fm. For more
details and an example of this type of ligature in another manuscript, see Philological

Commentary, note to 9.08a.

An unique ligature for = - (33s).
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Symbols whose Meanings are Unclear: A horizontal line over a character may mean

anumber of things. Here it seems to mark a point of insertion for a marginal reading:

' (27"4). But here it must mean an uncertain aksara in the exemplar: - (31'6). In
this latter case it is actually the wrong reading. Here D, reads an uncertain =1 while

PR,, and P,,, read the assumedly correct &.

Here we have a symbol whose meaning is not clear to me; S s (12'7-8).
The symbol on the lower line may indicate that the scribe intended to drop the =, but

it does not resemble an avagraha.

Ornamentation and Binding: The manuscript is not bound, it has no extra cover,

and has no ornamentation.

Deletion Strategies: Dots over an aksara mark it’s deletion: - (32"8). Here we have
avery long deletion with small vertical tick marks on each aksara and a horizontal line

crossing out the entire string:

Ty

(3275).

Gaps: Like most of the other manuscripts, D, uses horizontal lines to indicate the

space of an illegible aksara, and blank space where there was lacunae in the exemplar.

Rubrication: The manuscript has no rubrication.
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Transcription Example

-vs vy poqiu 1w viwsay dspgprararypdin || gidypgrid va dwupsw vwdnwlieg ey v || puslgpuupgppunm vspea vap;nia v spquiwe || vopan pavag 1§ ur|
__ guivpysoad vasolpgivy vvupgisvqivd vindvucy __ yogridypgrid vavdpowpn vo vwdpwivsyy vwsa __ qrrawqrsia vo splprita paiiow pdigpringg a1 a6 __ v L oury
-pan wb»\,ﬁk.ﬁ __ _ &&8&& &uﬁ&@ Ew&a&&%&.ﬁ@é& 11 __ __ %@fﬁa«a A.u.va\% ni S&@Q@H HPUPHADO 1] WEPSAD] __ a1pion papns ogqpys g piszra a1 7aag 19 dUI
-vsvioqq || griawsy naarvspyrs guiviegeg nayedgns ogq || mrgis vages dwasvara owurdy wravnioluod vs || avgrovivad vu dgpn of niaupaqs va niayoasnd || < aury
Groyrgipipngquien quioul 1 weppie || malvwy ui wiviienta wydn japas w of || qeipidiuvgpdngpns WG apdoppa snis || e & sur]

-vhigqru vvupwpe gpidis e v dewvove __ arvpparie 1dpo daonse wwgpan avlsids iwlyquisey __ 1dv Kupriyia srpacmy v wwspndvan ng sl __ gripsypoa p € oury
-plprin il viiadns auas wplsiva Il gruvdapuplpunird vaiws soliedvgspapd Il agpllpanived nspyivy va siplipirqiiiadision || 22 taeptivavy apsiprunany T sury

vagwa spavgp vivangp oavs || quund arvsosy awkdny vazws nvdiniv 2pp3 || grand svdiioy arwgquicil viasyrau of praionups || qogres ofrapsy wavaq vs graynd qivsyy) i1 2ur]
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The Relationships among the Manuscripts

1050
CE

1184
CE

1353
CE

1858
CE

=TT
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Explanation of the Stemma Chart

The preceding chart graphically represents the interrelationships of the actual and con-
jectured manuscripts of the Kriyakalagunottara which have survived. The manuscript listed
as “Jammu,” is a seven folio section held at the Raghunatha Temple Library in Jammu.*® [am
also investigating a reported sixteen folio manuscript, possibly held at the Bibliotheque Na-
tionale in Paris. To my knowledge these are the only extant manuscripts of the Kriyakalagunot-
tara.

Let me begin by explaining the conventions of the stemma chart. The three rounded
fields are a lighter color and delineated with broken lines. These represent conjectured hy-
parchetypes (namely Sigma, Gamma, and Beta) rather than extant manuscripts. The trans-
mission between these hyparchetypes and the extant Nepalese manuscripts may include a
number of intermediaries, therefore the lines connecting them are broken. Cases of direct
descendants (such as D, from P, ,), are marked by a bold black arrow. This means the “child”
manuscript copied directly from the “parent.”

The time line is for the reader’s convenience, however I should note that the chart is
not vertically precise. That is to say, [ have no formula such as “1/2 inch = 100 years” as one
might expect in a time line. For this reason, the dates are linked to their respective texts by
abroken grey line.# The manuscripts not tied to a date fall somewhere in the range one the

line, but precisely where cannot be determined at this time.

Rationale for the Relationships Depicted in the Stemma Chart
~ and 3 are Separate Branches of ¥

Itis evident from the most cursory survey of variants, that the extant Nepalese manuscripts
fall into two groups, one descended from Gamma, and one descended from Beta. We can
infer that the two are related by way of their hyparchetype Sigma, because of a number of

conjunctive errors.

46Special thanks to Dr. Ramkrsna SUKLA for traveling to Jammu and photographing this manuscript on
my behalf.

4"Note that the date 1353 CE assigned to (3 is tentative. It is actually the date found on manuscript Pr,, but
I have concluded that PR, cannot possibly be this old, and that it is likely copying the date of its exemplar, in
this case theorized to be 3.
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Consider the corrupt 9.17b with its various non-sensical readings. It seems that Sigma
conflated this pada with that of 9.18b. Consider 9.30¢, where we have all manuscripts hyper-
metrically reading “yyerast=n.” Also consider the unanimous reading “FAv=” at 10.05¢ which
surely must be emended to “F#v=d.” Additionally we have a verse in chapter 1o (which would
have been numbered 10.07) missing from all the manuscripts. Although it is not marked as
missing in any of the manuscripts, it is contextually necessary. Verse 10.05 instructs the
positioning of the seat and implements of a Brahman in the Northeast; verse 10.06 that of
a Ksatriya in the Southeast; and verse 10.08 that of a Sidra in the Northwest. The seat and
implements of a VaiSya in the Southwest should have been present between 10.06 and 10.08
based on the counter-clockwise enumeration of the text. Thus we have established that all

the manuscripts have errors in common and therefore have a common ancestor-Sigma.

P,... is the “Child” of the hyparchetype v

Proving the existence of the Gamma hyparchetype is not as simple. As Somadeva Va-
SUDEVA has often reminded me, there is an aesthetically pleasing yet erroneous desire for
the stemma to always branch into two.** We must ask ourselves: “Why could P,,,, not be
copying directly from (3? Do we need 7 as a hyparchetype?” One piece of evidence for y
although admittedly not firm proof, is a series of illegible characters in the hyparchetype
of P, which P,,,, marks as horizontal lines (P,,,, 142"1). Neither PR, (160"3) nor D, (86"1) are
missing the syllables, therefore 3 must have the complete verse, and ¥ would also be com-
plete. A possible criticism of this hypothesis is that 3 was missing the text, but 5 improvised

a reading to fill the lacuna. However one thing we can be sure about is that P, ,, is not copy-

48 According to HAUGEN 2003, the tendency was first exposed by Joseph BEDIER in his 1928 article La tradition
manuscrite du Lai de 'Ombre. Réflexions sur Uart d'éditer les anciens textes. He had published two editions of the Old
French Lai de 'Ombre, and in each he struggled to come to terms with the structure of the manuscript stemma.
HAUGEN does an excellent job of summarizing BEDIER’s important conclusion, and [ will only give the barest
overview. BEDIER realized that 105 out of the 110 stemmas of Old French textual traditions were two branched
and he exclaimed “Sylva Portentosal,” What a remarkable forest of only two-branched trees (HAUGEN 2003, 9)!
The editors tend to find parallels within two manuscripts of a three-branched stemma, and link them via a
hyparchetype. This maneuver reduces the working stemma to the two-branched model, leaving the choice of
reading to the editor. With a three-branched stemma the editor would be obligated to read whichever reading
is supported by two of the manuscripts. I have to admit that my stemma is, on a practical level, two-branched,
but I believe this accurately reflects the evidence. With BEDIER’s exposé in mind, I have struggled to come
up with alternative arrangements of the stemma, but I could not find any other structure that matches the
evidence.
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ing from a lacunose 3, because PR, and D, independently read a complete verse. Therefore
it is likely that these illegible syllables reflect a manuscript that is intermediary between ¥
and P, ,, and we can call that manuscript 7.

D, and Pr, are the “Children” of P

alm

Manuscript D, and PR, are clearly the children of P,,,. This is evident from countless
major and minor mistakes in P,,, carried through to PR, and D,, that do not occur in the 3
manuscripts. Take the opening words of chapter 9 for example. In P, there is a mistake:
“[F]= T aarfear w==m.” Now the scribe of P,,, caught himself and deleted the extra syllable
with a tiny vertical dash mark, but D, and PR, did not understand, as is evident in their vari-
ants.

And with the final word of the chapter we get another piece
of evidence by looking closely at P,,,’s reading “Fraq” against 3’s

“aread.” Figure 0.4 shows why D, and PR, read the even more cor-

rupt “Frd.” Note that D, and PR, read the virama of the previous
line as an extra e-kara of “F13q.” For D, we also have the case of . .

S Figure 0.4: P,,,,47'5
missing text precisely equal to one line of P,,,. Thus, the eye of

D,’s scribe simply skipped to the following line while copying.

D. and Pr, are the “Children” of the hyparchetype (3

Now to demonstrate the existence of the Beta hyparchetype is relatively simple. We
need simply show that D, and PR, share errors, and that neither is copying directly from
the other. Take for example 9.14a, which corruptly reads Fesaer 7T in the Beta-derived
manuscripts. Also, in the Raksapatala (Chapter 24), the Beta group shares a very lacunose
section which is not missing in the Gamma group: D, 65'—-66"and PR, 116"—117".

We can be certain that PR, is not copying from D, nor vice-versa because often D, is
missing more text in the lacunose sections of the Beta group. This clearly demonstrates
that D, is not the exemplar of PR, . It also suggests that D, was copying from a later, more
damaged form of the 3 exemplar. Take as an example the opening of the third patala (PR, 7'
8"; D 4"-5").
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D, as the “Child” of Pr,

The final relationship to be demonstrated is that of D, and Pr,. We have a comment
written in the same hand on both D, and PR,. In the case of the former it is on the final
page of the (incomplete) manuscript and in the case of the latter it is on the first page of the
latter half of the text not copied by D,. For a full explanation, see the colophon section in
the description of manuscript PR,.

Aside from this very plain evidence that D, copied from PR,, we also have numerous

shared lacunae. Cf. D,22” and PRr,34".
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Editorial Policies

Choice among Significant Variants

The job of the critical editor is similar to that of a judge. The witnesses, in our case
manuscripts, each offer “testimony” on which the editor must base his reconstruction of
the story. Naturally one tries to discern which witnesses are the most reliable. But this is
not always as straightforward as one may suppose.

While photographing the five manuscripts of the Kriyakalagunottara held at the National
Archives, Kathmandu, I was approached by a senior staft member. He wanted to know why
[ was wasting my time and money photographing all of these different manuscripts of the
same text. He suggested that I pick the best one and work from that. But the problem is
knowing which is the best, and defining what it means to be the best. If I had chosen D,,
a beautiful Devanagari manuscript in excellent condition, I would be stuck with the most
corrupt manuscript of the text. Truly, one cannot determine which is the best without first
working intensively with all of them, collating the readings of a large section of text, and
determining the stemmatic relationships.

Onthebasis of evidence depicted in the stemma, [ take P,,,,, PR,, and D, as the manuscripts
whose readings carry the most weight, precisely because they are not copies of any extant
manuscripts. D, and PR, are copies of P,,,, and more often than not their readings are iden-
tical to or corrupted from P,,,. The same is true for D, as a copy of PR,. Thus when variants
within these three principal manuscripts occur, we have to come to terms with them. If PR,
and D, agree-which is often the case because they have a common exemplar in f-we sim-
ply have to make the choice between the reading of P, and 3. When PR, and D, disagree, a
choice must also be made about how to reconstruct (3.

Some may question this methodology as too eclectic. They may suggest choosing one
manuscript, such as P,,,,, and using it as the default when variants are of equal merit. This is
a more sophisticated version of the copy-text or best-text method of textual criticism hinted
at by the National Archives staff member. This method may work in certain circumstances.
For example, if one has many manuscripts of a Kashmiri Saiva text, and on early Nepalese

manuscript, one might prefer the Nepalese because in general early Nepalese manuscripts
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tend to preserve AiSa forms. Nevertheless, the best-text method would be of little use in the
present edition.

Part of the problem is determining what equal merit is. I collected a list of the signif-
icant variants in the first ten verses, and saw that [ have preferred  eight times and /3 nine
times. In each case I give a note detailing the rationale for the choice of variant or emenda-
tion in the main text. I would not classify any of these variants as readings of equal merit
because in each case I chose or emended to the reading most likely to be original based on
the evidence and context.

I employ the well-known principle of lectio difficilior potior, however its application is
not as straightforward as many who do not edit texts believe. One must note the fine line
between a difhicult reading and a corrupt one. In 9.03b for example, we have the choice be-
tween 3¥aT in 3, and 3er=T in . In this case the former is certainly difficult to make work in
the context, and the latter perfectly natural; but other factors have to be weighed, and there
is little point in publishing a text which does not make sense. Reflection and experience
with manuscripts will show that a scribal error and not a true lectio difficilior is the source
of the variant. The ligatures for = and =7 are not always easy to distinguish in handwritten
documents in these scripts. The same is true for the ligatures & and &. We have a true lectio
difficilior in ~’s w=aT{or (9.08c). This is a word that seldom occurs in the language in this form.
Dictionaries attest a base noun =9, but not s=q. If we take the meaning as “examples,
representations” we have a solid reading. However it seems that 3 did not accept s=qtfor as
a proper word and changed it to F=qwr. F=@=97 does not lend much meaning to the verse,
and leaves a generally transitive verb without an object, thus we can accept that s=utfor was

the original reading.

Standardization

The text is generally respected for its idiosyncrasies of grammar in many cases such
as non-application of sandhi, incorrect verb forms, and non-standard nominal declensions.
However there are a large number of features that have been standardized for the con-
venience of the reader, even though it is possible that the text never had such strict con-

ventions. First of all, manuscripts do not give spaces between words, and the edition has
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taken the liberty to do so, therefore one should note that the division of words is edito-
rial and thus subject to error. Verses are often, but not always separated by dandas in the
manuscripts, but in the edition they are consistently delineated. Section titles are added by
the editor. The manuscripts almost always use anusvara in place of the homorganic nasal,
and this has been silently emended by the editor, except in the case of upasargas. Gemination
is silently emended, as is degemination, conflation of @r and #, avagraha, and anusvara where
sandhi would dictate a full 7. The editor considers differences in the preceding list of silently
emended items to be non-variants, but the idiosyncrasies of each manuscript are reported
in the apparatus when true variation is also present. For example in 9.02a, the edition reads
#=1 fammra and the apparatus reports that this is the reading of PR,. It actually reads #=1
fa=rear, but the editor does not deem the difference significant enough to be considered a
variant. However when a word or phrase is rejected from the main text, its idiosyncrasies
are reported. In the same pada for example, D, reads #=fa=ma, and is reported exactly so, be-
cause there is no need to formalize the use of anusvara in this case. It is considered a variant

because of the shortened a vowel, not because of the use of anusvara.

Correction, Emendation, and Conjecture

A correction is similar to an emendation, but is confined to spelling or case-marker
errors. Corrections may be removal of corruption, but may also be part of the edition’s
standardization agenda. The edition makes thirty-five corrections in the ninth chapter, and
the majority are simply adding or removing visarga according to proper sandhi. Corrections
are not discussed in the notes unless relevant.

An emendation is when the text has been changed with a mid to high level of confi-
dence that some corruption present in all of the manuscripts hasbeen removed. The edition
has made twenty-two emendations in the ninth chapter. Each emendation is backed up by
an endnote detailing the editor’s rationale.

Conjecture is only used when the text does not make sense or is unmetrical in all of
the manuscripts. It is similar to an emendation in that its purpose is to remove corruption,
but the level of confidence in the conjecture is low. There are only three conjectures in the

ninth chapter and notes are given for each.
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Conventions of the Layout

The edition is divided into the following sections:

* The main text with verse number at the end and to the right of each verse, line num-
bers in increments of five to the left of the verses, and corresponding page in each

manuscript in the right margin.

* On the first page of the chapter, the topmost register of the apparatus is reserved for
sigla and longer lacunae. Below the topmost register on the first page, and in the top-
most register on every subsequent page, is the field for testimonia and textual har-
monies considered important enough to be placed on the main page rather than in

an endnote.

* The largest register is located below this and gives the variants by line number. Note
that one line may have several variants, so the reader must check that the lemma is

the one desired.

* The bottom register, if present, is for comment about the text that may be necessary
for the reader to immediately understand the main text. Comments not immediately

necessary, and those concerning variation, are given in the philological commentary.
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Abbreviations

Y. = All manuscripts share reading; also used to refer to the common ancestor of extant
manuscripts.

v = P,.., PR,, D,; also refers to the archetype of P,,,..

fB=D,, PR, D,; also refers to the archetype of PR, & D..

P,.. = NGMPP B 25/32

D, = NGMPP B 120(3

PR, = NGMPP B 119/5

D, = NGMPP C 30[16

D. = NGMPP A 149/2

PR, = NGMPP E 2189/6

(xyz) = xyz are uncertain syllables; also used to represent the “vowel wildcard” mark used in
the manuscripts.

[e]l = e is omitted propia manu

TxyzT = xyz passage is corrupt

| = represents hyphenation marks used by scribes at end of line or before binding gap.

- = within edition used to clarify non-standard vowel sandhi.

hypomet. = the variant makes the verse hypometrical

hypermet. = the variant makes the verse hypermetrical

unmet. = the variant makes the verse unmetrical

PROPIA MANU

= reading is written by the original scribe
T < reading is written by a second hand

om. = omitted

em. = emendation

em. VASUDEVA = emendation suggested by VASUDEVA
conj. = conjecture

corr. = correction

* = illegible syllable

[xyz]"™* = reading xyz supplied in margin

va*de' = deva (metathesis of syllables self-corrected by scribe.)
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GELEUET T {qem

EAINERESEIE ]
I T ATEAT FAT fa=maT queas |
AT AEATET F ATHICTIT JIFTH, |
FH ISIT TATEATH FHITET TETE: 119 11

DI ITH

T fafeasm ac ST H=THT: |
quT FH fFATETT=T o TIFA, |
FqTA eIt =T U7 aTferea s F9TET: 1 2 1
ST foraerhaT =T FeAta=aT |
AT {H FTA o TET: TR 10301

TITHIETE] AT (ARTATHIHT: |

1 X =AlMSS; 8=DD,PR; v =P,,,D,;PR,; 7—6¢, 7b—.

8 weATH fafauT... | Cf Nisvasatattvasamgraha 12.48 “He=TA J(AHT TIhHT STHTHHHETAT:.”

3 T ] corr., [¥]F T Pay, T T D, hypermet., I T PR, hypermet., TT 3 3 AT fa=T4 | Pr,, HATT=TA
D, #oT fqam = , ¥ fa=ma D, 3 qUaEast | corr., JOASAS: 4, [AUGIOM: 3 4 ®T] 3, °qd v 4
AT | P,\De, AHICH PR,, AT PR,D,, AHICH() D, 4 THFI=F | BD,Pr,, TIFITF P,
5 FITE TATEA: | P, PR,, FITT F990ed:D, 7 4% ] f[P,., TAT PR, TF< D, 8 fafaum]
P,.PR,PR,D, fafaar D, fafaar D, 8 3w ] GP,, PR, STAT°D, 8 C HIIUT: ]| ~, HHATS o9
IIFI% | GPR,D,, TIFIIF P,,,, 10 Ieqfafertas T | em., Scafafersm P, PR, hypomet., Ieafafere
D,, hypomet., B?Qﬁ'%ﬁ:q’ﬂﬁ Pr,D,, STafatafasi D, 10 atferars | corr, at ferer D,, at fA=rsr 7 D,
hypermet., T f=Ter PR, fav=r P, f4aT9 D, hypomet., f5FerT PR, 10 #|®WTEQ: ] §P,,D,, TATHET:
PR, 11 STHET: ] corr., STET ADPR,, S[*]TAT D, 11 IOSAT] v, I¥HAT S 11 HATGZAT | APR,D,,
#Afasm@T D, 12 W &I | DD,, A9 &+ [F|T PR, ", FFMATH | P, PR, FFATA D, 12 ®&ET: |
B,®&T~y 12 GEIfaar: | BP,,Pr,, afEiar D, 13 fa=mer] 4Pr,D,, fasamer D,

6 In 9.o1e For nominative plurals functioning as grammatical objects, which is permissible in Aisa Sanskrit,
see note in Philological Commentary. Cf. also note to 9.02e.
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15

20

25

forarasIT: ST 99 AR 11 9 ||

. e
FETAT AEATATET ST H=AT: ThifadT: |
HH a2 Fcr: AT ey 1 Y

TEAHTES q NI HaahH g T |

AT IR HfFgard gd: 1 € 1|
HereqT: feurdr: #a S fEgreay FArfadr: |
TET & AT (62T FH TAFTAF 1| ||
TET TATGH FH A1 ©4 7 G907 |

T ATATH SETior e forfearg 1 = 1
T—A—SATH T AT FeAar () (o2 |
SEICIEAEECARIPR TR ICER MRS

TS STAT ZREIT TS HET AT |
qAT FAATE Tfqd: el T 11 9o ||

— ~ =
ATEHATAT HGTATAT (AT Thed a4 |
~ = 3
H [E<dl Hg[ATAT TTEAT qdalq4: 11 99 1

14 HHTAT: 99 ATAMEORA: | Cf. Sardhatrisatikalottara 22.11cd: “TTHTTESIHHTAT: §9 ATHIHIHT: |”

14 TorEasm: | corr, AT Y 14 FHAEAT: | corr, AYCAAT Y 14 ATHEIET: | GP,,,D,, ATHIRIIHT:
PR, 15 SEEATATH | corr., AEEATAT 3, THTGATAT v 15 o STT AEAT: FHITAAT: | 4, T HAT: THIar: 3
16 FHTAT: | corr., THAST Y 16 WS ]| yDPR,, W[ D, 16 T&FIIH | SP,,D,, TTFITE PR,
17 T] P.uPR, AD, T B 17 “FHH | DPR,, “FAID,, FHE]y 17 U@ | D, THE: 1D, GUE:
PR, 19 WEAETL: ] corr., WATIT 3, om.y 19 HAMZAT: | yDPR,, =fdn: D, 20 T¥I]| G, 991 v
20 TATI | B, a9 v 20 fFwAT] BP,,D, FFATPR, 20 T9%79% | DPr,PR,D,, T9FITF P,
TIFIAEH D, 21 dAq]| B, Gy 21 FH] P, PR, FE D, FE B 22 | T ATATH em., TATEATH
P, D, TATEATH PR, ATATH T f 22 TEUMO ]| ~, @@&IT 5 22 {7919 ] ADD,, == Pr, 22
ferfeare | corr, forfaaras: & 23 —q-—STHA em., —A—T9(T o, FTHIA PR,D,, AMHIA D, 23 Fer@A(d
] B, FATHIT P, PR, FTAHIT D, hypomet. 24 ST ]| [P, PR, TST AT D, 24 FTHAETON |
[P,uPR,, EEAETO D, 24 ATIEHA: | P, PR, TTHGH: D, hypomet. 25 FHAAT] v, EaaT DD,
TERIL PR, 25 fT:FAT] corr, AT B unmet., °fRAT: v 26 FA@wem®d | 3, FTAFA AH v 26
gfaa: | g, afafaa: -y hypermet. 26 TIar FIT: | conj. unmet., L= AT v unmet., =g W‘?{ (3 unmet.
27 AMERNTAT] 3, ACHASTAT  hypermet. 28 WgTaTATl | 3, TAT HETACAT « hypermet. 28 TN |
P,DPR,, 4T PR,D,, TF@T D, 28 I@a™4d: | 4D.PR,, 393 D,

14 °dsT: | For Aisa plural use of tejah, ¢f. Kubjikamata 15,47c. GOUDRIAAN and SCHOTERMAN 1988: 74 de-
scribes the form as “Thematization of stems on -s.” Cf. also cf. Brahmandapurana 1,35.7a, where the editor re-
marks WTG!TITGTTL |,” i.e “the 31 declension is permissible as a usage of the sages” (SARMA 1983: 69%). 17
Ff=ear 3ga: | This pada and most of the next line are missing in 7; they read “I@ Y =TfaaT: I” which
is of course hypometrical if taken together. 23 —H— &I | Seeendnote to 9.09a. 23 FAUIT | for
Aisa “double-sandhi”[elision of nominative before iti), see GOODALL 1998: Ixviii. For further discussion of the
variants, see Philological Commentary.
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30

35

40

q T F ST HATIT FHTATHAT |
I 24T TeTET (ST TarerdT: 11 92 11

SATAATE 10T FRITAT ST ¢ |
ANTCH 9H XAl UF fasmaafea a1 93 11

FAAAIETE AT AT
AL HAATAT HGTH ATHA: 1192 1)
HEET S ATAT ST o AT |

oa e faga eI farg @ s 1 QY

ATTOTATEd a9 39T FEAFT”
T YT AT HTAT AETOAHSIO:N1 9 € 1)

ATA HARATT 1B E TAfqaqHT |
o AT FAT 4 TG WO ARSA 1 Qo )

faet aford &9 wege gafaad |
qd: HIH HAT Feal TS Fedl ERTH |1 95 1]

fSgi = Arerfarear q v o HrsT |

37 ATOATERT 299 3UTH FF gL | Cf Kriyakalagunottara Py, (fol. 126"1-2) “Iavd T AW IA FE
gfed:[sic].” 38 aT Bl aqT WIaT | Cf. Kriyakalagunottara P,,,, (fol. 1261): “f el T [sic] AT 79
FIOMHRET: 117 42 T FH FAT Feal T4 Feal &0 | Cf. Kriyakalagunottara P, (fol. 125"5) “qar
TAFHTAT: GFGT ThHATAAT: 1.

29 I | PR,D,, °W(A)F D, hypermet., “THFA v 29 HATGT] B, HATAl v 20 FATHA | P, PrR.D,,
FIATHAT, PR,D,, F@ATHIAT D, 30 a7 BP PR, AD, 30 =am:] B, Ta()[ o I9M] P,,,, Fq190
SUTH PR,D, hypermet. 30 FIFHAT | ~, WFHAT: § 31 ATHATE ] corr, ATHAT ¥ 31 (€T ] D,
AT yPR,D, 32 ANTA | (3, ANTH A 4 hypermet. 32 UA fa°] 4, W@ T4 33 FAIAUETH |
P,.\D,, FAMFTETET PR,, FAFAIAT THT [ unmet. 33 EHRELERE ] vPr,D,, AT E: D, hypomet. 34
TITHA: | B, TTFAT: Yy 35 FH@T ] Py, D,, AT PR, AWFT B 35 °FAMH | BD,, *TATHI P, PR,
35 T | D.PR,, FfIOT D,, ATy 35 WETAUH | B, ATA(T) P,,,, ATAX D, AT@APR, 36 =AY |
D, “TTH4Y, PR,, *TTHA D, #H%q PR, 7744 P, D, 36 &g ] P, PR, I D, 36 ] S,
q(F)T P, PR, FATD, 37 AT | corr., ATTEAT ~, ATHAT 3 37 a9 ]| (PR, I a7 P,,,D, hypermet.
37 W] B, WET:y 38 dAT] em., T BP,,D, TPR, 38 3FET] BPR, FETP, D, 38 Z=ar ¥idm
AT | em.VASUDEVA, JaT HIdT H@OTHEIeRT: Py, D, hypomet., IaT HIAT HEIOAHEIoET: PR,
hypomet., ZaaT MaT—A—HoF 71 fRT3 39 =@ | BP,, PR, “TAMID, 39 WEHE TATIH ] conj.,
g1 4 4fqq D, T A T4 PR,D,, (M)FTAZ [Trorrx [Py, TETAZ PR, hypomet., HETTA D,
hypomet. 40 ¥TE | D, 918 DPRr,, @8y 40 WY ] 4D, YUAPR,D, 40 ¥Ed] D,PR,PR, #&q
PuDiDe 41 fa=] gP PR, T D, 41 °Wd] \DPR, THID, 42 I ] GP,,,D,, o T
PR, 43 9fUrae ] g3, @faae

33 FAIAIETE | [ dissolve the string of characters as FAIAAT + ITEITH. For “Y+3 =T as Aisa double-
sandhi see Goodall 1998: Ixviii. 36 3=°<: | This is an Aisa form of =< that follows the declension of
masculine “a” stem nouns.
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45

50

55

A AT HAEJT HIg FaT-H—ITRICT: 11 9& 11

qTfdd a9 F¥ ATACTIATH FTa: |
TIETI e all H-3al qaarar: |1 2o ||

AT W0 d Ha =T AT R Eaaedd: |

TAHTATHEAT: J9 T9wd TTATEAT: 11 39 ||
HETHTAT AT AT: FTARATAT=T |

[
ATATEAHL AT ATATAHLOTHIEAT: 1 RR 1

ATATIZLUTEEdT SEATHTHIAT: |
AT T T e @ 28 S 11 R 3 11

[ o ~ i o
Sied [T S ge [T a4 (] <=hl‘-l@l“l"ll‘-“

ATET FEX WA TRUT: HIHEI0T: 1 27 1)
ATeggT &dT WIdT: TATTAHT: |

o ed FadgdT: FRag Fashmad 11 2 11

ATl STCHE SaA G THTAT:” |

wiEq ATFHAT 34T FFId fag e 112 1|

44 TRA] BP PR, AR D, 44 W] BPLPR, WE D, 44 FATH-—] 7, FTATB 44

SURAT: | YD PR, STNAT D, 45 9] f§, T yunmet. 45 FL] OPuPR, FXD, 45 T ]
B, 7ad v 45 TwATH ] P, D,DPR, TATH D, T(F@MfA PR, 46 HIETTET] P, PR, WE(T)TE
D,, HIg=l D, WIS PR,D, 46 #-37al] P, D, "-Tw&l PR, T-TZT [ 46 °IET: | YDPR,,
FTEATD, 47 ¥WrId ] DD,, WA PR, WX 9 v 47 qawad: | corr., J[q|&qa: P,
TEqq: Pr,D, hypomet.,, T@: T D, T T PR,D, 48 TaAH] B, TI-H—y 48 raTHHaAT: | 4D,
yrarfaar: Pr,D, 48 99IT | P, PR, T9IEd D, T 3 48 WHHTHOT: | 3, g¥EiET: P,,D,,
TIHTIEI: PR, 49 WETHMT] B, TRy 49 WRTEMT: | corr., HETH AT YD PR, WEEHHAT] D, 49
FTARCATAFTFET | D PR,, FTATeq(T) =€ D,, FAFRAEAT=TET: v 50 T T | [P, PR, °&T =T
D, 50 °WX° ] (P, D, °T@° PR, hypomet. 51 ATATIGLOMe | P, PR, ATHTIZY D, ATHTHZIOTe 3
51 g1 | YD PR, 85(T) D, 51 3&AT%° | P,,,PR,, I&T®° D,, I&ATH D PR,, STATHID, 51 THIWT: |
vD PR, qHIATD, 52 FFATH | P, PR, *THTH D, °THATET D PR,, cA<hIEI D, 52 ﬁ:{raﬁ] cort.,
frgmear s 52 @EA= | corr,, @TEAT DPR,, @TEA(T)D,, @EHAT v 52 TH | 4PR, TxH D,
TATD, 53 HEHATON ] D.PR,, WA D,, FEATON P, D, WEATAPR, 54 AT ] APR,, AETDD,
54 WML | corr., WETEMAT SPR,, HETEAN Py D, 54 TEAT] B, WEOT 4 55 FET] BP.,PR,,
=T D, 55 W@T] corr, AT X 55 FATIAGH | corr., TATIAG , TUTAIH PR,D,, TITIH
D. 55 SIAT] B, aT: y hypomet. 56 T=gied ] B, Tgdy 56 °HiZAT: | corr., &@lgar 8, *ATigar
vy 56 THHAEHFEFAT | em.VASUDEVA, SRR P, PR, hypomet., & [fF]faa D, hypomet.,
feaag | fawroa D, fFRaEfasd PR,D, 57 &@TI=dr | corr., @TWAR P, D, @TAI=d [T PR,

WIS D, ATHId PR,D, 57 SAAGLERTAT: | D, & [ AT PR, SAATEREHTAT D,
s [ ]| gt g=mw T P, SAA oA gTHTAT: PR, A oad goag@AINT: D, 58

uf¥q | BP,.PrR, TRA D, 58 =ATHEQT] @, ATEar P, PR, ATfaT D, 58 Z@T: ] corr., AT 3, om.y
58 FFIA | 3, AT FFAA P, hypomet., FTHA PR, AT FEAA D, 58 fagamamr: | corr., fagam==m 4D D,,

g PR,
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60

65

70

ARTHT FAT T q HTeqeeg <adT: |
e T faefataar aw <ga: 10 1

Tt

I AL ST TS o LA |

TS SERHAE] AT sa o< |1 35 ||

SrgaT arer 99 gremreada q |
TIATHT HETHA T TTIHAA: 11 8 ||

U T2 HETHAT ST 7 324 |
Fifahifeeq AT (o™= o T899 = |
@ Jea’t Uqut Ferafd: 11 3o ||

ERAESELL]

U HeAAT HgTA AT STHTET: HTHS I |
T AIEAT: 99 T ISHATHT: |
TETredd e d ARATIT AFLN 31

qaqr AT HAT AT HAT ‘Qi@ﬁ‘l”li |

65 ZAATHT HaT | Cf. Kalottara 2”5 (the context is a list of mantras): “Ta=TH o TATH qTAY FIAHTALH 1.7
Cf. Manavinayakavratavidhi (1 27[7) folio. 2"7(the context is a list of deities to pay homage to): “8% I@=THTT 7H:
"n”

59 TAL] P PR, T D, 59 S| B, &y 59 q| BP,, PR, AD, 59 T ] B, 2T PR,
T P,,D, so fameq] 3 faefay 60 #=mar &g fa=mta ] corr, wearrar | fa=nty g, weaTecaa
Hg EE] P..«PR, unmet., AT d g fa=r D, unmet. 60 ﬁr:q—d'r 1, ﬁr:HET D, ﬁ!ﬂ’dTPRBDA 62 FT
FIAL | D PR, BTHAT YD, 62 T4 F] P, PR, 9 D, T@9 DD, Ta* PR, 62 @ELAT: |
B, @ET@M y 63 TIT HRAAE] | DPR,, TSId HAATE] D, hypermet., TRTTSTIHAH v hypomet.
63 AT | D, AN PR, {a: A D,, T P, PR, qAML D, 63 SATAL: em., TAT: PR,D,,
ST | 4D 64 AT A | 5, SgET ATd 4 64 ®TETSR° | PR,D,, BTETSE® D, BRI
65 TAATHT HTH | corr., SAATHT T 3, TATHT HET[IAT|HAT P,,,,, o JATHT HgTaat #AAT PR, o ATET
HEIRAl 1D, 65 °IA: ] AP, PR, “qT:D, 66 Ia«T] 7DPR,, Icq4r D, 66 #HA| [P, PR, A
D, 67 afeHited ] P, D,PR,PR,, T D,D hypomet. 67 H=ATUT | YD PR, WATTI D, 68 T |
em., WT’PI Y hypermet. 68 T ] B, WH~y 71 T g T Hgﬁﬁ'&'? FHTET: FTHE(I: ] corr., T
AT HETE AT SHTET FHEIO: | PR,D,, Td HAT(F)HGT- ATAT ST FTHETIT: D, hypermet., [Y T 73T
H[AT]TEAT ST FTLE: Y|P, ", = T §=1(1)HATRT- AT THIAT FILEIA: PR, hypermet., om. D,
72 °FHT: ] P, PR, “HATD,, °A: D, “AW:PR,D, 72 ds:° ] corr, d5° Y 73 &A= | 4PR,D,, &
D. 73 &4] B, %@y 73 @AT] (P, D, AAATPR, 73 WFZ| 1D, WHFDPR, 74 T |
AD,, °&fuIT PR,D,

68 FIATAA: | The plurality of this word is a slight problem, but is explainable because of the sense of plu-
rality in parivarah and bhrtyavargah

70

PR, 2

8V

D.27"

PR, 50"

P/\]_M 45]’

D, 32

v



,s  ITAT(ed STCHS T A NI EdT: |1 32 1|

T AGA T AHAATHRH AT |
c cC~ o [
FTHH 7 FAfeq FATAAT foTaar: |

AT FAMOT: TS gIOar: FIEear: 1133 11

%0 FTAHT IAT=H

TS A TEa AT SR HETAII<AT: | PR, 51"
FATET AT TATHH GATISIAT: |

= qTES AT TATETT AT 1139 1)

85 I IAH
9] GUHE qead Uhaed TATIHAT: | PR, 29"
HH ATOTE] o HeAAT: FTAEAT: FATAC: || 31 D, 29"
TET TIETEATT T50d 9 ¥&9q: | Py 45"
T TEIH AT FATA] TG 1 3 1 D 27"

go 3T A7 TALATIH qATHT TEHA |
T ofcaT q SAT AT SALTATRIFT: |
ATTaH e FITET TTSTATAT AL T 11 36 1

Wafed feeraeaer qTareT 9 uafed = |
93 WA~ fohaaTed® | Cf Matasara 73'3: “T9 foharedqes Wad A1 €497 |”

75 ST ] BPR,, T Py, T D, 75 FACENC ] 6, FERT Wy 75 eI ] GPR,D,,
ZAEAA(T): P,y 76 A | 4, d=AT 3 76 THAH | \DPR, FHAD, 77 FFFH | 3, AR
P, PR, IFMFH D, 77 HHTSAAT] ~, HATATT D PR, FATH[@T]TT D, 77 fHamfaar: | ~, farfsar:
B 78 TAT AV T FIOAT: TAREAAT: | D,, Tl SaWUT: H4 gIUaT: TYear: | [7 Featea a9
P,.,, TAT JEIVIT: A FIUAT: FAEAAT: | 7 doAfeq G877 PR,, gfoara % feodar Pr,, [qdr Favmom: a4
gftrara g ferar| D, «qar Farm: |99 gfuara @ ffaan D, 8o &I | 4PR,D,, FITHT D,
81 ] v, TT B 81 AT | corr., AT v, ¥+ 3 81 TR ], TR 3 82 ‘?ﬁ'@?]ﬁ,
THF(TH) P, hypomet., TTHA PR, hypomet., TIA® D, 82 FAT(SAT: | B, FATSIAT: | FFAFH 7 Feafed |
P,.D,, TATISIAT: | =& 7 Feafeq | PR, 83 (@A | corr., Cee: B, A Py, FAA: D,, IA: PR,
85 9T ] (P, PR, TFYD, 86 W@ ] 3 @U@~y 86 AT | [P, PR, T@AD, 86 ITATHHAT: ]
B, FATHATy 87 HE ] , TATH 3 87 FEAT: | 4D, FHEIT PR,D, 88 T¥T a5TH | fBP,,D,,
TLIA PR, 88 FAEUC: | DPR,, TAETT D, FATAd:y 89 °TAY ] BP,,D,, TTIPR, 89 WIHH ]|
D.PR,D,, 9@ P, ,PR,D, 90 F=] \DPR, AAD, o1 SAI]| v, T [ 92 HATfa&mH(~d AT |
B, afakawaiat v hypomet. 92 WAL | BP,, D, TIL PR, 93 [FFTH ] ADPR, FFFH D, 93 7]
B, Ty

77 ASTAT | The expected instrumental form 34T would render the verse unmetrical, and thus I suggest
that the genitive is used as a substitute following the maxim “T€t 9% (Panini 2.3.50).
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95

I00

105

T HATATAA ST {2 e T 11 35 11
WW:

¥ TH: G TH ATTTAD TH R AAAAAS  GEAV e foage } A RITAH L AST P, 507
TR ] TANTAHEATIH AT HUESTHATAATATI SATI=H AT TR aaia <

FEHGAT AR A R T R T R AfTAAHFATIAT g R JATAET R HUSAHAAFE R D, 33
TETGA T TAAT R ATATEA R FSTReTrferafer Tt Aroafa w@amgy | 09 fremrsrag - po.ae’

TEAITET AT HAFHTL: || 3% AT TTET || GEaured g2 Ja7 THeH FiH—H{—3T1-

ATEAET 90 ATd AqHT IS | PR, 52"
ITOTTHATIHTH T F—H—3= L |1 3£ 1
ST TaTEH T  HAd | PR, 29"

A=A HATGITATHTERRR: | 8o ||

96 TIIAX | Cf. ISanasivagurudevapaddhati 43.53b (prose following half-verse) (SASTRI, G. 1921, vol. II: 306);
Saradatilaka 19.110, (vol. II: 894), and Naradapurana 1,91.168ab (SASTRI, CARUDEVA 1984: 293"), all of which read
the dative against 3. 100 3% AT TTET | Cf. Kriyakalagunottara 11.28 (mantras following verse) “3% adfd
Z 3”; Cf. [sanasivagurudevapaddhati 43.60: “3% qa9fd: =@TRT

94 FEATATA D, A= () AT P, WA PR, AT TG 3 94 Siia qgf= | P, D, §=ta[f] Py,
st qifq D, sfte §=fq D,, it Hfeq Pr, 96 WIATAH | 4, TAIA 3 96 THI] BP,, PR, HID,
96 IAAAA | em., FAAAAAA 3, AAAA P, PR, AAAD, 96 & v, I 3 PR,D,, 91 R D. 96
faz 2] 4D, ez fagTPr,D, 96 &T 2| BP,,D,, W R PR, 97 FAST] P, D,DPR,, A[«][FT]3
D, a=AT PR, 97 THUTH® | YDPR,, [+*+]|[THAT|Te D" o7 owEATH™IAe | 3, ~Wed=AT==dq°
97 HUSTHRIUTAHTATALT | 3, HeT | FATAAGLT P, ,,, HeT | FATAAILT PR,, T HeT || FATARAT D,
97 ~THTM | BP,, PR, IHAT D, o7 wATE® | BP,, D, HAFPR, 97 WEIH F° | ~, W@T
FOe 3 98 HUT ] APR,D,, [F][A]ID. ™ 98 easraaifad | D,, [(F)|-T=aattas PR, ", casraratfa«
D, “AAIAIT | 4 P, “TATET | ITPR,D, 98 F&m = | (P,,D,, TATPR, 098 A R] G, | &
P..D,, BT PR, 98 AT ] corr, YATY 98 H=A| (P, D,°HEAPR, 08 Fg 2] em., &2 D, F()
2 PR,D, FE 3y 99 FWH| Pr,D, FHA D, 99 °HTHHRT | BP,, PR, (AT D, 99 Fal
AT ] ADPR,, TET AT D, 99 TW ] Pr,, TL+][W] D, W8T+, TD, 99 fammmsrag-] g,
T fa=m T@gey 100 HA: ] YDPR,, WAD, 100 °F:] YDPR, “FID, 100 AT ] S, MA@
v 100 GEUEUH | DPR,PR, TEALOET D,, @gIEe P, EUOEEI D, 100 H&T| 7DPR,,
q[a][=1]D,"* 101 SHSH | 4D.D,, STHAPR, 101 IcATEATT | fBP,,,D,, FAEATT PR, 102 YATH |
5, @1 D, M@t Pr,D, 102 S| (P, PR, A D, 103 HIUMEAC] ~, WO 3 103 °fqHTH |
BP,PR,, fT9F D, 103 H—E—Sﬂ?ﬁ_c[] em., H—I[—?ﬂ]'{ﬁ?[ B, [H}—l{—qﬁﬁ?[ p, e SrenpANaNy hypermet.,
E’H‘lﬂi‘c{PRADB hypermet. 104 S’EIT{IT%FFT;T:] vPR,D,, Iarfefe: D, hypomet. 104 ?R'a’q:] P..DD,PR,,
FAT D, FLAT PR, 105 Yaq=ATId | [, YHATI v hypomet. 105 %f%—q:] corr., = 3, RT=T v unmet.
105 Ta=maTEeTa: | 6, fammaraefw[a] = Py, hypomet., fa=maereri<ia™: PR,D, unmet.

99 JIUT 3] PR, misinterprets P,,,’s use of a spacefiller following this word and copies it as a danda.

100 faRmETSTEgTTETEr YerH=A: | All the MSS have at least a single danda before qet#==1:, which I have

removed to facilitate what in my view is the stronger reading; namely that the genitive “&gTao&I modifies
the nominative o9 .
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110

115

e q faew |9 fagra & |
TASALIET AT TIOTT=T FgIaneqdr: 1199 ||

(e o D
SHEGIRFERINIE S ML E Hl‘q\’ald\l
STHEd S Ao TOTT% ] IO || 2R 1

AT AT o6 T &EHTuT:|
=TT AT (g FFHRIH 11 €3 1)

i : —~
FIAT ATgHad Tod fefeddd |
AT T TIgETAAT 11 9% 11

TARAET AFH:

% g wETET O | 3% w: wAvgy forET | 9% @ TAEr FAH | 3% DA BE AF || % FH |
TATgETg oaTE: || 3% Jae GEas fage a8 R 900 @ gEgad || &% ayaad
: fore: 1| 3% FWy aATfEaad TErgT forET 1| 3% ARy TET T A || 3% TRy AIATHRA
HEATAAT GFHVETHRATAATATERT & TH: TTTFa || 3% THY ST CTRTa-

107 Taerm =T IR | Cf. anasivagurudevapaddhati 3,13.95b: “foremm=m sgere@T:.” 110 FOETATIA fH
I EHTIET: | Cf. Agnipurdna 123.031ab “B¥gT: FT 97 AT {5 T &fgATIET: 7

106 fagT] ADPR, 45T D, 106 7] BP,.D, PR, 106 HIT:]| BP, PR, WHT: D, 107 T ]
B, ~v 107 AWM ] corr., AR Y 107 ﬁl’?l'lTﬂ] ﬁPALMPRA,ﬁIHTDBhypomet. 107 FIUEHT: | DPR,,
FHULET D, FU&AAT: Py, PR, hypomet., TETET: D, hypomet. 108 g%° | P, PR, °87° D, ode B 108
ATHAT | 3, ATHAT T P,,, D, hypermet., STTEd=a q PR, hypermet. 108 Iﬁ?a'c(] (PR,, A=A P,,,D,
hypermet. 109 STHEAA | y, THEATA 3 109 TMH ] B, TMHy 109 WHE | D, @@ PR,D,,
guQ: P, D, @H@: PR, 110 I7: ] vPR,D,, TAXD. 110 &&HTIUT: | v, AIUIRA: 3 111 F=ATed |
P PR, SAEH D, 11 TATEY | DPR,, TATHT D,, TAT[H]F][ ] P,.,, TATHHEY PR,, TIATHH D,
I ﬁlﬁ'@f] vPRr,D, fagweD, m2 H‘l?.fﬁﬁ?r] em.,H‘lﬁﬁ?[[v‘-f]]HPALM,WWHPRADBhypermet.,H'lﬁ'ﬁTi’
T3 12 fafraad §] pPuPR, @@ 9D, 13 ¥&@° ] PR,D,PR,D,, F[@]° P, """ om.D, 113
SO ] PR,D,, ST 7, om.D, 113 °#=Ad | P,,,D,PR,PR,, o= D, om.D, 15 o] yDPR, foT(T
) D, us fe@r] 4D Pwr, for@m: D, us ] BP,,Pr, €D, 15 Fa9 ] 4DPr, Fa9: D, 115
A7) P, PR, AT D, D, TPRD, 15 W] B, ®Ey 15 A4+ ] P,,D,DPR, 7 D,, TF PR,
116 Tdg ] v, T 6 u6 ofg=mE: ] g, = P, AT PR,D, 116 GEUEu | B, WAy 116 fage
R ] yPr,D, fa@ 2D, 16 #T 2] APr,D, ()2 D. 16 @: ] P,,D,PRPR, @: FEET D, @:
g gD, 117 :ETFW] D.PRr,, %‘I‘fﬁ"ﬁ'& D, om.~y 117 3] APR,D, ¥A D, 117 HTATHIA |
(3, ATATHRIA 3% TH: 1T PR,D,, ATATHIT % TH: ¥l P, 118 TR @g° | (3, M T@gey 18
qfegTe | DPR,P,,PR,, “THATe D,, cafX=de D,

109 In 9.41cd—42ab For nominative plurals functioning as grammatical objects, which is permissible in
Aisa Sanskrit, see note to 9.ore. 110 %AT(T | For Aisa double-sandhi, ¢f. GOUDRIAAN and SCHOTERMANN
1988: 62. 113 HAA | D, lacks this half-verse (44cd).
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FIGAAETFOTHGTA TS § B A || 35 T R T R AfTAARATIA g R TATAET P, 47"
no R TH: TATRT I

Aergst

Zfeqr gEaaT FATHE TSt |

T HETHET AFETATI 1194 11 PRo 53"
AT (90 = F oS = |

o o

. c [ o\
125 LIS d HolHal dATdATA4TIRIA] 1Y

GELEUET qaig o=

%ﬁmﬁ?a@m?m?w?aﬁfam&r@m-
afq |1 8% T 3 5 || GFUAOH qA g (AT ||
STCHATE 2T Fcal i 8=T aTeehia: | PR, 30"

3o AT S TSI TATCHH AT IFHT F 11 90 1| D, 28"

AT g o Ut q e |

AT q ol T At Fa g9 11 9 | D, 30"

122 IATH FeaT | Cf. Raghavabhatta’s commentary to Saradatilaka 15.108: “GTHEETHATATH FedT a9 AT
I” (MALAVIYA 200t 739); Cf- Agnipurdna 26.5cd: “TTHZETHATAT FedTg ATHI=ZGA: |”

119 °3ﬂf§c‘_cf°] BP, PR, HTFT D, 119 °F@Te | YDPR,, *H[@]Te D, 119 cTAIfade | g3, cwardiae
P PR, TH{°D, 119 FHRC AN ]| B, FE P, PR, THED, 19 TN ]| Bom.y 122 FfEAW
ZEH | D, IEATRETHPR, unmet., [+++] [Fferrgeaq| D, unmet. 122 I | em., ITAT B,om.y 122
W?j’@?] em., F@T ST 7 q PR,D, hypermet., FcaT sR[ET (q) D hypermet., om.~y 123 THT | DPR,,
() D,, UM y 123 WETHAT] B, WM& v 123 @EAVIS | B, HATATAATNA v 124 A |
PR,D,, TOTD, 124 =F ] ADPR,, TAD, 124 M9 | PR,D,, 37D, 125 °fa=rfori | D, ofa=or
YPR,D, 127 WU ]| (P, PR, AUSA D, 127 FE ? ] em., FWeHUel DD, FE[(2)] Fe[(F)] PR,
FgHGiy 127 FEA | B, WH ATy 128 ATSTIEHTIATIT T&T SATOALT | em., FUSTIAEARIATIATT
PR,D,, FVSTAATRIATIET D, FUSTIAET ATIA(T ®&l ATIAT v 128 33 ] APR,D,, 3: : D. 128
GEIETH | 4, GEEETe 3 128 ofqerm: | g, ofamreA P, PR, ofAmE D, 120 ScHEATH | BP,,,D,,
AHATH PR, 129 HTTRTH: | v, ATFREH S 130 & 9 | DD,, [ 7+ PR, F=I=I4 P,,D,,
ITST PR, 130 FATA]| 7, FAT3 130 FH ATEAAA A | em., FHATRWHA = PR,D,, FHATGWHA 4T D,
Fr E!ﬂ@'ﬁﬂ'@l’ P, unmet., Eﬁfﬁﬂﬂ'@'ﬁ o AT PR, unmet., FHa= D, hypomet. 131 AT | corr:, AT Y
131 g&4 ] yPR,D, E[Z]F D 131 TETAT] P, PR,, UATAT D, TATAT 3 132 AT | D, THA
P,.D,PR,PR, 7EATD, 132 for@i] Pr, fo@19DD, 132 T ] corr., T | P, PR,, T D,, TT 3
132 AEAT | BP,, PR, AT[A]TATD, 132 qH: ] B, TI: P,.,PR, hypermet., T: IA: D, hypermet.

119 & | +yis missing the text beginning with 3% and ending with TSI, 124 #TOr ] This verse is
absent from  except for it’s use of the pada D as the end of the previous verse

74



[ERUIGEEREILE R ERYeREl

FIOHRET q AT @ | 92 1|

s eI AT T To qfaHa = |

T @y HAFAO0 FEA N Yo ||
=fa BramTeRenay EEEue Termeed faem ae: g@ s n s PR, 53

P47’

133 S| (P, [AA] ST D, FTPR, 133 HAW] B, ATy 134 H(EETAT ]| P, D, FEHFAT PR,
134 HY | ADPR, AA[T][¥D, 134 THAA] BPR,, TSAA P, D, hypermet. 135 T | 4PR,, T D,
TID. 135 T ] GP, PR, TWD, 135 I4] Somy 135 TaE ] GP,,PR, TIAD, 135 Aferda
=] j3, afetaas P,,D, hypermet., afcI{aas PR, hypermet. 136 E(eT] 3, §&4Ty 136 Frad ] S,
FAA P\, FATPR,D, 137 HAWAET (q9m@H | G, HAfG=° P, PR, #AFTTD, 137 TaH: 92 |
B, °a&TH P, PR,, °TET D,

133 T | This appears to be an Aisa form for faz1.
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Philological Commentary

°g.o1 | Intheopening verse, Karttikeya asks for information about several topics. Evidently
the answer stretches through to the sixteenth chapter, because there are several important
mantra deities discussed starting with our three chapters on Khadgaravana, followed by
Lohaka, Krodhe$vara, Devatrasa, Aghora, and finally Jvaresvara. Not having worked on the
further chapters, I cannot vouch for whether they give all of the information asked for here
by Karttikeya, but the answer regarding their @& is given in verse 9.02ab, their ## (at least in
the case of the =13 and 3@ mantras) in 9.06, and their ATTeTfT in verses 9.28—9.30. Verse
9.30 specifies these as “the five great mantras,” but Lohaka (Chapter 12) is conspicuously
absent. This makes it seem like the Lohaka chapter is an interpolation. Their 75T and =%
are evidently dealt with in their own separate chapters.

°9.01a7 g | Thereadings of yare our first instance of conjunctive error linking PR, and D, to
P.... They frequently misread P,,,’s small tick mark used as a deletion symbol, either taking
it as anusvara (D,) or ignoring it altogether (PR,). Presumably the eye of P,,,’s scribe skipped
ahead to the word atfamr. The reading & g is better than (3’s & &, because @t in the second
line functions as the correlative to . Having T in second position in the first pada of the
chapter may seem problematic, but it occurs in similar contexts elsewhere in the text. The
twenty-sixth chapter opens with 7%= g @@ =@ in both y and . -y has several other chapters
with T occurring in the opening pada, namely chapters 8, 20, and 29. (3 reads differently in
some cases, but in the opening pada of the final chapter it reads § whereas  does not. I
basically take T as an expletive, but it may carry some degree of the sense “now,” a meaning
which is also listed in many Sanskrit dictionaries.

°9.01b fa=ma | A famr is a female “spell-divinity.” It is the female counterpart to a mantra.
The title Vidyadhara, a class of semi-divine beings common throughout Sanskrit literature,
should certainly be translated as something to the effect of “Holders of Spells” rather than
“Wisdom Bearers,” the translation of SMITH 2006: 326, following PARPOLA.

°g.o1ab var. #=f@ma | D,’s variant is likely a blunder. The mantras and vidyas are sarfsmm;,
and taking D,’s reading seriously would negate the force of the =.

°9.o1b var. fa=m = | ¥ frequently has masc. and fem. plural in “a,” regardless of whether the
following syllable is voiced or non-voiced.

°9.01b Fwwzast | X frequently has masc. sing. vocative in ah. Also note that (s variant
famrerfom: is grammatically feasible—after having accepted it as an Aisa plural for -grfror—as
an adjective of #=;, but it does not fit the context. The mantras described in the next several
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chapters are used in curing possession rather than removing any kind of faw (poison).

°9.01c FeET | (s reading, a dvandva, is stronger than +’s pleonastic @&oryd. In standard
Sanskrit grammar two nouns must be a commonly linked pair in order to form a samaharad-
vandva compound, but in Aisa Sanskrit the collective singular (jatav ekavacanam) is extremely
frequent. Cf. TORZSOK 1999 (dissertation): xlviii.

°9g.ord amreaftr | The variant reading “amrerft” shared by PR, and D,, is puzzling. According
to Somadeva VASUDEVA, manuscripts from Kerala frequently use a symbol very similar to
this “¢” which indicates that the letter under it is doubled, but this explanation is not com-
pletely satisfying because in each manuscript one can easily find other cases of “f=” with-
out the peculiarly added “%.” More investigation in this vein is needed. Also note that D,’s
anusvara could be read as “%.” In other words one may wish to read ameafs in D,, however
this would be a mistake. D, occasionally writes his anusvaras in this way. Cf. “@=” at D,26"3.
Also note that there is no convincing evidence that D, is copying from any manuscript other

than P

ALM*®

°9.01d var. 77FIa | P, commonly omits viramas for no apparent reason.

°g.o1e 7 | Thisisan example of the AiSa practice of “nominativus pendens,” the disjunct nom-
inative. Cf. TORZSOK 1999: 57 and GOUDRIAAN & SCHOTERMAN 1988: 88—9.

°9.o1f Fomrea ymraa: | Although the root #1is listed as parasmaipada in most dictionaries and
grammars, it is most commonly atmanepada in Epic and Tantric literature. One might argue
that the text should read “F>r=r Taw=maa:” instead, but we have the case of the verb unequiv-
ocally being used in the atmanepada at Fa==a a7 at 9.34¢. Cf. Ksemaraja’s commentary
to Svacchandatantra 1.7, where we have the same phrase. MADHUSUDAN KAUL SHASTRI'S 1921
edition prints it as “F=r = y\TEqd:” on the basis of the commentary in which Ksemaraja takes
the “=a” as a vocative abbreviation for Svacchanda-Bhairava. (p.9) Cf. also the 1988 disserta-
tion of William ARRAJ for extensive background information and translation of the passage
and commentary (p.383)

°g.02afafaar | Inlight of the passage at Nisvasatattvasamgraha 12.48 “we=rr qar=m Ti<hr STATHH-
#=raT:,” and the fact that the mantras are in fact of three kinds, 1 find the reading fafa=m suspi-
cious, despite its occurrence in all of the manuscripts. I considered emending to ffasm here
and consequently fafa=T at 9.02¢, but in my opinion that would be taking too much liberty
with the text. My translation of 9.02e makes ffasm refer back to the mantras because they
are in fact f=fa=m, while modes of birth are manifold.

°9.02a var. fafa=r | It is possible that the scribe of D, is copying a prsthamatra “o” from his
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: lm (25"8).

exemplar. &
°g.02aaui | The first aksara is written over an erased “ve” in D,

°9.02f var. fAare | P,,/s variant fits the metre, but makes the caesura come in the middle of
a word. More importantly, having a causative here makes I$vara ask Karttikeya to inform,
rather than tell him to listen.

°9.02e Ifatartasat | The emendation is based on the reading of P,,,,, but with the prefix fa
for metre. Contextually, it is possible that ffa=t should not be modifying 3eaf<r, and rather be
taken in the sense of “three things,” namely %+, == (which is fFmem), and sefs. Following
the suggestion of Somadeva VASUDEVA, I have kept the nominative case even though syn-
tactically seafwr and the preceding neuter nouns function as grammatical objects. VASUDEVA
further suggested that the pattern is a list of nominative words followed by one collective
accusative before the verb, but if this was the case we would have to emend the unequivo-
cally accusative ar=f in the first verse (I do not take PRr,’s lack of anusvara seriously as I
am certain that he copied from P,,,)). See also, note to 9.or1e.

°9.03 | Note the slight alliteration in this verse with 3TwT: — 3o, and wegwT — 77 F@1. The
author was possibly trying for a nirvacana (folk etymology) by this technique.

°9.03b var. s7=T ] 3's variant does not fit the context of this Seaf= section.

°9.03b #=fa=@T | Initially I tried reading w== fa=r=m and explaining the stem form as accept-
able Aisa Sanskrit for the purpose of fitting the metre. Somadeva VASUDEVA suggested a bet-
ter solution. We should take it as a synonym of #=req, a term found in other texts meaning
“Mantra-booklet.” Cf. Svacchandatantra 4.498 (SHASTRI 1923, vol. 38: 307—308): Aeearerg=
= gfewt gaaes |; to which Ksemaraja comments: Fe: STerse=qfeqeT, SSNT dAT==99 27 11,

°9.05a var. FATEATAT | ~'s variant is redundant with s=ifaar: following, and was perhaps an
attempt to avoid a vowel hiatus. On the other hand, Somadeva has suggested that
the rudras being innumerable may be problematic. Usually there is a number affixed to them.

°9.05b T st #e=T: wEIfaar: | +'s reading is stronger with the #fw, but s T w=m: afi=tfwar: also

works.

°9.06avar. 77 | ['s reading makes no sense, and is a small but significant conjunctive error
linking the D, PRr,, and D, to their hyparchetype .

©9.06 var. <Fweq | [take~’s variant as a scribal error. There would be little difference between
the ligature for =g and a hastily written .
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©9.06b var. @v@: | @ for ¥is a common variant in all manuscripts except D.. In Newari the
sounds are not distinguished, and I am told the case is the same for much of Northern India
(VASUDEVA personal communication, GOLDMAN personal communication).

°9.07¢ =7 | 1 find 7= to be the better reading because it correlates with @ in the follow-
ing verse. As for e vs. Tme, my choice is less certain. The meaning of 9.07cd-9.08ab is
obscure to me, therefore I cannot be confident that zr=rr- is preferable.

°9.08ab @ | I choose @ over & for gender agreement, but once again I should emphasize
thatIdo not understand precisely what the intended meaning of 9.07cd-9.08ab is. The same
can be borne in mind for my choice of #w over Fr-.

°9.08a var. 1 | (s variant is most likely due to an exemplar which wrote the 7 + o con-
junct with the T element below the top line. Compare the form of this conjunct in the earli-

est extant manuscript of the Uttararamacarita: i] (1"2). Somadeva VASUDEVA has suggested
emending to #7E, but [ am not confident enough about the meaning of the verse to do so.

°9.08a T srentt® | I emend on the basis of & having little meaning here and s srents &
looking suspiciously like a scribal redaction to smooth over the vowel hiatus. One might
argue that 7 is a hiatus filler after the manner of —7— (see comment to 9.09a), but I don’t
consider this likely.

°9.08ab w=aTfur | +’s reading is the lectio difficilior as the noun ga® is very rare. Itis not listed in
my dictionaries, but must have a meaning similar to s=wor /o “teaching.” (Monier-Williams
p.689) T@=uwr adds little meaning and leaves the verb without an object.

°9.09a —A— &9 | The letter “m” is commonly used to fill the hiatus between two vowels.
Cf. GOUDRIAAN and SCHOTERMAN 1988: 65, EDGERTON 1953, § 4,57-67, or TORZSOK 1999:
xxxiv. I consider it an older trait that would not be a redaction from the easier == of
PR, and D,. v occasionally uses = for &, so that aspect is not a problem. As for the lack of
an ending in 7, we can either suggest that it became anusvara at some point and then was
dropped by mistake, or that it is a frozen lan form of as, ¢f. EDGERTON 1953, § 32,20.

°9.09b var. F@HIT | P, and PR,’s variant is easier in several respects. First of all, Ferwfa
is a well known Danava who fits the description. Cf. Vamanapurana Ch. 47 (TRIPATHI 2003)
for a description of Kalanemi and his battle with the gods which is similar to our current
narrative. The irregular sandhi in P,,,, and PR,’s variant is metri causa and allowable in Aisa
Sanskrit. Cf. GOUDRIAAN and SCHOTERMAN 1988: 62. Yet with all of this evidence of why it
could be correct, one serious flaw remains. At 9.14a, P,,, reads F&9 T in apposition to ar=aT!
Fe9 is an unusual name, and to my knowledge no such character occurs in the literature.
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Perhaps it is a corruption from Fr&&=. At any rate, no scribe would choose to redact a per-
fectly logical name like #ef# to #@em, and P, has it in 9.14, so we can be certain that it is
the reading in 3.

°9.09c var. TrsiT W1 ] 1 don't take D,’s variants very seriously as we can be certain that they
either derive from P, ,, or from the scribe’s imagination. In this case it is from the latter. He
must have considered T=mT unsuitable as a singular. I take it as an Aisa form. [ am told
that it is grammatically correct as a singular according to Siddhantakaumudi 41.137, however
[ have been unable to verify this. Monier-Williams attests the form as a denominative stem.
Nevertheless D,’s variant is just as likely a blunder, because he generally doesn’t concern
himself with grammar. Consider his readings of the next pada.

°9.09 @ | D.. Somadeva VASUDEVA has pointed out that the scribe of D, possibly began
to write an “f ” before realizing his mistake. Thus his intended reading is aiq. Also note
that D, is somewhat loose about differentiating @ and =, so his intention could have been

EIGIGH

IN

°9.10avar. gwar | Note the confusion regarding the gender of the word s@®. No manuscript
is consistent about the word having the masc. nominative 1 ending that it should properly
have. /3 has the neuter ending here, but the masc. at 9.20c. y has the masc. ending here and
at 9.20c¢, but all manuscripts read &1 a1 just after 9.30.

°g.10a var. 2w | It is likely that Pr,’s sr&% simply represents a misplaced % from zf3,
therefore we can conjecture that 5’s reading was %z, perhaps with the awkwardly placed T
copied directly by PR,, but ignored by D. and D,.

°g.10b -f: 74T | I consider (’s «fHat and +’s «fawiar: as readings of competing merit whose
meanings are basically identical. -f7gaT is bad because it is unmetrical without the visarga;
but this is likely an orthographical error. The obvious problem with «fwtar: is that it is plural
where we expect a dual, however this could be considered a Prakritic feature. In fact within
the chapters I have collated (9—11), no duals occur in +, and «fagaT is the only dual in 5. 3
does show a tendency towards cleaning up the grammar and sandhi where possible. Thus

although I chose to correct (3 to «f:3ar, I find -f=mar: equally plausible.

°9.10avar. ¥ 7= | I canrationalize this variant of v as meaning “There was a murmuring
sound in the middle,” but it seems like a long shot.

°g.10cd =21 w@m: | This seems to be the intended meaning, that a drop of sweat fell from
Brahma, but we have the serious problem of it being unmetrical in my conjecture and in
all of the manuscripts. One is reminded of the creation narrative opening the Manusmyti
particularly the class of beings known as &=t (OLIVELLE 2005: 390). In this narrative the
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=4as beings are insects (1.45ab), while demons are said to be created by the sages and born
out of embryonic sacs (FTrs:). (1.43¢d) Cf. also Vamana Saromahatmya Ch. 22 (particularly
22.28-39) for the story of creation from the Brahmanda with some similar vocabulary used
(FAAEHARAH (22.33), and SATSHET FHAHT @1 Arnaae: (22.35). And more significantly we
also have the Puranic demon named Svedaja whose story—as told in Ch. 14 of the Padma-
purana—is strikingly parallel to our current passage. He was also a demon born from the
sweat of Brahma. The gods similarly wanted this demon destroyed. In this version they
created Raktaja, another demon, for the purpose of killing him. More research is needed to

determine if our passage is a Saiva assimilation of the story or perhaps an earlier form of it.
°g.11d sr@=ar | The o of sta=at cannot be dropped for sandhi without disrupting the metre.

°g.12avar. 7% | The confusion of o for % was certainly the result of an ambiguous ligature
either in the hyparchetype v orin X.

°9.12b var. #amar | I don't take +’s HaTET as a true variant, rather it seems to be due to the
phonological identity of st and = in many North Indian and Nepalese languages. Cf. 9.32¢
and 9.41c for unambiguous cases of P,,, reading s for .

°9.12b var. FeTFa | Perhaps this variant in PR, and D, is due to an ambiguously written T
in 3. These two letters are sometimes not clearly distinguished in the manuscripts.

°g.12¢c var. =a(T) [ 3uts] | At first glance P,,,’s deletion marks are difficult to see, but if one
looks closely they are visible. This is another case where clearly PR, and D, are copying from
P,... The mistake of P,,,’s scribe is important because it is an eyeskip down to 9.16ab. The
error tells us that the phrase Zar 391 was located directly below @ 2at in -y and therefore
we can estimate the physical size of v based on the number of aksaras intervening. In this
case the number is around one hundred and fifteen, therefore the latter phrase was probably
located two lines below the former and we have a rough estimate of fifty-seven aksaras per
line for the hyparchetype ~.

°g.15a *s@m™M | D, technically reads =@, but most likely intended @@t and just got
sloppy with the vowel signs.

°9.16a forar® | My choice of reading here is a judgement call, but it does seem to be the
lectio difficilior. On the other hand it is not such a stretch to say that 1 was a scribal error for
= either. We had =mfaarea at 9.13a, so one could either argue that it is an uncreative author
being repetitive or a slightly clever one playing with the words. In the end I prefer the latter
interpretation.

°g.16cem. a1 | Iemend to the feminine accusative plural for agreement with 2@t and on the
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basis of the testimonia of Kriyakalagunottara P, (fol. 1261): “af ggT ZaT [sic] a1 w3 qomaRaT:

”
.

°9.16c var. 71 | Note that P, , makes a mistake with the word Z@@T in this phrase here as at
26.4cd (see testimonia register), but that it is alternate syllables— Zar at 26.4cd. This is strong
evidence for reading (’s metrically fit z@@t. Also note that these phrases that come up again
in the much later chapter point to a single author for these two chapters. It remains to be
seen whether parallels like this will be deducible in the other chapters. On the basis of chap-
ter names being listed as individual texts in lists of Bhiitatantras such as the Srikanthiya (fol-
lowing Sanderson 2001: 14fn), Somadeva VASUDEVA has suggested that the Kriyakalagunot-
tara is a patchwork of separate texts. The more parallels like this that are discovered, the less
likely his theory will be. It is also possible that the Kriyakalagunottara is a unified text com-
posed by an author who knew the subject matter from various sources but put it into his
own words.

©9.16d var. Z=ar ¥far-w—¥ox war iy | Perhaps [ intends an imperative here with the sense
of “don’t be afraid.” Cf. 9.21a for a grammatically erroneous imperative with this meaning
and a similar form. The fact that 9.21a has the words 7#af=T makes me wonder whether we
should try to make ’s variant work here.

©9.16 werforer: | This word as plural is another case of “Thematization of stems on -s” see
GOUDRIAAN p.74 d. Also ¢f. 9.04c.

°g.17a it | X has the word =i, evidently a hapax legomenon, as I cannot find it attested
anywhere in the literature. Following the suggestion of Somadeva VASUDEVA, I take it as a
masc. sing. nominative form from the \=T + s + =7 I take it as an adjective to the under-
stood subject #rgw; “[1] protecting all of the gods, ...” But the word occurs preceding a clearly
corrupt pada, and we have the problem of the instrumental subject 7T in the following line.
Incidentally, in Kriyoddisatantra 2.2ab, Devi calls Siva =T, (GUPTA 1990: 510)

°9.17b 1zm@Z wafaga | The pada is hopelessly conflated with 9.18b, and the conjecture is
based on what may have been the (already conflated) text in X.

°9.18 var. =&TE" | PR,’s reading is based of “=1” for “q” is based on a poorly written “q” in P, ,:
g (44'1).
°9.20cvar. ArgTa=r | D, and PR, took P,,,’s prsthamatra as second danda.

°9.21a AT #read | This unattested verb form seems to intend an imperative with the sense
of “Don’t be afraid,” but the standard form would be fafa/fasfia (712) or @ (=) (SARMA
2005: 162-3).
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°9.21b var. Ta: q=1/ad: TT: | The latter variant in PR, and D, makes no sense to me (“the
cities/castles addressed by me”), and the first does not lend very much meaning to the verse.
I prefer P,,,’s intended @@=« in the sense of “all around.”

°9.21c var. T9—9— | I transliterate the reading of the ~ group with the hiatus-filler -1 in
order to give the benefit of the doubt, but I don’t think this reading would make sense and
it is probably simply an redactional error for Tas.

°9.23d mrea=a(:) | I correct the variants of both manuscripts to the standard plural present
particle, but I wonder if I am glossing an Aisa present participle. My sources for Aisa gram-
mar traits do not discuss formation of the present participle.

°9.24c var. wgrar | [ conjecture that P, and D,’s variant is due to the pada’s phonological
harmony with 9.11a.

°9.25¢ var. |Tfear | v attempted to remedy the metre of the verse (a na-vipula) by lengthening
gfgar to #rfear (which, incidentally, made a Vedic anustubh).

°9.25d em. VASUDEVA feaagfrasma | Somadeva VASUDEVA suggested this emendation to
a denominative =fra®ma and I find it quite convincing in light of the confused readings of
the manuscripts. @ and & are never distinguished in the manuscripts, and 7 and = are easily
confused. Likewise we need not be attached to the 7 of +’s fas i because 3 does not support
it. The change of the retroflex g to = is the issue, but this denominative form is obscure and
would easily confuse the scribes.

°9.25d var. waaw | Might this be some kind of contraction for T&r + T@H? GOUDRIAAN and
SCHOTERMAN list various Aisa vowel contractions, most notably “s# + T = T which they
note is almost always with 3a% (1988: 61, 9a), but that would not make a lot of sense here
either.

°9.26a sirwaear | [emend here to the standard form of the plural masc. present participle as
before, but with the same uncertainty about the construction of Aisa present participles as
before.

°9.27 var. ¥ | P,,’s scribe surely intended to write “#1=®” and not “Fi=¥,” however the
letter has no hint of the thin upward stroke differentiating the “it” aksara from the “5t” aksara.

°9.28 saw: | P, The word “sft:” appears in the margin following this line and slightly el-
evated between it and the preceding line. I take it as a pacification of the scribe’s mistake
in writing one-half verse in the margin. The “#t:” is taken up as part of the P,,,’s marginal
insertion to verse 9.31 (despite their physical separation on the folio) in Pr,’s incorporation
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of the reading.

°9.29var. | +’s transmission variants are clearly from P, ,’s awkwardness. It appears that P, ,,
had the same pada in mind as (3, but in writing it made a mistake and had to omit Zat. But as
P, starts with 2 (easily confused in this case for =/a)this shows that P, had the word ZaT in
its exemplar, but had to omit it because he had already written ==t g1 and that would have
been more awkward to omit than the way it was done. The scribes of D, and PR, frequently
misunderstand P,,,’'s omission mark.

©9.33b var. 7 Feafea w97 | In P, the extra phrase after this line 7 s==rfq @ (repeated from
9.33a), is deleted secunda manu with “parentheses.” Since D, deletes the phrase and PR, does
not, we can conjecture the parenthetical deletion was added after PR, copied, and either
before D,, or by the scribe of D, himself.

°9.34a 7z | This is the lectio difficilior. It is admittedly awkward for Karttikeya to use a con-
ditional word like 7ifs when asking about the great power of the mantras, but 5's strikes
me as a redaction.

°9.34d var. s=rF¥ T FeAfa | | P,,, again tags on an extra pada from 9.33.
°9.35c @ | This is the lectio difficilior against F=H.
°9.36avar. IgT | Thave no explanation for this strange variant in PR,.

°9.36b Tm=Ta: | I think T@=wa: is a better reading because the first half-§loka ended with
TIHTAC .

°Line 96 (Mantra) em. stsrsrerer | I emend because all manuscripts read sr<= at line 116, and
four = syllables is supported by P, , and PRr,, and two are attested in the [$anasivagurudevap-
addhati (SASTRI, G. 1921, vol. II: 306). On this basis one might argue that I should emend the
unanimous = at line 116, however this would be going beyond the goal of textual recon-
struction. I also do not know the significance of these syllables, and thus cannot make a
strong case for having four #s in both places.

°Line 96 (Mantra) @g¥raw | Note that [$anasivagurudevapaddhati and Tantrasarasamgraha read
g here, but GOUDRIAAN believes vocatives were used at an earlier stage in what he
calls “automatical recitation” (1977: 151).

°Line 96 (Mantra) = fagz = | Iread with ~, because @ seems to be the object of the imper-
ative fag¥, and based on the presence of the anusvara in PR, and D,, it is likely that the mistake
in 3 was simply reading a = after . The object is not repeated in the Indian sources, only
the imperative.
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°Line 98 (Mantra) var. *¥ =17 3 a9 2 Fa1 * AA=a<ie | D, has rubrication over these syllables.

The purpose is unclear. It seems to be the correct reading.

°Line 97 (Mantra) soerradmar=<a | J’s reading is supported here by the Indian sources.
The danda in P,,,, and its offshoots is conjunctive error.

°Line 97—8 (Mantra) -or/@=m@ Fo7° | ~'s reading is supported by the Indian sources, however
note once again that GOUDRIAAN considers the vocative to be an earlier feature than the

dative in this mantra (1977: 151).

°Line 98 (Mantra) var. -asiamattas | D/’s variant is likely due to the scribe beginning to write
ashort “.”

°Line 98 (Mantra) conj. g 3 | The conjecture is based on ISanasivagurudevapaddhati, and is
highly tentative because of the range of variants for this word: #g, ¥z, g, @, and = as
found in I$anasivagurudevapaddhati, y, Tantrasarasamgraha, D 6124, and PR,D, respectively (GOUDRIAAN
1977: 151). The conjuncts of retroflex aksaras in the manuscripts are generally difficult for me
to distinguish. Therefore my reporting of the readings of the Nepalese manuscripts for this
word is tentative pending further experience with the retroflex conjunct patterns.

°Line 99 (Mantra) =vetfaamerfaafa | I take the preceding word as a vocative despite the cor-
rect vocative ending being e.

°Line 99 (Mantra) var. T fa=m s@ge | 7's reading shows that someone in the v line took
the danda seriously and decided that fa=m was the Aisa-plural object of the genitive @gzravres
rather than taking it as compounded. They evidently added & without much thought as to
the gender difterence with fa=m

°Line 100 (Mantra) @gzvraes | D,has three dots arranged horizontally over the na aksara,
presumably to mark the (accidental) reversal of letters.

°9.39aa® | X probably read nominative plural @t (Aisa sandhi), which was later correct to
A in 7, left as it was in D, and made into a spurious accusative in PR, and D,. Following
the guidelines of my standardization policy, I do not accept this particular Aisa practice into
the edited text.

©9.39c var. e | F’s reading is likely an overcorrection for smmaee, but [ don’t know what
that would be referring to. Still, the choice of reading is tentative.

°9.39d srmawq | Either sm==a or sm3q could work in the context. My hypothesis is that there
was metathesis of the former in an intermediary between X and (3, and it was then corrected
from s=q to s in . One could argue that the opposite occurred, but I find it phonet-
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ically less likely.

°9.42a g% | This word is certainly the lectio difficilior over «¥@e. It does not occur in the San-
skrit dictionaries. It does occur two other times in the text: in the fifth chapter (P, 11"1), and
in the opening of the eighth chapter in v (P,,, 34"3). I would not be surprised if it occurred
elsewhere in the sections of the Kriyakalagunottara that I have not yet read. In all three cases
the 3 manuscripts have a variant. The scribe of 3, or an antecedent between ¥ and 3, must
have assumed the word to be nonsense and changed it in each case. What we need in order
to understand what the 2% is, are some verses that describe it. In chapter 42 of the [$anasi-
vagurudevapaddhati—which parallels chapter 8 of our text—we have a type of wg that is likely
the same but with variant spelling: g (2,42.1,15, pp.298—299). Frederick SMITH has trans-
lated a section of the chapter in his recent book (SMITH 2006: 510—513), and he has a note on
what he thinks this g means. Following the suggestion of Robert ZyDENBOS, he concludes
that it comes from the Kannada word “hedda” meaning “...a fool” (p. 568, note 153). He then
concludes that “the description could be that of spasticity or another kind of muscular or
motor disorder, or, just as likely, severe mental retardation” (ibid.). I prefer to take the tradi-
tion at face value and consider it to be a class of malicious beings. Somadeva VASUDEVA has
suggested that the 2z is a parallel to the Greek hudra, today spelled Hydra. Another possibil-
ity suggested by Alexis SANDERSON in a personal communication to Somadeva VASUDEVA
is that it is related to Greek udra, meaning snake. In Sanskrit udra is a vague term referring
to some kind of aquatic animal. Monier-Williams attests Udraparaka as the proper name of
a naga.

[ have come to know that in American slang the word hedra can mean, among other things,
“A revolting creature of the night...” (UrbanDictionary.com). It is a provocative idea that the
slang term could have a proto-Indo-Aryan antecedent, but until further research is done,
we can only speculate.

°9.42c var. sTHEATER | (3's reading is possible, but reading T= is contextually stronger as the
text is emphasizing that the spoken mantra holds even more power.

°9.42d g | P,,, has a very faint and small dot that might be an anusvara, in which case P, ,,,
would also read orH.

©9.43 &&9TuT: | My reading of gzaTuT: against ATguTEa: is supported by PR, and D,’s reading
of 7, which reflects the proper sandhi preceding +’s reading of a non-voiced initial. In other
words, I suggest that the exemplar Beta read 9= arquras: which was then corrected by D. to

KSLIRCIEDE

°9.43¢ & 9.44a TIHG & em. wrgHaA | In “The Saiva Exegesis of Kashmir,” SANDERSON reads
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P,.’s intended “tatha karmam” (2007: 288 fn.181), but I think /3’s T is a stronger reading. [
am supported by SANDERSON’s citation to Amsumadagama 13.36¢d in the same note, where
we do have akarsa in the list. Now we have the issue of whether to take the reading srg+= of 3
and P, as part of the list of actions in the previous three lines (in the sense of “breaking the
limbs”), or whether to take it as referring to the upcoming “six limbs”[nyasa division of the
mantra. The former interpretation makes seven instead of the classical “six acts,” however
it is not uncommon to find lists exceeding six. Cf. Uddamaresvaratantra r.1-—12:

“SorH AHOT fgetaeaae qu |

A FUO AT TIH=ATEA AT |

ATH=ATE TFH T TAETFH T TEFH |

Ay FTAEHRL A1 FOHLoHTAA 117 (Zadoo 1947: 2)

Still, I have chosen to emend on the basis of Tantrasadbhava 7.62—66:

atha caivangabhedena jatisatkamanukramat |

hrdayadikramenaiva nyastavya paramesvari || 7-62 ||

samjivaniti hrdayam dvirabhyasapaderitam |

omkaradisamayuktam namascantam varanane || 7-63 ||

urddhvakesiti yat proktah Sirah [g: sirah] svahantalaksanah |

jvalitasikheti vikhyata vausadanta Sikha smrta [k, kh, g: -tah] || 7-64 ||

etc. (Etext by Mark S.G. Dyczkowsk verified against NGMPP A 44/1 fol.67'1)

The fact that P,,,, does read, then delete, a ¥, may suggest that its exemplar did the same. I
propose that 3 assumed that srg#= was one of the powers of the mantra, and believing the
text to be corrupt with it in the instrumental, simply changed it to sTg =[] =.

°Line 116 (Mantra) uafgzmgfa=ma: | Iamaware of the lingabheda between taq and faamgfa=rmr:,
but I let it stand as Aisa syntax. Cf. TORZSOK 1999: xlviii (IV.A.1.a); or GOUDRIAAN and

SCHOTERMAN 1988: 86 (18a). I do not read (3’s wa because gender agreement is less signifi-
cant in Aisa syntax than number agreement.

°Line 116 (Mantra) -fa=rm=: | Iread (s -fa=ma: against P,,,’s <= because X reads fa=rm: at
line 128.

°Line 116 (Mantra) var. ¥ | 7’s reading without the &g is most likely an omission. Cf.
Isanasivagurudevapaddhati (SASTRI, G. 1921, vol. II: 306).

°Line 116 (Mantra) =: 7 | [ think we can be quite confident that this is what ¥ read as it is
attested by both P,,,, and PR,. Although D, reads @: =aer, we can consider this a redaction
because PR, attests to 3 reading @: g1. Now whether the original mantra was supposed to be
27 or #eT here is another matter. I find 7T slightly more convincing because in the rest of
the list =T is the final word of the mantra before the anga is named. Still, lam not confident
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to the degree that I would emend against ¥ following D..

°9.45ab omission | ~ does not have 9.45ab and the line of mantras preceding it. On the one
hand, I do not know what the function of this last line of mantras is because it does not list
a body part to which the mantra is assigned like the previous mantras. This makes it seem
like an interpolation, perhaps (3 wanted to include this section of the Mulamantra. On the
other hand, there is more to the Miilamantra that is not included in 8 or . And if we also
excise 9.45ab as interpolation, what would the Mahamudra be referring to? I think it is more
likely that +’s omission is the result of an eyeskip of one line, in this case 49 aksaras.

°9.45a em. 371 | [ emend for better sense and with the support of the testimonia listed in
the apparatus.

°9.45cTw(T) | D, either reads wT or has a horizontal line over ust. Usually a horizontal line
over a character or over a blank space in the manuscript indicates that the exemplar was
nearly or completely illegible. PR, is perfectly legible here, and we are otherwise quite sure
that PR, is the exemplar of D,, therefore perhaps we should simply read it as Tmr.

°9.45d var. gafamfaarfot | The pada occurs in the next verse, 9.46d, and like 9.45d, it is pre-
ceded by #gmat. v or a manuscript between 3 and y most likely conflated the two readings

and made T accusative for agreement.

°Line 127 (Mantra) em.#g 3 | [emend as before following [Sanasivagurudevapaddhati (SASTRI,
G. 1921, vol. II: 306). See note to line number 98.

°Line 127—8 (Mantra) em. Ivettaarrtaafa-=ar smaafa | [ emend on the basis of the Miila-
mantra given above and its agreement with the other sources such as ISanasivagurudevapad-
dhati. As all of the manuscripts disagree about this part, we can conclude that the corruption
goes back to X.

°Line 128 (Mantra) 3 | is said to be a code word for 7T, both of which occur frequently
in the Kriyakalagunottara. (PADOUX 2000 Vol. II, p.291)

°9.48c 757 | What appears to have happened here is that 3 read 757 with a danda for some
reason, and  faithfully transmitted the danda, while (3 took it as a long a marker.

°9.50c gfaaT | This is the less common of the two Aisa instrumentals. Both are attested in
Saiva literature. GOUDRIAAN & SCHOTERMAN have hrdi as a nominative singular (1988: 73).
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The Principal Mantra of Khadgaravana

Karttikeya said:

O Bull-bannered Siva, graciously reveal to me the mantras and vidyds which are sovereign
over ghosts," their classification, forms,* and the origin of each of their names,’* as well as
their function and veneration according to rank. 11111

I$vara said:

There are various mantras my child (=): high, low, and middle. In brief, listen to their

function, mode of action, propitiation, and threefold origination* in due order. 112 1

The highest arose from Siva and Sakti with [their] mantra manuals.’ The middling, known

as rudras, arose in my body. 113 11

There are hundreds of millions of mantras and innumerable vidycis.6 They all arose as the

blazing energy of Siva and their power is infallible. 1 4 1

And the innumerable phonemes (%zT:) are also known as mantras. Each one arose in my

body respectively corresponding to their specific functions. 115 11

The middle are said to be good for all ritual acts, O Sanmukha, and the low for matters

concerning the gods. And some’ are gods in their own right because they have form. 11 6 1

11 take ¥@TFEMT: as referring to both #==T: and fa=m:

2] take TEATEY as a samaharadvandva. Normally this type of compound is only for natural pairs, such as
ahinakulam, but it works here metri causa.

30ne might also take TTHIIIT as a samaharadvandva, i.e. “Their origins and names,” but in light of verse
9.28, I think taking it as a tatpurusa is best.

4The first and second line of the verse give the laksana response Karttikya asked for, and the 3rd begins the
utpatti section.

5For W=AT9=IT as “mantra manual,” see note to 9.03b.

SWhich isn’t to say that there are necessarily more vidyds than mantras. Z@IeT: essentially means
STIHTUTT:.

{9 is probably meant to refer to any of the three classes of mantras, whether embodied or bodiless.
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Every embodied mantra is taught in its own manual.® Whatever form, rite, and efficacy of

[the mantra] is taught [in those various manuals], 117 11

will certainly be given in just that fashion here.® I will tell you their full explanations, lis-

ten Sikhivahana. 11 8 1

Long ago there existed a being of great power, a king of the Danava lords known as “Kalasena,”

his valor in battle most eminent. 11 9 1

Hari and Brahma had come out from the Brahmanda'® when he was born, and then a drop

of sweat fell from Brahma, remaining in the stage of an embryo.” 1110 11

Therein arose a red-eyed Danava of terrific strength. He blazed with a boundless energy

and was invulnerable to Devas and Danavas. 11 11 11

And indeed, in the course of time, he grew to be an enemy of the gods. Then the Devas,

along with the Gandharvas, Rsis, Danavas, and Raksasas 11 12 11

were terrified by that mighty being. The Suras and Asuras, Brahma and the rest, came to

my presence and thus informed me: 1113 11

“Kala$ena—ruler of the Danavas and dreadful to behold—is invulnerable to all beings and

possesses great strength and prowess. 1114 1l

He cannot be tolerated by the Devas, Daityas, nor the Rsis of mighty penance. It is not even

81 take fgT=d here in the general sense of teaching, perhaps equivalent to the #=Tfa=IT in verse 9.03. Ac-
cording to Somadeva VASUDEVA, this usage of the word reflects the early date of the text. Later fH@Ta came
to refer specifically to the Saiva Siddhanta school.

99.07¢d—9.08ab is very difficult to understand, but I think he is simply saying that he will teach precisely
the same (AT form, function, etc. here as was laid down in the individual mantra manuals (FFTEgT=).

10This verse is problematic and can be taken several ways. One problem here is that Brahmanda usually is
a kenning for the universe, so what would it mean for Hari and Brahma to come out of it? We also don't have
a ¥, and we have a plural variant in fstar, among other issues.

U] take the compound kalalamadhyastham adverbially.
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possible to disturb him with Apsarases, Siddhas, or Gandharvas.” 1115 11

O Sankara, lord of gods, [we are] doomed, therefore devise a strategy!” Having looked at

those frightened gods with their great heads bowed to the ground, 1116 1

the saviour of all the gods ...—corrupt pada—" Then there commenced a great and fearsome

battle between us. 1117 11

That fierce battle continued for hundreds of divine years or more. Then having grown furi-

ous, [ released an awful roar. 1118 11

I lolled my tongue desiring™ to drink his blood. My roar terrified the gods and they fell

into a stupor. 1119 I

As soon as [ saw the cruel demon felled before me™ — Hari and Brahma, with Indra and

the rest of the gods and demons were still stunned— 1120 11

I addressed them again saying all around: “Have no fear.” Comforted in this way, all those

eminent lords looked about. 11 21 11

The mantras were there, their great bodies blazed with energy like the flames at the end

of time. They took various forms and were adorned with various ornaments. 1122 11

12]tis not immediately clear to me how Siddhas would be used to disturb him. Apsarases could try to seduce
him to divert his evil activities. Gandharvas could distract him with heavenly music. Perhaps we should take
Siddha as an adjective with Gandharvas. Or perhaps Siddhas have some function in the mythology that [am
not yet aware of.

1315h seems to have been conflated with 18b.

WS has to be taken adverbially here. One might make the slight emendation to @13 for clearer syntax if
so inclined.

15In regards to how Kalaéena was killed (Tfdd, literally “felled.”), the text is somewhat ambiguous here. It
could be taken two ways: he was killed by I$vara’s roar, or by his gaze. Following the suggestion of Alexander
von RosPATT, I think the former is what we want. This is, after all, the chapter devoted to Khadgaravana and
his job is to drive out demons. On the other hand the latter—death by gaze—has some precedence in the litera-
ture, particularly by the gaze of Siva’s third eye. But the text remains ambiguous as to what exactly happened
between verse nineteen and twenty.
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They held manifold weapons in their hands and their splendor was like the rising sun. With

yellow eyes and fearsome mouths, they were devouring this world. 11 23 11

There were others, thousands of divine women taking any form at will. In their midst were

men of great power, also taking any form at will. 11 24 11

Seeing them the gods were afraid and began to lament. They along with Brahma asked:

“What is afflicting [us] in this way?1 25 11

They have the splendor of blazing lightning and are causing this world to quake.” They ter-
rified the gods, who trembled with anguished faces. 1126 11

Once again I addressed them: “May you gods be steady. These are the mantras along with

their vidyas. They were created from my own body. 1127 1

Origin of the Names

Krodhesvara was born in my anger; Khadgaravana verily in my roar. The Aghora Mantra

was born in my bellowing, and Jvare$vara in my shaking limbs. 1128 11

And in the lolling of my tongue with the ha ha sound, the Great Mantra Devatrasa arose

like a blaze. 1129 11

These five Great Mantras arose from my body and the billions of mantras and vidyas arose

in the same way as a retinue, a class of obedient servants. 1130 1l
Brahma said:

The mantras have great and unerring power and they take any form at will. All equal your

93



potency and have a fiery splendor equal to yours. They protect the world O god, by your

command O Sankara. 1131 11

Then I commanded those mantras in the form of rudras. They protect the entire world, fixed

in their appointed task. 1132 11

They did not overstep their established boundaries, employed in their own works. Restrained
by my command, they did no other works. Then all the gods rejoiced and returned to their

own abodes. 1133 11

Karttikeya said:

If these mantras you have spoken of possess great energy and prowess, speak of the respec-
tive duties well-enjoined upon them O Spear-Armed god, and the precise nature of their
successful propitiation. 1134 1l

I$vara said:

Listen Sanmukha, these are truthfully the respective functions of each of them. These mantras

are my Vinas and can naturally take any form at will. 1135 11

The mantra whose form was said to be recited according to its form has a form that is to

be known in all the tantras O Sanmukha.’® 1136 11

Now I will tell you the mantra, secret and supreme, [for the control] of Bhiitas. Hearing
it, the Pretas, Raksasas, and Guhyakas become inflamed and do not overstep their bounds,

even for hundreds of yojanas.” 1137 11

16The meaning is unclear to me. Note the similar structure of 9.7cd-8ab
177 take this to mean that the adept who has mastered the mantra would have a sort of enormous “force-
field” around him which the spirits cannot penetrate.
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They become his servants and they fall at his feet. By the power of that mantra, the Guhyakas

release the jiva.™® 1138 11

Mantra

oM Homage to The Lord of Beasts! Homage to the Sovereign of Ghosts! Homage to Rudra!
ALALALALALA Khadgaravana! Take their strength, take! Attack! Attack! Dance Dance!
Shake! Shake! Drive them out! Drive them out! [Homage] to the one whose body is
smeared with charnel ash! To the one wearing a garland of skulls and bells! To the one
clad in a tiger’s skin! To the moon-crested one! To the one with a black snake as his sacrifi-
cial thread! Make them tremble, Make them tremble! Hurt them, Hurt them! Shake Shake!
[Homage] to that steadfast skull-bearer! Strike! Strike! Scare the Ghosts! Scare the Ghosts!
Be Severe within the Mandala,” Be Severe! Enter the contract with Rudra’s goad! Invoke!
Invoke!* O Lord bearing the Fierce Sword,” Rudra commands it.** This is the principal
mantra of Khadgaravana, the king of vidyas. It is good for accomplishing all works. “om
BHUTAPATI SVAHA” This is the heart of Khadgaravana, it must be recited constantly to pro-

duce the effect.

Ifit is recited one hundred thousand times, the Bhiitas come under his control. One should

[also] practice breath control by [chanting] the Pranava. 1139 11

After that, reverence must be paid with [the principal mantra]. Any Bhiitamantra or vidya

of infallible power 11 40 11

is mastered by one who is a master himself. Yaksas, Jvaragrahas, Nagas, Piacas, Brah-

maraksasas, 11 41 1|

18Releasing the jiva could refer to releasing their own lives (i.e. they die) or to releasing the person possessed.

191 think this is intended to remind Khadgaravana to remain within the mandala, his sphere of action, so
that his wrath does not overflow onto the world of the living.

201 think some parts of the mantra are meant to coach the patient’s behavior and frame of mind. By saying
A4TEH, the healer may be encouraging the patient to accept Khadgaravana into himself in order to drive out
the demon. T&T also seems to be directed as a command to the patient.

211 take FUTIAHTTETIT as a vocative despite the correct ending being “c.”

22My translation of AT follows GOUDRIAAN 1977: T5T.

95



Dakinis, Hedras, and Vetalas will be driven out even without chanting. Now hear the virtues

of this mantra when it is chanted, Sanmukha. 11 42 1

Even the Devas come under control, let alone lowly humans. Driving away, attraction, en-

mity, paralysis, death, 11 43 11

or staking; by means of the [mantra’s] division into limbs, [one would be able to] do [these]
by thought alone. One must constantly recite the principal mantra along with chanting,

oblations, and adulation. 11 44 1

The Division of the Limbs of the Principal Mantra

“OM HAH SVAHA” is the head. “OM YAH SVAHA” is the crown. “OM JUM SAH SVAHA” is the
armor. “OM ISVARA PHAT” is the eye. “oM” is the weapon. This is the magical consecra-
tion of the body. oM ALALA KHADGARAVANAM Take! Take! Attack! Attack! Dance! Dance!
“KHAH HA” is the heart. “OM PASUPATAYE NAMAH” is the head. “OM NAMO BHUTADHIPATAYE
SVAHA” is the crown. “OM NAMO RUDRAYA SVAHA” is the eye. “OM NAMO MALADHARAYA
BHASMARCITASARTRAYA KHADGAGHANTAKAPALAMALADHARAYA OM NAMAH SVAHA” is the
armor. “OM NAMO VYAGHRACARMAPARIDHANASASANKANKITASEKHARAKRSNASARPAYA-
JNOPAVITINE HUM PHAT” is the weapon. om Make them tremble! Make them tremble!
Shake! Shake! [Homage] to that steadfast skull-bearer! Strike! Strike! Scare the Ghosts!
Scare the Ghosts! Homage! Hail!

The Great Gesture

One must stretch out the right hand and threaten with the thumb. This is the great gesture
(7z1) employed when worshipping Khadgaravana, 11 45 11
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In killing and restraining, as well as rites of possession, one should employ this great ges-

ture, destructive to all obstacles. 11 46 11

Consecrating All of Khadgaravana’s Limbs

OM HRIM Be Severe within the Mandala, Be Severe! Enter the Contract! Enter the Contract!
Enter the contract with [Rudra’s] goad! Enter! Possess! Possess! Bring Near! Bring near! O
Lord bearing the Fierce Sword, Rudra commands it. oM Homage! Hail! The Consecration

of All the Limbs of Khadgaravana.

Having first completed his own consecration (=) by the prescribed method, the qualified

practitioner must then perform a full sacrifice, or else a simple rite and oblation. 11 47 1

Honoring the heart in the direction of Agni (southeast), [one does so to] the head in the
direction of I$vara (northeast). Honoring the crown of the head in Nairrti’s direction (south-

west), the wise man [does so to] the armor in Vayu'’s direction (northwest). 11 48 11

One must pay homage to the weapon in each of the cardinal directions, and to Khadgara-

vana, the Lord of mantras, [in the center] on the pericarp of a lotus. 11 49 11

Give perfume powders, flowers, incense, delicacies, and especially meat offerings (7).

One should faithfully devote*+ all rites to the Lord of Ghosts. 1150 11

Thus ends the oth Chapter in the Kriyakalagunottara, the Execution of Khadgaravana’s

Principal Mantra.

233t may have a more general meaning of “offering,” but it is hard to construe in this sense with the T&
when we have a list of more specific offerings preceding. In Nepal, giving meat offerings to ghosts and some
divinities is a common practice.

241224, literally “carry out, have done, do.”

97



Bibli
ograph
y

98



Bibliography

Abbreviations:

NGMPP  Nepal German Manuscript Preservation Project Microfilm Number

Manuscript Sources:

KRIYAKALAGUNOTTARA NGMPP Reel Nos. A 149/2, B 2532, B 119/5, B120(3, B
120/11, C 30/16, E 2189/6. Digital photos taken Fri. July 28th 2006 at NAK &

Kaiser Library.

KHADGARAVANANAMAMAHATANTRA NGMPP Reel No. E 78/28

KHADGARABHANATANTRA NGMPP Reel No. X 1439/

CARAKASAMHITA NGMPP Reel No. A 46/6

KALOTTARA NGMPP Reel No. B 25/7
KUBJIKAMATA NGMPP Reel No. B 25/26

KULALIKAMNAYE KUBJIKAMATA NGMPP Reel No. C 4/23

MANAVINAYAKAVRATAVIDHI NGMPP Reel No. 127/7

MATASARA NGMPP Reel No. B 2816
MRGENDRAKRIYAPADA ETEXT
NISVASATATTVASAMHITA ETEXT
SARDHATRISATIKALOTTARA ETEXT

TROTALOTTARA NGMPP Reel No. B 26/14

ToparLA NGMPP Reel No. E 3430/15

UTTARARAMACARITA NGMPP Reel No. B 15/4

UDDISADAMARATANTRA NGMPP Reel No. C 30/17-31/1

UDDISAPARAMESVARATANTRA NGMPP Reel No. A 39/14,16; B25/8,11

VISVAYAMALATANTRA NGMPP Reel No. A 229/8

99



Primary Printed and Secondary Sources:

"JoDHPUR" (website). A Temple for Demon King Ravana in Jodhpur. in Daily India
[database online]. [cited May 7th 2007]. Available from http://www.dailyindia.com/
show/127452.php/A-temple-for-Demon-King-Ravana-in-Jodhpur.

ADRIAENSEN, R., BAKKER, Hans, and ISAACSON, H. 1998. The Skandapurana. Groningen: E.
Forsten.

APTE, Vaman S. 1978. The Practical Sanskrit-English dictionary. Rev. and enl. ed. Ky6to-shi:
Rinsen Shoten.

ARRAJ, William J. 1988. The Svacchandatantram: History and Structure of a Saiva Scripture. Ph.D.
Dissertation, University of Chicago.

BRUNNER-LACHAUX, Héléne. 1963. Somasambhupaddhati. Vol. 25. Pondichéry: Institut
frangais d'indologie.

BUHLER, Georg. 1980. Indian Paleography. New Delhi: Oriental Books Reprint Corp.:
distributed by Munshiram Manoharlal Publishers.

BUHNEMANN, Gudrun. 2003. Mandalas and Yantras in the Hindu Traditions. Vol. 18. Leiden;
Boston: Brill.

BUHNEMANN, Gudrun, and Lumbini International Research Institute. 2003. Buddhist
Deities of Nepal: Iconography in Two Sketchbooks. Vol. 4. Lumbini: Lumbini International
Research Institute.

BUHNEMANN, Gudrun. 2000. The Iconography of Hindu Tantric Deities. Vol. 9. Groningen: E.
Forsten.

BUHNEMANN, Gudrun. 1999. Buddhist Deities and Mantras in the Hindu Tantras: Vol. II The
Tantrasarasamgraha and the Isanasivagurudevapaddhati. Indo-Iranian Journalno.

42:303-334.

DAMODARAN Nambiar, K. 1979. Narada Purana: A Critical Study. Varanasi: All-India Kashiraj
Trust.

100



DAsaA, Jyotirlala. 1978. Kubjikatantram: mula Samskrta o Banganubada sameta. Kalikata:
Nababharata Pabali$arsa.

DVIVEDI, Vrajavallabha ed. 198s. Svacchandatantram: Srimatksemarajaviracitodyotakhya-
vivaranopetam. Vol. 16. Dilli, Bharata: Parimala Pablike$ansa.

FILLIOZAT, Jean. 193;. Etude de démonologie indienne. Le Kumaratantra de Ravana et les textes
paralléles indiens, tibétains, chinois, cambodgien et arabe. Paris: Imprimerie nationale.

GANAPATISASTRI, Ta, ed. 1920. The [$anasivagurudevapaddhati. Vol. 69, 72, 77, 83.
Trivandrum: Printed by the Superintendent, Government press.

GEIGER, Wilhelm, Norman, K. R., and Pali Text Society. 1994. A Pali Grammar. Rev. ed.
Oxford: Pali Text Society.

GNoLI, Raniero. 1999. Luce dei Tantra: Tantraloka. Vol. 4. Milano: .

GOLDMAN, Robert P., and Sutherland-Goldman, Sally J. 2002. Devavanipravesika: An
Introduction to the Sanskrit Language. 3rd, rev. ed. Berkeley, Calif.: Center for South Asia
Studies, University of California, Berkeley.

GOLDMAN, Sally. 1996. The Ramayana of Valmiki: Sundara, Vol. Five. Princeton University
Press: Princeton.

GooDALL, Dominic & Padoux, André (Eds.). 2007. Mélanges Tantriques A La Mémoire D'
Hélene Brunner. Pondicherry: Institut Francais de Pondichéry : Ecole Frangaise
D'Extréme-Orient.

GOODALL, Dominic. 2004. The Parakhyatantra: A Scripture of the Saiva Siddhanta. Vol. 8.
Pondicherry: Institut Frangais de Pondichéry : Ecole Frangaise D'Extréme-Orient.

GooODALL, Dominic, Isaacson, H. 2003. The Raghupaficika of Vallabhadeva : being the earliest
commentary on the Raghuvamsa of Kalidasa : critical edition with intrduction and notes. Vol. 17.
Groningen: E. Forsten.

GOODALL, Dominic. 1998. Kiranavrttih. Vol. 86.1. Pondichéry: Institut Francaise de
Pondichéry, Ecole Francaise d'Extréme-Orient.

101



GOUDRIAAN, Teun. 1977. "Khadgaravana and His Worship in Balinese and Indian Tantric
Sources." Wiener Zeitschrift fiir die Kunde Siidasiens und Archiv fiir indische
Philosophie 21, 143-169.

GOUDRIAAN, Teun. 1985. The Vinasikhatantra: a Saiva Tantra of the Left Current. 1st ed. Delhi:
Motilal Banarsidass.

GOUDRIAAN, Teun, and Hooykaas, Christiaan. 1971. Stuti and Stava (Bauddha, Savia and
Vaisnava) of Balinese Brahman priests. Amsterdam: North-Holland Pub. Co.

GOUDRIAAN, Teun, and Schoterman, J. A. 1988. The Kubjikamatatantra: Kulalikamnaya
version. Critical ed. Vol. 30. Leiden; New York: E.J. Brill.

GOVERNMENT ORIENTAL MANUSCRIPTS LIBRARY (Tamil Nadu, India). 1862. A Catalogue
Raisonné of Oriental Manuscripts. Madras: Graves, Cookson, & co., pr.

GREETHAM, D. C. 1995. Scholarly Editing: A Guide to Research. New York: Modern Language
Association of America.

GREETHAM, D. C. 1992. Textual Scholarship: An Introduction. Vol. 1417. New York: Garland.

GRUNENDAHL, Reinhold, et al. 1989. A Concordance of H.P. Sastri's Catalogue of the Durbar
Library and the Microfilms of the Nepal-German Manuscript Preservation Project. Vol. 1.
Stuttgart: Franz Steiner Verlag Wiesbaden GMBH.

GUMBRECHT, Hans U. 2003. The Powers of Philology: Dynamics of Textual Scholarship. Urbana,
[L.: University of Illinois Press.

GUPTA, Sandipa, et al. 199_. Asali Pracina Ravanasamhita. Dilli: Manoja Poketa Buksa.
HANNEDER, Jiirgen. 2006. Studies on the Moksopaya. Vol. Bd. 58. Wiesbaden: Harrassowitz.

HANNEDER, Jiirgen. 2005. Der "schwertgleiche Raum": zur Kulturgeschichte des
indischen Stahls. Vol. Jg. 2005, Nr. 4. Mainz; Stuttgart: Akademie der Wissenschaften
und der Literatur; Steiner.

HANNEDER, Jiirgen. 1998. Abhinavagupta's Philosophy of Revelation: An Edition and Annotated
Translation of Malinisloklavarttika I, 1-399. Vol. 14. Groningen: Forsten.

102



HAUGEN, Odd E. "The Spirit of Lachmann, the Spirit of Bédier: Old Norse Textual Editing
in the Electronic Age." In Library Electronic Archive, Universitetet i Bergen [database
online]. 2003 [cited 04/22 2007]. Available from http://www.ub.uib.no/elpub/2003/
a/s22001/haugen.pdf.

HEILIJGERS-SEELEN, Dorothea M. 1994. The System of Five Cakras in Kubjikamatatantra 14-16.
Vol. 9. Groningen, the Netherlands: E. Forsten.

Hoovkaas, Christiaan. 1973. Religion in Bali. Vol. fasc. 10. Leiden: Brill.
JoS81, Harirama. 1991. Mediaeval Colophons. 1st ed. Lalitpur, Nepal: Joshi Research Institute.

KAHRS, Eivind. 1998. Indian Semantic Analysis: The Nirvacana Tradition. Vol. 55. Cambridge,
U.K.; New York: Cambridge University Press.

KRISHNAMURTHY, K. H., and SHARMA, P. V. 2000. Bhela-samhita: Text with English
Translation, Commentary, and Critical Notes. 1st ed. Vol. 8. Varanasi: Chaukhambha
Visvabharati.

LORENZEN, David N. 1972. The Kapalikas and Kalamukhas: Two Lost Saivite Sects. Berkeley:
University of California Press.

MALAVIYA, Sudhakara. 2001. Saradatilakatantram. Vol. 100. Dilli; Varanasi: Caukhamba
Samskrta Pratisthana; Pradhana vitaraka Caukhamba Vidyabhavana.

MCGANN, Jerome J. 1992. A Critique of Modern Textual Criticism. Charlottesville, Va.:
University Press of Virginia.

MCGREGOR, R. S. 1993. The Oxford Hindi-English Dictionary. Oxford, England; New York:
Oxford University Press.

MEULENBELD, Gerrit J. 1999. A history of Indian medical literature. 4 Vols. Groningen: E.
Forsten.

MONIER-WILLIAMS, Monier, Leumann, Ernst, and Cappeller, Carl. 2005. A Sanskrit-English
Dictionary. New Delhi, India: Sri Satguru Publications.

103



OLIVELLE, Patrick, and Olivelle, Suman. 2005. Manu's Code of Law: A Critical Edition and
Translation of the Manava-Dharmdsastra. New York: Oxford University Press.

OLIVELLE, PATRICK. 1998. The Early Upanisads: Annotated Text and Translation. India; New
York, NY: Munshiram Manoharlal Publishers; Oxford University Press.

ORIENTAL INSTITUTE. 1992. Valmiki Ramayana: Text as Constituted in its Critical Edition. 1st ed.
Vadodara, India: Oriental Institute.

PaDoOUX, André. 1990. Vac: The Concept of the Word in Selected Hindu Tantras. Albany: State
University of New York Press.

PaDpoux, André, and Goudriaan, Teun. 1992. Ritual and Speculation in Early Tantrism: Studies
in Honor of André Padoux. Albany: State University of New York Press.

PADOUX, André, Oberhammer, Gerhard, and Brunner, Héléne. 2000.
Tantrikabhidhanakosa: dictionnaire des termes techniques de la littérature hindoue tantrique = a
dictionary of technical terms from Hindu Tantric literature = Worterbuch zur Terminologie
hinduistischer Tantren. Vol. Nr. 35, Nr. 44. Wien: Verlag der Osterreichischen Akademie
der Wissenschaften.

PANT, Mahes R. 2000. Jatariipa's Commentary on the Amarakosa: For the First Time Critically
Edited together with an Introduction, Appendices and Indices. 1st ed. Delhi: Motilal
Banarsidass Publishers.

PANT, Mahes R., and Sharma, Aishvarya D. 1977. "The two earliest copper-plate
inscriptions from Nepal." Kathmandu: Nepal Research Centre.

PETECH, Luciano. 1984. Mediaeval history of Nepal (c. 750-1482). 2d., thoroughly rev. ed. Vol.
54. Roma: Istituto italiano per il Medio ed Estremo Oriente.

PINGREE, David. 1988. Review of “The Fidelity of Oral Tradition and the Origin of
Science,” by Fritz Staal. Journal of the American Oriental Society 4, no. October—
December: 637-638.

RASHTRIYA-PUSTAKALAYA (Nepal), and DEVIPRASAD, Pandit. 1967. Nepalardjakiya-Vira-
pustakalayasthahastalikhitasamastapustakanam sanksiptasiicipatram. Vol. 4. Kathamadaum:
Virapustakalaya.

104



RASHTRIYA-PUSTAKALAYA (Nepal), and SARMA, Buddhisagara. 1963. Nepalardjakiya-
Virapustakalayasthahastalikhitasamastapustakanam sanksiptasiicipatram. Vol. 18.
Kathamadaum: Virapustakalaya.

RAVIDATTA. 1989. Kumdratantra. Kalayana-Bambai: Gangavisnu Srikrsnadasa Prakasana.

RAYA, Krsna K. 1993. Bhiitadamara Tantram: miila evam Hindi anuvada sahita. Vol. 19. Varanasi:
Pracya Prakasana.

RAYA, Ramakumara. 1988. Damara tantra: text in Nagari script with an English translation. 1st
ed. Vol. 13. Varanasi: Prachya Prakashan.

REGMI, D. R. 1965. Medieval Nepal. 1st ed. Calcutta: Firma K. L. Mukhopadhyay.

SAKYA, Hemaraj, and Vaidya, Tulasi R. 1970. Medieval Nepal: Colophons and Inscriptions. 1st
ed. Kathmandu: T. R. Vaidya.

SANDERSON, Alexis. 2005b. "Religion and the State." Indo-Iranian Journal, no. 47 (2004):
229-300.

SANDERSON, Alexis. 2002. "Remarks on the Text of the Kubjikamatatantra." Indo-Iranian
Journal no. 45: 1-24.

SANDERSON, Alexis. 2001. "History through Textual Criticism in the Study of Saivism, the
Paficaratra and the Buddhist Yoginitantras." In Les sources et le temps = Sources and time:
a colloquium, Pondicherry, 11-13 January 1997, edited by Frangois Grimal.
Pondicherry, India: Institut francais de Pondichéry, Ecole frangaise d'Extréme-Orient.

SANDERSON, Alexis. 1995. "Meaning in Tantric Ritual." In Essais sur le rituel III. Colloque du
centenaire de la section des sciences religieuses de 'Ecole Pratique des Hautes Etudes sous la
direction de Anne-Marie Blondeau et Kristofer Schipper, edited by Anne-Marie Blondeau
and Kristofer Schipper. Paris: Peeters.

SANDERSON, Alexis. 1988. "Saivism and the Tantric Traditions." in The World's Religions,
edited by S. Sutherland, L. Houlden, P. Clarke and F. Hardy. London: Routledge.

SARMA, Ramakisor. 2005b. Brhaddhatusabdariipasarigrahah. Varanasi: Caukhamba
Surabharati Prakasan.

105



SARMA, K. V. 1983. Brahmanda-mahapuranam. Samskarana 2 ed. Vol. 41. Varanast:
Krsnadasa Akadami.

SCHOMBUCHER, Elisabeth. 2006. Wo Gotter durch Menschen sprechen: Besessenheit in Indien.
Berlin: Reimer.

SHASTRI, Madhustidan Kaul, ed.. 1921. The Swacchanda Tantra. Vol. nos. 31, 38, 44, 48, 51,
53,56. Bombay: Printed at the 'Nirnaya-sagar' press.

SHASTRI, Madhustidan Kaul, ed.. 1926. The Netra Tantram, with commentary by Kshemaraja.
Vol. 46, 61. Bombay: Printed at the Tatva Vivechaka Press.

SHASTRI, Madhustidan K., ed. 1938. The Tantraloka of Abhinava-gupta with Commentary by
Rajanaka Jayaratha. Vol. XII. Bombay: Nirnaya Sagar Press.

SINGH, Ramyjit. 1969. Ayurved Visvakos. Vol. 4. Prayaga: Hindi Sahitya Sammelana.

SLUSSER, Mary S. 1982. Nepal Mandala: A Cultural Study of the Kathmandu Valley. Princeton,
N.J.: Princeton University Press.

SMITH, Frederick M. 2006. The Self Possessed: Deity and Spirit Possession in South Asian
Literature and Civilization. New York: Columbia University Press.

SWORD DIVINITY. 2005. Available from http://majikthijs.blogspot.com/2005/05/sword-
deity.html.

TANSELLE, G. T. 1989. A Rationale of Textual Criticism. Philadelphia: University of
Pennsylvania Press.

TORZSOK, Judit. 1999. The Doctrine of Magic Female Spirits: A Critical Edition of Selected Chapters
of the Siddhayogesvarimata(tantra) with Annotated Translation and Analysis. Ph.D.
Dissertation, Oxford Univeristy.

TrIPATHI, Harihara P. 2002. Damara Tantra: Hindi vyakhya sahita: Tantra-sadhana se
karyasiddhi. 1. samskarana ed. Vol. 177. Varanast: Krsnadasa Akadami.

TRIPATHI, Syamasundaralala. 2003. Srivamanapuranam: Bhashatika Sahita. Vol. 131.
Varanast: Chaukhamba Vidyabhavana.

106



UNIVERSITY OF MADRAS. Sanskrit Dept. 1984. Catalogues, lists, etc., used in the New catalogus
catalogorum, with the abbreviations used for them. Madras: University of Madras.

UNIVERSITY OF MADRAS. Sanskrit Dept, RAGHAVAN, V., and AUFRECHT, Theodor. 1968.
New catalogus catalogorum; an alphabetical register of Sanskrit and allied works and authors.
Rev. ed. Vol. 30 . Madras: University of Madras.

UPADHYAYA, Baldeva. 1998. Agnipuranam: Hindi bhiimika-visayanukramani Samskrta tippanih
sampaditam. Samskarana 2 ed. Vol. 174. Varanasi: Caukhambha Samskrta Samsthana.

URBANDICTIONARY.COM. "Hedra". Accessed May 7th, 2007. Available from http://
www.urbandictionary.com/define.php?term=hedra.

VASUDEVA, Somadeva. 2004. The Yoga of Malinivijayottaratantra: chapters 1-4, 7-11, 11-17. Vol.
97. Pondicherry: Institut Frangais de Pondichéry : Ecole Francaise d'Extréme-Orient.

ZADOO, Jagaddhar. 1947. The Uddamareshvara Tantram: A Book on Magical Rites. Vol. 70.
Srinagar: Printed at the Normal Press.

Zysk, Kenneth G. 198s. Religious healing in the Veda: With Translations and Annotations of
Medical Hymns from the Rgveda and the Atharvaveda, and Renderings from the Corresponding
Ritual Texts. Vol. 75, pt. 7 (1985). Philadelphia: American Philosophical Society.

107



